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A    N 

ACCOUNT 

OF    THE 

LIFE  AND  WRITINGS 

O   V 

John    Scott,    Efq. 

By     Mr.     II  O  O  L  E. 

BE  V  ORE  I  enter  upon  an  account 
of  the  worthy  and  ingeniou'^  author 
of  the  following  Eflays,  the  reader  will 
permit  inc  to  cxprefs  the  niod  fenfiblc 
regret,  th;it  the  iriendi>  of  Air.  Scott  arc 
difappointcd  in  the  hope  of  feeing  jufticc 
done  to  his  memory,  by  the  fame  maf- 
terly  pen,  that  has  lately  enriched  our 
national  Uock  of  criticifm  and  biography. 


After 
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After  Mr.  Scott's  dcccafc,  the  prefcnf 
volume  being  nearly  ready  for  pub- 
lication, it  was  thought  aJvifable  to  pre- 
fix fome  narrative  of  the  author,  which, 
as  it  would  be  hiL;hly  acceptable  to  his 
friends  in  particular,  miglit  not  be  alto- 
gether unwelcT)mc  to  tlic  public  in  gene- 
ral, who,  it  has  been  often  obferved,  will 
always  take  an  intcrell;  in  thofe  perfons, 
from  whofe  labours  they  have  derived 
profit  or  dcliglu. 

Mr.  David  Barclay,*  from  his  ac- 
quaintance with  the  late  Dr.  Johnfon, 
thinking  with  equal  truth  and  kindnefs, 
that  he  miglit  be  ablj  to  pay  a  mofl  ef- 
fential  mark  of  atlentic^n  to  the  name  of 
Mr.  Scott,  rcfolved  to  apply  to  the 
Doclor  to  become  .his  biographer.  Dr. 
Johntbn  was  then  at  Anibourn,inDerby- 
fliirc,  to  which  place  he  was  gone  for  the 
benefit  of  his  health,  which  had  been, 
for  fome  time,  in  a  very  declining  flate. 

•  Grandlbn  of  the  great  Apolo^ift. 

Mr. 
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Mr.  Barclay,  by  Utter,  fignificd  to  him, 
that  knowing  he  rdpcdcd  our  lute  friend, 
and  judging  th.it  fornc  anecdotes  of  Co 
dclervin^  a  chara^fler  ou^^ht  to  be  hand- 
cd  down  to  podcrity,  he  wiflied  that  an 
account,  after  the  manner  of  the  lives 
of  the  poets,  might  be  prefixed  to  a  poft- 
hunious  volume  then  in  the  prefs,  enti- 
tled Critical  Efiays ;  and  that  if  the 
Dodor  would  undertake  the  arrange- 
ment, he  would  endeavour  to  furnifh 
materials.  To  this  application  the  Doc- 
tor, ever  ready  to  pay  attention  to  the 
rails  of  friendfliip,    returned  the  follow- 


ing anfwer. 


SIR, 


**  As  I  have  made  Tome  advances  to- 
"  wards  recovery,  and  loved  Mr.  Scott, 
**  lam  willing  to  do  juftice  to  his  me- 
**  mory.  You  will  be  plcafed  to  get 
**  what  account  you  can  of  his  life,  with 
**  dates,  where  they  can  be  liad,  and 
a  2  "  when 
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**  when  I  return,  wc  will  contrive  Iiow 
**  our  materials  can  be  bed  employed." 

**  I  am, 

"SIR, 

**  Your  mod  humble  fcrvant, 
"Samuel    J  o  h  n  son." 

Afhiioiirn, 
Sept.  i6th,  1784. 

In  November  following  the  Dodoi 
came  to  town,  when  Mr.  IJ.ircl.iy  wait- 
ed on  him  with  the  Critical  ElTays,  and 
fome  anecdotes.  He  found  that  excel- 
lent man  in  his  chamber,  much  indif- 
pofed  ;  and  indeed,  by  this  time,  the 
fears  of  his  friends  began  to  be  very  ge- 
neral, and  their  diilrefs  to  increafe  almoft 
daily,  at  the  nearer  profpecfl  of  fuch  an 
irreparable  lofs.  Mr.  Barclay  entered 
into  a  converfation  with  tlie  Dodor,  on 
the  fubjeilt  of  the  acc(Hint  to  be  given 
of  Mr.  Scott,  and  produced  ibme  mate- 
rials 
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rl:\l^  whicli  had  been  collcclcd  by  fcvcral 
of  his  friends.  He  then  f\H,kc  of  the 
voUimc  crElIliys,  to  wliieh  it  wms  dc- 
figncd  to  prefix  the  ;iecount,  but  exprtfled 
fomc  doubts  refpeding  tlie  propriety  and 
delicacy  c-f  liis  application  to  Dr.  John- 
fon  to  write  a  life  and  criticifin  to  be 
placed  before  the  FJu^ys  of  an  author, 
who  had,  he  o!>fervetl,  in  th(^fe  very  IIC- 
fays,  controverted  tlie  Dedlor's  opinion 
in  feveral  inflances  ;  and  he  went  fo  fir 
as  to  fiy,  that  had  he  before  pe'^ufcd  his 
friend's  work,  he  believed  he  lliould  not 
have  ventured  to  folicit  tlie  Doctor  on 
the  occafum  :  h.e  adileil,  that  he  thought 
it  might  be  as  well  to  relinquilli  the 
defign  of  publiihing  the  book,  as  the 
writer  was  not  living  to  defenii  his  own 
criticifnis.  I'pon  tliis  the  Do^ftor  defired 
that  fome  of  the  p.-.lfages  alluded  to 
might  be  pointed  out  to  him,  which 
defire  Mr.  Uarcliy  immediately  complied 
with,  and  read  a  few  pages,  chuling 
thofe  parts  wherein  Mr.  Scott  had  dif- 
a  3  fenced 
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fented  from  Dr.  John  Ton.  When  Mr. 
Barclay  had  done  reading,  the  Dodor 
delivered  himfclf  nearly   to  this  eft'ed  : 

*  That   he  differed  from    Mr.  Barclay 

*  refpeding    the   publication,    as    from 

*  what  he   had    then  heard,  he  bcliev- 

*  cd     the    hook    would    do    credit   to 

*  their  late  friend,  and  as  to  Mr.  Scott's 

*  diffcnting  from  him,  he  obferved,  that 

*  authors  would   differ  in  opinion,  and 

*  that  good  performances  cculd  not  be 

*  too  much  criticifed."  Mr.  Barclay 
read  to  him  fome  of  the  materials  that 
h.;d  been  collected,  which  the  Dodlor 
faid  would  do,  fo  far  as  they  went,  but 
virtied  th.it  more  could  be  procured,  ex- 
preffmg  an  anxiety  to  begin  the  work. 
Mr.  Barclay  then  took  his  leave,  pleafed 
with  the  reception  from  the  Dodor,  and 
filled  with  admiration  at  the  candour 
and  liberality  of  his  fenliments,  expref- 
fed  with  the  utmoff  benevolence  and 
friendlhip,  while  labouring  under  the 
preffure  of  pain  and  difeafe. 

When 
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When  Mr.  B;.rclay  left  the  Dodor,  it 
was  agreed  that  he  iLoiild  call  on  him 
again  ;  but  when  he  returned  to  London, 
he  learned  from  his  talthful  hl.itk  ler- 
vant,  Francib  Barber,  that  the  Dodor's 
diforder  was  too  much  increafed  for  him 
to  admit  company.  From  that  time  lie 
faw  him  no  more ;  but  the  Dodor,  a 
few  days  before  his  deceafc,  fent,  by 
a  gentleman  who  paid  him  a  vifit,  a 
mefl'agc  to  Mr.  Barclay,  to  inform  him 
**  that  lie  had  not  foreot  his  eni:a;:c- 
*'  mcnt ;  and  that,  if  it  lliould  pkafc 
**  God  to  rellore  him,  he  would  cer- 
**  tainly  perform  it,  for  he  loved  Mr. 
**  Scott." 

The  death  of  this  great  and  good  man, 
which  happened  in  the  evening  of  the 
13th  of  Dccem!)er,  having  irudrated  the 
kind  intentions  of  Mr.  Barclay,  and  put 
an  end  to  his  flattering  expectations  of 
procuring  fo  honojrable  a  tedimony  to 
the  merits  of  cur  deceafcd  friend;  he 
a  4  was 
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was  plcafcd  to  cxprcfs  fomc  dcfirc  that 
I  would  take  upon  ir.yfclf  the  tafk, 
vhich  from  my  great  fricndlliip  tor,  and 
knowledge  of  the  deceafed,  I  have  been 
induced  to  attempt ;  though  I  hope  the 
reader  will  believe,  that  it  is  with  be- 
coming ditlidencc  I  now  rtep  forth,  to 
fupply  the  plate  of  fuch  a  biograplvjr. 

JOHN  SCOTT  was  born  on  the 
9lh  of  January  1730,  of  Samuel  and 
Alarlha  Scott,  in  theCJrargc-W'alk,  in  the 
Paridi  of  St.  Mary  nenr-onufey,  South- 
wark,  being  the  youngeft  of  two  fon?, 
their  onlv  children  that  lived  tobe  brought 
up, the  reft  dying  very  foon  :  bib  clvi^r  bro- 
ther was  named  Samuel,  and  his  mother's 
maiden  name  was  Wilkins.  He  was 
dcfcended  from  two  ancient  and  lefpec- 
table  families  of  the  counties  of  ^'ork 
and  Warwick.  Hi-^  father  was  a  draper 
and  citizen  of  London,  a  man  of  plain 
and  irreproachable  manners,  and  one  of 

the 
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the  Ibcicty  of  the  people  called  Quakers, 
anion'*  whom  he  was  clleeincd  an  cmi- 
ncnt  preacher. 

Samuel  Scott,  the  elder  brother,  lived 
for     fome    time   with    an    aunt    in    the 
neiLiihhourhood,   where   he   received  the 
firll  rudiments  f  f  his  education.     John, 
jit   about   il'\^n  years   of   a;;e,    was    put 
under  the   tuition  of  one  John  Cl.irke, 
who    ];cpt    a   little    fehool    in    Harnaby- 
Strect  :    he    is    f^id   to    have    been    well 
[killed    in    the   lan^u.'.ges,    and    uicd   to 
come  lu^me  to   the  b.oufc  of  Mr.  Scott, 
to  inllrud  his  fon   in  the  riidimeiits  rC 
the  Latin  ton^^ue.     Julm    Sc(jlt   himfclf 
irivcs  the  follov.in;^  account  (jf  his  tutor. 
**  My  Cakdoni^.n  tnt(;r's  name  was  John 
**   Clarke;  he  was,  I  l^ciitvc,  a  native  cf 
**  the  Shetland- lilanJs ;  he   v.as  inc^eni- 
"  cus  and   learned,   but  rallicr  a  fcvere 
*'   pedagogue;    }ct,    fpitj  of  the  dun^i- 
'*   nation    v.liic'i    he  cxercifed    over    his 
**  pupils,  1  rc'peded  him,  ar.ii  tlurc  w;is 

•*  fomethin:! 
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**  Tomcthing  in  the  man,  and  in  his 
**  manner,  that  I  even  now  faintly  re- 
*'  collcdt  with  pkafure." 

But  whatever  might  be  the  fcholaftic 
abilities  of  this  man,  he  kerns  to  have 
lived  in  a  Aate  of  great  penury  and  ob- 
fcurity,  and  probably  would  not  have 
been  long  remembered,  but  from  the 
circumftancc  of  his  having  prefided  over 
the  firft  lellons  of  young  Scott,  who 
does  not  however  appear  to  have  given 
any  early  promilcs  of  genius  or  ability; 
nor  are  we  told  what  progrcfs  he  made 
under  the  inllrudions  of  his  tutor,  who 
attended  him  for  three  years. 

In  the  year  1740,  John  being  then 
only  ten  years  of  age,  his  father  with- 
drew himfelf  wholly  from  bulinefs  in 
town,  and  retired  with  his  family,  Mrs. 
Scott,  and  his  tv.  o  fons,  into  the  coun- 
try, where  he  fettled  at  a  vill.igc  called 
Amwell,  i:i  Ilertfordiliire,  and  fo:  fome 
time  carried  on  the  malting  trade.     Thus 

was 
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was  our  young  ftudcnt  deprived  of  the 
benefit  that  might  h  ivc  arifcn  to  him,  from 
I  the  attention  of  fo  able  a  ma(lcr  as  Clarke, 
^^  who  continued  to  teach  fchool  in  the 
fame  place  till  death  carried  him  off, 
probably  as  little  known  as  he  had 
lived. 

The  f.imily  being  now  fettled  at  Am- 
wcU,  Mr.  Scott  fent  his  fon  to  a  pri- 
vate day  fchool,  kept  in  the  neighbour- 
hood at  Ware,  the  mailer  of  which  was 
named  Hall,  who  is  fiid  to  have  been 
an  admirable  penman,  but  does  not  ap- 
pear to  have  polTefi'ed  any  knowledge  of 
language,  or  to  have  aflorded  in  his 
fchool  any  opportunities  for  claflical 
improvement.  John  Scott  continued 
with  him  but  a  Hiort  time,  for  he  and 
his  fatlier  not  having  had  the  fmall- 
pox,  the  fon  was  frequently  kept  at 
home,  through  fear  of  that  diilcmper, 
and  never  perfifted  in  any  regular  fy ilem 
of  education. 

He 
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He  is  f;\id  to  have  applied  himfclf  to 
reading  about  the  age  of  fcventcen,  when 
he  gave  evident  fjgns  of  a  propcnfity  to 
the  Audy  of  pnctry,  in  wliich  he  was 
greatly  cncoiirjgcd  from  zn  acquaint- 
ance wh.ich  lie  had  contradtcd,  fince  his 
refidv-ncc  in  the  country,  with  Charles 
f  rogley.  This  extraordinary  pcr((.'n,who 
is  now  living  at  Annvcll,  and  ddl-rves 
particular  notice,  was  hy  trade  a  brick- 
layer, a  perlon  of  llrong  parts,  but 
without  education,  who  h.ad,  at  Iiis  ki- 
furc  hours,  by  a  diligent  and  folitary  pc- 
rufd  of  fuch  books  as.  came  within  liis 
reach,  greatly  improved  his  natural 
tafle  for  metrical  compofition.  His  oc- 
cupation in  life  introduced  him  firft  into 
the  houfc  of  Mr..  Scott,  where  he  ob- 
ferved  fomc  little  poetical  eifays  of  the 
fon.  A  fuiiilarity  of  difpofition  fuon 
brought  on  an  intimacv  befween  them, 
and  I'Vogky  ^a\c  his  young  triend  the 
firft  perception  ot  good  poetry,  by  put- 
ing  into  his  hand^  the   Paradifc  Loll  of 

Milton. 
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Milton.  Their  acquaintance  Iccms  to 
hivc  commenced  about  the  year  1747,  or 
174S. 

Mr.  Scott,  the  father,  lived  in  a   very 
retired  manner,  .ind  had  little  intcreourfc 
with  any  hut  with  thole  of  his  own  pcr- 
fuafion,  who,  thouL;!!  not  without  frequent 
inflances  of  great  ingenuity  and  ability 
amon^  individuals,  are  not  often  much 
ccnnecled  with  the  liter.iry  part  of  man- 
kind :    the    neighbourhsod   of    Ainwell 
2ft'orded  little   of  fuch    Lcicty,   and   Sa- 
muel Scott,  the  elder  brother,    though  a 
young  man  of  excellent  C^nL-,  and  by  no 
means  unacquainted  with  books,  having 
contributed   not   a   little    to    lead   John 
to    the    love   of  reading,   had  no  pecu- 
liar predile*5tion  for  that  branch  of  ftudv, 
which  foon  became   the  favourite  objcd 
of  his  brother's  purfuit.     Tlic   conver- 
fations  and  reflections   of  our  author  on 
this   fubje(f>,  mufl   have   been    therefore 
chiefly,  if  not  wholly,   confmed   to   his 

commu- 
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communications  with  Froglcy,  whofe 
critical  difccrnmcnt  ha.  been  often  men- 
tioned to  the  writer  of  this  account,  by 
Scott,  who  declared,  -  that  he  uLm 
"  found  reafon,  in  his  advancing  Ibtc 
**  of  judgment,  to  dilTent  from  the  opi- 
"  nion  of  his  friend  Frogley." 

^  The  inclination  of  John  Scott  for  wri- 
ting verfc  now  increaling,  he   produced 
at  times  fcvcral  dctacl)ed  pieces;  and  as 
he  was  not  brought  up  to  any  profcfiio- 
nal  employ,  he  had  full  time  to  indulge 
the  bent  of  his  genius.     Belldes   the  ad- 
vantage of  fo  fincerc  an  advifer  as  Fro^- 
ley,  he  had  formed  an  acquaintance  with 
Mr.  John  Turner,  who  refided  at  Ware, 
with  whom  he  appears  to  Iiave  fpentpart 
of  his  early  life. 

Thcc,  my  Turner,  who  in  vacant  youth 

Here  oft  in  convcrfc  free. 

Amwell,  Pot.tical  Worlds,  pa-c  -7 

Thij 
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This  gcntlcniAn  was  born  at  Hertford, 
in  the  year  1734,  and  was  removed  to 
Ware  at  about  tlircc  years  old,  where  he 
received  the  rudiments  of  his  education. 
He  feems  firft  to  have  been  introduced 
to  Scott  by  Frogley,  in  1753  or  1754. 
At  about  fix  teen  years  of  age,  lie 
was  fent  to  London  to  continue  his 
Audies,  at  a  dill'enting  academy,  under 
the  care  of  Dr.  Jennings.  In  one  of 
his  letters  to  Scott,  he  regrets  their 
late  acquaintance,  by  which  he  loft  fo 
much  lime,  which  might  have  been 
fpent  ill  the  company  of  one,  who  had 
improved  his  mind  by  reading  and  re- 
ficLlion  ;  a  companion  tliat  he  had  long 
fought  for  in  vain  at  Ware. 

Turner,  however,  made  occafional  vi- 
fits  to  his  friends  at  Ware,  and  neglcd- 
cd  no  opportunity  of  improving  his  in- 
timacy with  Scott.  He  paffed  many 
hours  with  him  and  Froglcy ;  and  dur- 
ing 
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iiig  Iiis  abfcncc  coMtlnuccI  to  corrcfpoiul 
with  him  by  letter.  lie  fupplied  his 
friend  uith  books  from  time  to  time, 
among  wliich  ure  particularly  mentioned, 
Glover's  Lconiu.'.s,  Tliomfon's  Seafon^, 
ant!  Pope's  original  works  and  tranfla- 
tions.  He  likewife  fent  him  a  tclefcopc, 
with  directions  to  ule  it  j  for  the  curi- 
ofity  and  defire  of  knowledge  in  Scott 
now  grew  every  d.vy  more  general. 

It  has  been  aflerted  l*y  fome,  that  his 
early  poetical  cP/ays  were  made  in  confe- 
quence  of  a  tender  pallion,  and  that  love 
firrt  taught  him  to  cultivate  the  mufes  ; 
which  opinion  may  not  only  have  fome 
countenance  from  the  fmaller  poems  at 
the  end  of  his  poetical  volume,  but  may 
be  further  flrengthcned  from  the  corre- 
fpondcnce  between  him  and  his  friend 
Turner,  during  the  refidence  of  the  lat- 
ter in  London  and  Ucvonniirc. 


In 
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In  the  company  of  Froglcy,  who  \va«; 
accuftomctl  to  vifit  him  when  the   bufi- 
ncfs  of  the  day   was  over,  Scott  palTcd 
moll  of  his  evenings;  and  to  him,  from 
time  to  time,  he  imparted  tlic  occafional 
falh'es  of  his  genius,  receiving  from  him 
fuch  advice   as    tended  greatly   to  ripen 
his  judgment,  and  improve  his  powers 
that  were  nov/  gradually  expanding,    lie 
likewife  communicated  his  performances 
to  liis  friend  Turner,    then   at   London: 
but   he   was   always  dilhiided   from    too 
early   publication,    and    indeed   his  own 
good  I'cnil-f  and  cautious  difpofition,  pre- 
ferved  him    from    that    rock    on   which 
others  have  fplit — the  eager  dcfirc  of  at- 
traifting  publick  notice;  a  natural  palhon 
indeed,  but,   by  indulging  which,  many 
have  precluded  themfelvcs  from  that  re- 
putation   which    they    might    otherwifc 
have  obtained. 

In   the   year    1754    his   elder   brother 

Samuel,  who  till  then  had  made  one  of 

b  the 
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the  family  at  Amwcll,  was  married,  and 
went  to  fettle  at  Hertford,  in  which  town 
he  now  refides,  beloved  and  cfteemed  by 
all  for  his  manly  fenfe,  unbiafl'cd  inte- 
grity, and  univerfil  y-hil.uithropy  ;  and 
I  cannot  difmifs  the  ciiaradler  of  Mr. 
Samuel  Scott  without  paying  this  tri- 
bute of  regard  to  the  worthy  brother  of 
niv  deceafed  friend. 

The  firft  poetical  e/Tays  of  John  Scott 
were  given  in  the  Gentleman's  Maga- 
zine, at  th.'.t  time  the  great  receptacle 
for  the  ebullitions  of  youthful  genius  ; 
but  it  has  not  been  in  n^y  power  to 
difcover  all  the  pieces  inferted  by  him 
in  that  periodical  work ;  his  firll:  in- 
fertion  however  is  faid  to  have  been  in 
December  1753,  as  follows. 


Mr.  URBAN, 
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*'  Mr.  URBAN, 

Accidcnt:iHy  looking  over  your  ina~ 
i^MzifK-s  ior  July  and  Augull  1752,  I  was 
agreeably  entertained  witli  a  critical  dif- 
llrtatlon  on  that  beautiful  defcription 
in  tile  121I1  chiptcr  of  Ecclefialles.  I 
thought  your  correfpondent's  explication 
w.i^  jull,  and  having  a  mind  to  fee  how 
llie  pall,  gc  would  look  in  a  modern  poe- 
tic.il  drtls,  I  attempted  the  following 
verlion  ot  it,  on  his  plan;  to  which  if 
you  pleale  to  allow  a  place  in  your  next 
m;igazine,  you  will  extremely  oblige. 

Your  friend  and 

conftant  reader, 
HrrtfofJflilfe.Dec.  i?,  1753. 

R.  S." 

b  1  Epidemic 
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EpiDt.MIC  Mt-RTAMTY,    fiom  Eccl.  xii. 

To  move  unthinking  youth  to  jufl  rt^arJ, 

On  Jij(la!»'s  plaiii.>  thus  fung  the  royal  bard. 

Thy  Maktr  (jo<1  in  early  time  revere! 

Ere  evil  days,  tlicifc  dreadful  «Liy<.,  draw  near. 

When  health  fhail  fly,  and  pl'<.afijrc  leave  the  plain, 

Ami  woe  and  languor  anil  d:llrcr>  rcmr.in; 

When  flar-,  nor  moon,  nor  fun,  fliill  cheer  the  fkies  ; 

On  eartli,  whtn  I'etiilente  cnr;:^'d  f}._ll  rife; 

The  rain  fcarec  pall,  when  ihre.itening  clouds  return. 

And  fiekly  nufts  afcend,  and  fouth  winds  burn; 

When  tl-.e  bold  j;iiardcrs  of  l)ie  hc^ufe  fhail  flialce. 

And,   pait/d,  their  lL.tion  :.t  the  door  forfake; 

When  the  t'.trce  heict!-,  drcid'efv  in  ihc  field, 

Bow  with  difeale,  ard  r.>v.lv  dieopin^  }:<-'d; 
AVheti,  freed  from  l.ib-jur,  cnp:.\c>  iJIe  lye. 
Nor,  tho' tlieir  number's  lelfjn'd,  t:;: J  employ; 
When  t!je  proud  daUi:htvr>,  of  their  hcatity  vain, 
Griev'd  for  tiiclr  frienJs,  or  for  ihemfelves  in  pain. 
At  the  hijih  windows  fprcad  th.lr  chirm>  no  more. 
But  all  f-'tjuvftor'd  in  l!»e  dark,  d.'plore; 

When  barr'd  tiic  gnte-,  and  clo&'d  the  doors  appca--, 

And  fcaree  of  griiidini:  the  faint  founds  they  hear; 

Long  ere  the  dawn,  when  early  mourners  rife. 

The  folemn  rites   of  grief  to  exercife. 

Nor  fonu:sar.-  heard,  nor  mirthful  minftrels  meet; 

Deatli's  in  the  lioufe,  and  Silence  in  the  ftrcet ! 

When  e'en  high  places  (hall  be  feats  of  fear; 

Still  in  the  way  when  danger  (hall  be  near  ; 

When 
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When  the  thick,  fultry,  foul,  .'.nd  ftagnaju  air 

Unfcca  infuti.tn  kutttrs  every  where ; 

When  the  ripw-  almond  (ha!!  be  pluckM  no  more, 

Dcfpis'd  untafled  all  its  lufcious  (lore! 

WiJc  o'er  t'u-  land  wlien  lo.ulls  fliall  bo  fpread, 

Dead  all  the  crowds  t'.iat  on  their  numbers  fed: 

When  f.iircll  i-bjtJh  fail  to  move  defue. 

Of  yi'Uth  t\ti:uiiini*d  all  tlie  fprii^htly  fire: 

Hecaufe  the  ti:i.e  of  d^ftLitioa's  come. 

And  nian  fwifr  pafks  to  his  fiuil  home; 

And  penfivc  nyjunurs  rari^e  about  the  Hrett, 

And  rend  their  i^arments,  and  their  bofoms  bra;. 

lie  likcuifc  availed  himlllf  of  the 
fame  cli:inncl  for  printing  liis  vcrfcs  in 
the  two  following  inftanccs,  which  arc 
all  that  can  be  traced  with  certainty. 

Verses    occ^noned    by  iiic   Dkscription    of  the 
/T.oLiAS  Haki',  iji  rcbruary  Magazine,   1754. 

Untaught  o'er  ftrir)i;s  to  draw  the  rofm'd  bow, 
Or  nultini;  llruins  on  the  foft  fiiitc  to  blow, 
With  f>th'fb  lon;^  I  niourn'd  the  want  of  fKill 
Refounding  ro(jf>  with  harmony  to  fill. 
T  ill  happy  now  th'  .1;"oliaii  lyre  is  knov/r.. 
And  all  the  powers  of  mufic  are  mv  own. 
Swell  M  thy  notes,  deli-htful  harp,   O!    fwell' 
Inflame  tliy  |v>_t  to  d»-u  ribc  thee  well, 

b  3  wn^za 
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When  thr  full  chorus  rills  with  the  brccrc, 

Or,    fir.vly  finking,   le:Tjns  by  dc-ree?. 

To  foiinJs  more  foft  t'lan  amorous  gales  difclofc, 

At  evening  pjiitin;^  on  the  blufhing  rcfo; 

More  f\r-ct  t  lan  all  t'lc  n-)tc5  that  orgatu  br^atlic, 

Ot  tuneful  cc'k»cs  ^vncti  th.y  dir,  b^quoativ- ; 

Oft  w'lcre  fo  n=  Sylv.ri  tc.np'::  J:cks  t'l:  -rv.v', 

The  flavc  of  cily  in  lolv-ice  I  xjv:; 

ThctL-tie  w!n;^M  bro>;z:-  nc  liuc.l  O.lh  p.-rvaat;. 
Each  breath  is  nuiHo,  voc.il  all  tjc  fhaJ.s. 

Charin'd  -^'itli  the  ftxitiiing  f^iinJ,  at  v.iQ  rocliri 

To  fancy's  liltafing  power  1  yield  my  Tv.rJ: 

And  now  enchanted  fctne^  around  rr.c  r:fc, 

And  fo-r.c  kind  Ariel  thcfofi  air  fuppl.cs : 

Now  lofiy  I'indus  thiou[;,h  the  Hi-dcs  I  v;jw, 

Where  all  the  NiiiC  tiuir  fnufu!  art  piifi;-: 

To  m:  the  found  i!:e  panrin-  -ale  conveys 

And  all  my  heart  is  extafv  nnd  praif;.-. 

Now  to  Arcadian   plains  pt  once  com cy'd, 

So:ne  flitpherd's  pipe  delights  his  f.ivotirit-.-  niai  i  , 

Mix'd  with  the  murmuis  of  a  nci^diboiMing  firc.ini, 

I  hear  foft  notes  thai  fuit  ::n  ^ni  >roi:>  t'lcnie  ' 

Ah!   then  a  victim  to  the  fnd  deceit. 

My  heart  begins  v-iih  fierce  drfire*;  t'>  beat  ; 

To  fancy'd  fighs  I  real  f:ghb  ret.un. 

By  turns  I  languilli,  and  by  turns  I  burn. 

Ah'   Delia,  hafle'  and  herL- attentive  prove. 

Like  nic  that,  "  mufic  is  the  voice  of  love:" 

So  (hull  I  mourn  my  raftic  iliiuns  no  more, 

While  plca>'d  you  liften,  who  could  fiowp  before. 

Herifordfhire.Nov.  15,  1754-  ^-  ' 

Gcnt'c- 
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Gcntlvn^.;n*s  Magazine,  July*   1758. 

To    F  E  A  R. 

O  thou  '  drcaJ  foe  of  honour,  wealthy  and  fame, 
V/iiofc  touch  can  quell  thclh.-n-,  the  fierce  can  lame, 
Rclen:I'.r>  Fear'  ah'  why  Ji'l  fjtc  orJ.iin 
.My  tnniblinj  i:cart  to  own  thy  iron  rci;j;n? 
There  arc,  thrice  li^ppy,  who  ilifj.iin  i.\y  fvvay: 
The  nicrchan:  v.and'ring  o'er  thr  watry  way; 
The  chitf  IcreiK  before  tli'  r.fl'.iulleJ  wall  ; 
The  clwnhi:;^  llatcf.n-.n  th.-ughtlef'*  of  his  fall; 
All  whom  tl'.e  lovc  of  wealtli  or  power  infpircs. 
And  ail  who  burn  witli  p.wuJ  aiubitiun's  (ires: 
But  peaceful  bard",  thy  conll.in*  prckuee  know, 

0  thou!  of  every  g!'>rious  deed  t!ic  foe  ! 
Of  th.ee  the  filent  ihiJioas  r^cc  c<jin->lains 
And  karninj^  groans  a  capti-.  e   in  thy  chains. 
The  f;.cret  wifa  when  feme  fair  object  move?. 
And  cautious  rcafon  w!ial  we  wilh  approves, 

1  hy  Gordon  front  forbids  to  rrafp  t!ie  prize. 
And  (cd'y  ;.re  fprcad  b.tween,  .\:\i  mountains  rife  ' 
I  hy  magic  arr>  a  thoufand  j/iantorns  raife. 

And  faiicy'd  deaths  anidanger>  fill  our  weys : 
With  fmiling  hope  you  waije  eternal   ftrife. 
And  envious  fn.»tch  the  cup  of  joy  horn  life. 
O  leave,  trcmcndou>  p  >wei '  the  blaniclels  bread. 
Of  guilt  alone,  the  tjranr,  ;.ad  the  i^ueil. 
Go,  and  tiiy  train  of  fable  horrors    fpread. 
Where  Murder  meditates  the  future  d:nd; 

b  4.  Where 
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Where  Rapine  watcher  for  the  gloom  of  riighf, 
And  lawlcfs  pnflion  p.itjt<i  for  oihcr's  right; 
Go,  to  the  had — but  from  the  good  recede, 
No  more  the  foe  of  every  glorious  deed ! 

The  Inft  two  copies  of  vcrfcs,  which 
arc  fupcrior  to  the  firll,  arc  fpiritcd  and 
poetical:  it  is  ohfcrvablc,  tliat  with  tlic 
two  firft  he  has  ulcd  the  fi^naturc,  R.  S. 

Bcfidcs  the  hid  vcrfcs  on  Fear,  Scot; 
wrote  an  ode  on  the  fame  fuhjcvfl  about 
the  year  1755,  which  he  lent  for  the 
infpcdion  of  his  friend  Turner;  it  ap- 
pears, likewife,  that  he  wrote  fcvcral 
paflorals  about  the  fame  time,  for  Turner, 
in  his  letter  of  January  1755,  fpeaks  of 
two  lines  i  his  fixth  paftoral,  which  he 
prefers  to  two  of  Pope;  but  it  cannot 
be  known  if  any,  or  what  ufe  was  iiiadc 
of  thefe  in  his  laft  publications. 

In  the  year  1757,  Turner,  wlio  had 
been  for  fome  time  preparing  for  tlic 
miniflry,  left  I)r,  Jennings  on  account 

of 
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of  fomc  tiittl-rcncc  of  opinion  in  matters 
of  religion,  and  removed  to  Taunton  in 
Somerferlhirc,  where  he  finilhcd  his 
lludics,  and  where  lie  fecms  firll  to  have 
otliciated  as  a  dilienting  miniller.  Ahout 
the  year  1750,  hj  went  to  ktile  at  Lympl- 
tone  in  Devon lliire,  and  ahont  the  year 
1762,  lie  enraf'ed  with  tlic  Rev.  Mr. 
Ilo^g  and  anotlier  gentleman,  as  tutors 
and  manai;ers  uf  nn  academy  at  Exeter; 
hut  he  continued  (liil  to  correfpond  with 
Scott,  and  in  the  time  (.'f  vacation  paid 
feveral  vilits  to  Ware.  He  is  hippofed  to 
be  the  perfun  to  whom  the  verfes,  in- 
titled  To  AN  AJ5sj:.\j  FRii:Ni>  arc  iid- 
d  relied. 

While-  t':ou  fjr  hence  on  A!l.io:i's  fouthcrii  Hior- 
Vk-.v'lt  her  v.I'.itc  rocks  ^i'J  1.'  ■:r'lt  her  i;tc..n  ro.tr; 
'1  nr..*  (ccnvs  wlicrc  wc  fj--  tii  r  f-ravM,   I  ilr.iv, 
AiiJ  tliink  o'er   t.i!k  of  nuny  a  lonj-jui}  (Lv. 

Our   author    alfo    addrefild    to    Iiim, 
WiNTF.R    J'kospf.cts   IN   T n i:  Coun- 
try,    an    epillle,    which   was    intended 
for  the  Gentleman's  Ma-a/ine,   hut  ap- 
peared 
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pearcd  in  a  mifcellany  of  poems,  pub- 
lirticd   by  G.  Pcarcli,   1770. 

About  this  time  Scott  fccms  to  have 
entirely  renounced  all  communication 
with  Mr.  Urban,  having  turned  his  dc- 
fjgns  on  a  dired  application  to  tlie  pub- 
lic attention,  in  his  poetical  production, 
entitled  HLi;Gir.:i  Df.scRii'rivn  and 
Moral,  which  he  was  now  preparing 
for  the  prefs. 

While  he  thus  purhud  his  poeti- 
cal ftudie?,  it  m.iy  hj  reaibnably  lup- 
pofed,  from  the  general  k:io\vleJgc  in, 
and  acquaintance  with,  books,  wliich  he 
certainly  poflelTed,  that  he  miiTcd  no 
opportunity,  and  fparcd  no  pains  or  ap- 
plication, for  hi^  improvement  in  the 
acquirements  requilite  for  one  who  was 
ambitious  of  holding  a  place  in  the  re- 
public of  literature.  Th.tt  he  made 
any  great  progrcfs  in  the  languages  there 
is    little   reafon   to   fuppofe :    he  indeed 

migh*^ 
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xpi''ht  alt.iln  futy.c  kiiowlcJi'c  ct  the 
Lp.tiii,  but  that  kiiowlcibc  was  prohr.My 
very  flcndcr.  From  \\i>  'mcl in.it Ion  to 
know  roincthinii  of  tUc  txcellciuics  oi 
tliulc  poets,  wlio  have  (o  long  \\Ad  ihtir 
claim  to  admiration,  he  fecms,  by  a  tew 
remarks  and  references,  to  have  looked 
into  fv)me  of  the  AuL^uilan  writers,  par- 
ticularly \'irgil,  v.-hufc  fpirit  uouUl  have 
been  h.i^lily  c('!"i!j;enial  to  \.>ne  u'lu^le  pro- 
fellld  aim  was  purity  ar.d  correiflncfs: 
but  I  think  there  ib  little  room  to  believe 
that  tliofe  oecafional  lefearelie.-.  were  ever 
improved  into  uny  ihini;  like  the  fauiillar 
perufal  of  a  Latin  cl.tiVie.  He  had  no 
acquaintance  with  the  i'rench  or  Italian. 

Tor  about  tv/cnty  )ears  after  the  re- 
moval of  the  family  to  Amwell,  Jolin 
Scott  appear:,  to  have  led  a  very  retired 
lite:  for,  having  never  h.;d  the  fmull 
pox,  as  has  been  b-.fore  mentioned,  hi^ 
father  and  motlier  were  very  apprehenfive 
of    the   danijCr   tiiat    mi^dit    be  incurred 

from 
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from  his  CACurfions  to  the  metropolis, 
which,  however  extraordinary  it  m.ay  ap- 
pear, though  only  at  the  diftance  of 
twenty  miles,  he  is  faid  to  have  vilited 
but  once  during  fo  long  a  period.  The 
hours  in  which  he  wus  not  cn''a,Ted  in 
his  clofet  in  ftdentary  occupation,  he 
ufed  to  cnij^loy  in  gardening,  to  which 
he  had  for  fonie  time  taken  a  particular 
liking. 

Thougli  he  very  early  acquired  the 
friendlhip  and  clleem  oi  a  large  circle 
of  acquaintance,  yet  he  does  not  appear 
to  have  been  known  to  any  literary  cha- 
ra(fleis  till  the  year  J760;  after  which 
time  he  began  to  make  occafional,  though 
cautious  and  ihort  yifits  to  London. 

In  the  fpring  of  the  year  1760,  being 
then  thirty  years  of  age,  after  many  re- 
peated revifals  and  corrctflions,  he  pub- 
liflied  his  Four  Elegies,  which  were  ex- 
tremely well   fpoken   of   by  tlie   public 

critics 
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critics  of  the  times,  and  received  with 
all  the  marks  of  attcnticn  that  could  be 
exp.'ifled  from  the  general  clafs  of  rea- 
ders to  an  anonymous  performance, 
which,  witliout  appealing  to  the  paf- 
fions  by  inflammatory  topics,  or  perfonal 
fatire,  held  out  to  the  reader  pure  fen- 
timcnts  of  religion  and  morality,  clothed 
in  the  unat^cded  drefs  of  genuine  and 
corrc<ft  poetry. 

The  critics  of  the  Montlily  Review 
were  very  liberal  in  their  approbation  of 
this  poem,  and  among  other  p.iflages 
noticed  by  them,  is  the  followinL^ 
wherein  the  poet  fpeaks  of  the  in- 
toKrant  heat  of  the  fummer  in  1757, 
and  breaks  out  into  this  forceable  apof- 
trophe: 

()'  {uT  fonic  fc-crct  (haJy  cool  rcccf.' 

Some  Gothic  clonic,  o'er  hung  with  durkfomc  trees, 
\V  htre  tliick  damp  \vall^  this  racing  heat  rcprcfs, 

"^'htrc  thv  long  aiflc  invites  the  lu/y  baczc! 


The 


XXX        The     LIFE     of 

The  critic  ohTf-rves  tlir.t  tlii^  Aanza  i: 
very  little,  if  at  all,  inferior  to  Vircriris 
wiih  in  th-,'  like  fjtuation. 

()  f|uis  rr.c  g-'l'iiis  fvih  ir.ontibus  Horr,! 
l>I(lat,  et  iii^cnti  raa.orum  protcgat  unibia' 

Such  was  the  merit  of  this  publica 
tion,  that  it  was  honoured  with  fonic 
particular  marks  of  approbation.  It  wai 
publickly  fpokcn  of  and  recommend- 
ed by  the  late  Dr.  Young,  by  Mrs. 
Talbot,  Mrs.  Carter,  and  other  eminent 
characters.  When  the  author  of  the 
Night  Thoughts  received  a  copy  of  the 
Elegies  from  his  bookfeller,  he  returned 
his  acknowledgment  for  the  prefent  in 
thefe  words,  "  Sir,  I  thank  you  for  your 
**  prefent;  I  admire  tiie  poetry  and  pietv 
**  of  the  author,  and  lL;dl  do  myklf  the 
**  credit  to  recommend  it  to  all  my 
**  friends."  This  praife  was  truly  wdaable, 
as  it  was  not  the  voice  of  adulation  to 
greatncfs,   of  ignorance  to  celebrity,  or 

of 
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of  partiality  to  fricndlliip;  but  the  f.inc- 
tion  of  Ic.irnin-,  udc,  and  genius,  given 
to  modcft  and  retired  merit. 

Had  thcfe  Elegies  appeared  with  the 
name  of  feme  popular  writer,  the  file 
would  probably  have  been  proportlonably 
rapid,  and  the  reputation  of  a  Pope,  a 
Goldfmith,  or  a  Gray,  would  have  pre- 
pared tlic  reader  to  receive  tlic  imprelTion 
of  their  beauties.  Peih.ips  it  mull  be 
granted  that  this  firfl  a\t>\vtd  produdion 
of  Mr.  Scott  has  not  been  excelled  by 
any  of  his  fubfequent  works,  whetlier 
we  confider  the  livelinefs  of  the  painting, 
the  harmony  of  the  verfe,  or  the  amiable 
firain  of  benevolence  and  piety  that  runs 
through  the  whole. 

Our  author's  acquaintance  was  now 
confiderably  enlarged,  he  was  introduced 
to  fevcral  of  the  literati,  with  whom  he 
had  little  or  no  connexion  before  the  ap- 
pearance of  his  Elegies.      But  the  praife 

which 
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which  accrued  to  him,  upon  this  occa- 
fion,  did  not  in  the  Icaft  excite  his  vanity 
to  claim  again  the  attention  of  the  pubh'c. 
He  wrote  little,  and  printed  nothing  till 
the  year  1769.  His  natural  caution  and 
diftidcncc  feemed  toincreafc:  he  always 
cxprcflld  the  Hrongell  rciilc  of  the  nc- 
cefiity  of  frequent  rcvifal  before  publi- 
cation; and  no  writer  cvcraJlicred  more 
Aridly  than  himfelf  to  the  well-known 
precept  of  Horace, — Noniim  prcmatur  in 
annum. 

In  1761,  the  fmall  pox  being  prevalent 
in  the  town  of  Ware,  and  he  being  very 
fearful  of  that  diflemper,  removed,  for 
fome  time,  to  St.  Margarets,  a  fmall  ham- 
let, at  the  diflancc  of  about  two  miles 
from  Amwcll,  where  I  was  introduced 
to  his  acquaintance  by  Mr.  Bennet,  my 
once  worthy  and  refpecflcd  tutor,  then 
mafler  of  the  grammar  fchool  at  Hoddef- 
don,  where  we  accidentally  met.  I  fliall 
always  recoiled,  with  pleafurc,  my  firft 

conver- 


JOHN   SCOTT,  Efq.  xxxlii 

convcrHitlon  with  Mr.  Scott,  at  St.  Mar- 
rarct's.    where  he  flicwcd  mc  the  early 
sketch  of  his  Poem  of  Annvell,  which 
he  then  called,  A  I'rosplct  of  Wake 
AND   THE   Country    adjacent.     It 
docs  not  appear  how  long  this  had  been 
written,     but  it   is  certain  that  he  had, 
for  fomc  years  before,    formed  a  defign  of 
writing   on    the    fubjet'l,    for  his    friend 
Turner,  in  a  letter  to  him,  dated  Decem- 
ber   I7s5,    tells   him,    that    **  he  hopes, 
**  when  he  eomes  next  to  Ware,  he  Hiali 
•*  have  the  pleahire  of  feeing  the  fccncs 
•*  whieh  had   io  often   entertained   him, 
**  defcribcd   in   verfe,    that  would  never 
*'  decay."     This   lT<.etch  was   afterwards 
greatly  enlarged  and  improved  before  its 
appearance  in  the  year  1776;  and,  in  the 
luurfc  of  our   future   converfations,    he 
ihewed    me     feveral    manufcript    pieces, 
fonie  of  which  were   made    part    of  his 
poetical  volume. 

c  John 
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John  Scott  was  not  only  a  lover  and 
cultivator  of  polite  literature,  but, 
though  not  bred  to  any  profclllon,  was 
no  idle  member  of  the  community;  he 
buficd  himfelf  in  many  concerns  that 
tended  to  the  ;?ood  of  his  nci;'hbourhood : 
he  knew  how  to  blend  the  elegant  with 
the  ufeful;  and  fuch  as  had  little  prc- 
dile(flion  for  the  author  of  the  Elegies, 
were  forward  enough  to  give  their  fuf- 
frages  to  thofc  merits  that  promoted  the 
good  of  general  life.  In  a  letter  from 
him  to  a  friend,  in  the  year  1764,  in 
anfvvcr  to  an  inquiry  why  no  more  of 
his  compofitions  had  appeared  in  print, 
he  fays,  that  **  a  variety  of  avocations, 
**  very  ditierent  from  literary,  had  i'o 
**  engaged  his  attention,  that  he  had 
**  fcarccly  time  to  put  pen  to  paper,  but 
**  upon  occafions  that  could  not  be  dif- 
**  penfcd  with." 


Having    found    the    frequent    difad- 

om 
his 


vantages  and  inconveniences  arifmg  from 
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Ill's  apprehcnfion  of  the  fmall  pox,  which 
prevented  him  from  mixing  frequently 
with  the  world,  and  improving  that 
acquaintance  in  London,  ot  which  his 
incrcafing  reputation  and  love  of  know- 
ledge made  him  now  more  dcfirous,  he 
refolved  at  once  to  remove  every  fear  of 
that  diftemper,  hy  fubmitting  to  the 
operation  of  inoculation,  which  he  ac- 
cordingly did  under  the  care  of  Baron 
Dimfd.ile,  in  the  year  1766,  with  Mr. 
Jofcph  CuckfKld,  a  gentleman  with 
whom  he  had  lived  for  fome  years  in 
great  intimacy,  and  to  whom  he  addref- 
fes  his  Xllth  Ode.  lie  writes  to  a  friend, 
that,  **  they  had  not  one  day's  confine- 
'*  ment,  though  fuilicient  tokens  to  fe- 
**  cure  them  from  future  fear  or  danger." 

About  this  time  I  had  the  fatisfadion 
of  introducing  Mr.  Scott  to  the  ac- 
quaintance of  my  invaluable  friend  Dr. 
Johnfon,  and  notwithllanding  the  great 
difTercnce  of  their  political  principles, 
c  2  Scott 
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Scott  h:ul  too  nuich  love  for  "ootlncfs  ami 
genius,  not  to  be  highly  gratihcd  in  the 
opportunity  of  cultivating  a  friendlhip 
with  that  great  exemplar  of  human  vir- 
tues, and  that  great  veteran  of  human 
learning;  while  the  Dodor,  with  a  mind 
fupcrior  to  the  diflindion  of  party,  de- 
lighted with  equal  com[>laccncy  in  the 
amiable  qualities  of  Scott,  of  whom  he 
always  fpoke  with  feeling  regard. 

It  has  been  already  obfervcd,  that 
Scott  feems  very  early  to  have  had  a 
paflion  for  gardening:  lie  had,  for  feve- 
ral  years,  particularly  in  the  years  1765 
and  1766,  amufed  himfelf  in  laying  out 
and  embellilhing  with  plantations  a  few 
acres  of  his  own  ground,  and  which, 
though  at  pre  fen  t  nearly  in  the  fame  ftatc 
in  which  they  were  before  he  had  fecn 
any  other  improved  fpot,  are  thought 
not  unworthy  the  attention  ot  Grangers, 
who  come  accidentally  into  tlie  neigh- 
bourhood.     In     thcfe    plantations    is    a 

grotto, 


JOHN   SCOTT,    Efq.    xxxvil 

qrotto,  of  his  own  dcfign,  confidcrctl  as 
one  of  the  ciiriofitics  of  the  country. 
It  appears,  by  a  letter  from  his  friend 
Turner,  at  Exeter,  tliat  he  had  applied 
to  him  to  procure  follils  and  fliells  for 
tlic  completion  of  this  work,  in  which 
he  frequently  exerted  his  own  manu- 
al labour ;  and  he  has  told  mc,  that 
in  making  the  excavation  under  the  hill, 
for  the  fubtcrraneous  pallage,  he  marched 
firll,  like  a  pioneer,  with  his  pick-ax  in 
his  hand,    to  encourage  his   rullic  allill- 


ants. 


Thefe  pleafurc  grounds  have  given  rife 
to  an  epillle,  intitled  Tin.  CrARDF.N*. 
To  this  cpillle  is  prefixed  a  very  pleafing 
engraving  of  a  front  view  of  the  grotto. 
I'he  lollowing  lines,  wliere  he  intro- 
duces his  friend,  fuppohng  he  may  be 
retired  to  it  for  (lieller,  give  no  unfa- 
vourable Ikctch  of  the  place. 

•  Sec  Poetical  Works,  pa^;e  259. 

c  3  Wi.c.t 
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Whtrr,  'midfl  thick  oak;,  tl:c  fiilitcrrancous  w^y 

To  the  arch'J  grot  admits  a  feeble  ray; 

VVhcrc  glafTy  p<.M>I{S  pave  the  varied  fioors, 

And  rough  flint  walls  arc  dcck'd  with  fh.ih  and  orcs^ 

And  filvery  pcarl<,  fpread  o'er  the  roof«»  on  high. 

Glimmer  like  faint  ftars  in  a  twilight  fl:v; 

I-  rom  noon's  fierce  glare,  p<.rhaj»s  he  pleas'd  retire?, 

Indulj^in^  mufin^s  which  the  place  inlpires. 

Cur  author  is  reported  to  have  been, 
at  one  time,  a  fportlnian,  but  ir.  confe- 
qucnce  of  a  humane  and  rational  opi- 
nion, that  men  had  no  right  to  deflroy  or 
torment  any  of  the  animal  creation  for 
mere  diverfion,  he,  for  many  years  be- 
fore his  death,  totally  relinquiihcd  the 
divcrfions  of  Hiooting  and  hfliing. 

In  the 'year  i;»66  he  lofl  his  mother, 
who  died  on  the  14th  of  December,  aged 
eighty  years.  A  Sonnet  to  her  memory 
is  faid  to  have  been  found  among  his  ma- 
nufcripts. 

In  1767  he  was  married  to  Sarah 
Frogley,    the    daughter    of   his    friend 

Charles 
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Charles  Froglcy,  of  whom  fuch  dcfcrvcd 
and  honourable  "mention  has  been  made. 
The  bride  was,  previous  to  her  nuptials, 
admitted  a  member  of  the  focicty  to 
which  he  belonged,  and  the  nuptials 
were  celebrated  at  the  Qi^iakers  meeting- 
houfc,  at  ChcHiunt  in  Ilertfordfliire. 

The  connection  between  Scott  and 
Frogley  being  llrengthened  by  this 
marriage,  Scott  fliewed  many  ads  of 
kindneh  to  the  companion  of  his  early 
fludies,  to  whom  he  always  continued 
firmly  attached;  of  which  attachment 
he  has  left  a  public  tellimony  in  his 
Xhh  Ode,  addrellcd  to  a  friend  a}>pre- 
hcnfive  of  declining  friendfliip,  which 
fecms  to  have  been  written  in  order  to 
diflipate  fome  little  uneafinefs  that  might 
have  arifen  in  the  mind  of  Frogley, 
from  a  fear  of  being  ncglcvlted  by  Scott. 

Too  much   in  ninn's   imperfect   ft.itc, 

Miftakc  proJuccs  ufclcfs  pain; 
Mcthinks  on  Friiiulfijip's  frequent  fate, 

I   hear  my   1  ru;:Iey's  voice   complain. 

c  4  Deem 
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Deem  not  th.it  time's  oLIiviuus  hand 

From  mcnmry's  page  has  T.l^\^  the  d.iys 

By  Lcc's  green  verge  wc  wont  to  llaiul, 
AnJ  on  his  cryflal  cm  rent  ga/c. 

Our  author  was  now  to  experience  tlic 
moft  fcvcrc  flrokc  he  had  ever  met  with : 
after  having  loli  his  father,  who  died  in 
February  J76S,  in  the  S^tli  year  of  his 
age,  he  was  deprived  of  liis  wife,  wlio 
died  in  child-bed,  in  the  finie  year, 
leaving  behind  her  a  child  of  which  (lie 
had  been  delivered,  that  died  the  fol- 
lowing AuguH. 


The  reader  will  Imagine  what  mil  ft 
have  been  the  feelings  of  fuch  a  mind  as 
Scott's  on  the  trying  occafion  cf  fuch 
complicated  afllidion.  Till  the  death  of 
his  mother,  his  life  feems  to  have  run 
in  one  even  tenor,  calm  and  unrufHed; 
but  he  was  now  called  to  an  exertion  of 
that  philofophy  which  made  no  incon- 
fiderablc  part  of  his  characfter.  For 
feme  time  after   the  death  of  his  wife, 

he 
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he  retired  to  the  lioiilc  of  his  friend 
Cockfkld,  at  Upton,  thut,  removed 
from  thofe  fcenes  whicli  perpetu.dly 
awakened  every  tender  idea,  his  mind 
mii;ht,  by  degrees,  recover  its  tr.inv]uil- 
lity:  of  tliis  circiimll.incc  he  fpe.iks  in 
hi>  Ode  addrelTed  to  that  gentleman. 

'Twa^  when  M!<-rortur,t'>  (Irokc  fcvcri'. 

And  Mclaiich<)l\ 's  prtkncc  drear, 

ILi  made  nu'  AiinvcU's  ^'rovis  difpUarc, 
That  thitK"  mv  weary  fUps  rcccivM, 
And  nitiih  the  cli::ii  ,e  my  tiiiiid  riliev'd. 

And  mucli  thy  kindnels  i;ave  nv;  e.:f;-; 

For  o'er  the  p.ilt  as  th(>ii^;ht  w.-dd  fir.iv. 
That  thuii;:ht  thy  voice  lias  oft  retriev'd. 

To  fcciics  that  fair  b(  U<ii-  us  lay. 

Ode  XII.      I'cKiival  W'ojks  I'-VC  IqS. 

When  tlic  firA   violence  of  his  erief 

o 

began  to  fettle  into  a  fed.ite  and  gentle 
forrow,  he  folaced  his  lonely  hours  by 
compofing  an  b^legy  to  the  memory  of 
one  who  had  bccFi  fo  dear  to  him;  and 
perhaps  the  genuine  I'latc  of  his  mind 
cannot  be  fo  well  painted  as  in  that  pa- 
thetic 
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thetlc  performance  on  his  domeftic  af- 
flidlions.  The  ftation  and  qualities  of 
his  dcceafcd  wife  arc  delicately  touched 
upon  in  this  Elegy. 

Foe  to  the  futile  nir.nncrs  of  the  prouJ, 

He  chf.fc  an  humble  virgin  fur  his  own  ; 
A  form  with  Nat-irc's  f.iircft  gifts  cnJowM, 

AikI  purt-  as  vtrn.;I  blolToms  i:cwly  blown : 
Her  h;;n(!  fljc  gave,  and  with  it  gave  a  heart, 

lly  love  tngn^'J,  with  gratitude  impreft; 
Free  witljout  folly,  prujjcnt  witl-.out  art; 

With  wit  accori-.j'lifird,  and  with  virtue  blefl. 

The  poem  was  written  at  Aniwcll,  in 
the  year  1768:  a  few  copies  were  printed 
and  diflrihuted  aniongfl  his  friends  i  but 
though  the  work  was  often  inquired  af- 
ter, the  author  would  never  fulfcr  it  to 
be  publiflied  for  fale.  At  his  defirc,  \ 
prefented  a  copy  to  the  late  elegant  au- 
thor of  the  Adventurer;  *  who  fpokc  of 
it  in  the  higheft  terms  of  commenda- 
tion |:  he  profelTed  himfelf  particularly 
flruck  with  the  following  llanza. 

•  Dr.  Hawkesworth. 

O  humarx 
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O  human  life!  lu.w  nu-.taKc,  how  vain! 

I  low  thy  wiJc  furrou-i  circumrciibc  thy  joy! 
A  fiiv.nv  iilanJ  h\  a  ftcKir.y  miin, 

A  Tj^^.tof  a/urc  in  a  cloa^ly  f/^y'* 

In  the  Time  month  that  provci!  fat.il  to 
this  amiable  pcrfon,  died  alio,  in  child- 
bed, the  firll  wife  c  f  the  late  Dr.  Lnng- 
horne:  this  gentleman,  to  whom  a  copy 
of  Mr.  Scott's  poem  liad  been  fent, 
writing  to  a  friend,  fpcaks  of  it  in  thefc 
words:  **Mr.  Scott's  poem  came  fo  near 
*•  my  own  feelings,  that  it  hurt  my 
**  peace  of  mind;  and  while  I  admired 
**  the  writer,  and  pitied  the  man,  1  faw 
**  my  own  mikries  in  the  ftrongefl  point 
**  of  view."  This  fimilarity  of  circum- 
ftancc,  and  congenial  afllitftion,  gave  rife 
to  a  fricnddiip  between  tliefe  two  poet?, 
which,  though  they  rarely  correfponded, 
and  more  rarely  met,  continued  with- 
out abatement  till  the  death  of  Dr. 
Langhorne. 

•  A  fun-bcani  In  a  winter'i  c'ay  Dyia. 

In 
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In  1769  Mr.  Scott  met  with  anotlicr 
lofs  in  the  dcatli  of  his  friend  Turner, 
the  companion  and  afioti.ite  of  his  early 
ftudies  with  Froglcy.  This  ingenious 
man  died,  univerlally  lamented,  on  the 
30lh  of  June,  in  the  thirty-fifth  year  of 
his  age,  at  Colliion,  in  Devonfliirc,  at 
which  place  he  was  buried. 

lie  pofiefTed  confiderahle  natural  abi- 
lities, and  much  acquired  knowledge, 
with  a  candid  difpofition  and  elegant 
taflc ;  and  by  the  general  tenor  of  Jiis 
corrcfpondencc  with  Scott,  appears  to 
have  been  always  a  young  man  of  a  re- 
ligious and  lludious  turn.  A  pathetic 
tribute  is  paid  to  his  memory  by  our 
author,  in  his  Poem  of  Aniwell,  fpeak- 
ing  of  the  feveral  lolTes  which  he  had  ex- 
perienced in  the  death  of  friends. 


-Fn^m  miicral   fair 


To  private  \vck;s  then  ott  has  nKriu>ry  p.dVJ ; 

Of 
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<  >i  thcf,  Dc  Hornc,*  kliiJ,  i^oncroii';,  wife  anJ  gooJi 

C>l  tf.LC,  my  Turner,  who,  in  vicaiu  youth, 

Merc  oft  in  convcrl'c  t'rtc,  or  lhidiou>  H.irch 

()t'c!.i!T:c  lore,  accoinp.vnicJ  my  \v.ilk  ' 

l"rorn  Wan's  green  bowers,  to  Devout  myrtle  valts 

Rfmov*d  awliilc,  with  profju-Jt  ojK-nin^  fair 

C)f  ufcful  lift-,  and  honour  in  his  view ; 

As  fulls  the  vcrn.-il  b!o<»m  before  the  bre.illi 

Of  bh'.ftiHjj  Kuru--,  immature  hj  f.l! ! 

The  tiJini^s  re.ich'd  my  car,  and  in  my  breaft 

Ailiing  with  recent  wound;;, t   new  anguifh  wak'J. 

On  the  ill  day  of  November,  ^11^* 
he  wa^  married  at  the  ineeting-houlc  at 
KatclifT,  to  his  lecond  wife,  Mary  De 
Ilornc,  daughter  of  the  late  Abraham  Dc 
Home,  a  lady  whofe  amiable  qualities 
promifed  him  many  years  of  uninter- 
rupted happincfs. 

•  Mr.  John   De    Home,    brother  to  Mrs.  Scott,    Mr. 
Scott's  fccond  wife. 

t  See  Elegy  written  at  Aiimeli. 

About 
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About  the  year  I'j'ji*  he  commcnccJ 
an  acquaintance  with  the  ingenious  Dr. 
Bcattic,  who  paid  him  two  vilits  at  his 
houfe  at  Amwcll,  one  in  1773,  and  the 
other  in  1781,  Dr.  Bcattie  has  inform- 
ed me,  that  their  convcrHuion  was  com- 
monly on  literary  fuhjcdl?,  chiefly  poetry 
and  criticifm,  and  that  tlic  letters  which 
he  occafionally  received  from  him,  con- 
fided for  the  mofl  part  of  literary  news. 
lie  laments  his  death  as  depriving  him 
of  a  moll  valuable  friend,  v.'hofc  memory 
he  fliall  ever  cherilli  v.ith  gratitude  and 
veneration. 

Mr.  Scott's  fettled  rcfidencc  was  at 
Am  well,  in  the  fame  houfe  where  his  fa- 
ther refided  when  he  hrft  retired  from 
London,  and  which  tlie  fon  afterwards 
greatly  enlarged  ;  but  he  every  year  fpent 
fomc  time  occafionally  at  a  houfe  which 
he  had  at  Radcliff-Crofi. 


B/ 
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/  By  his  vifits  to  London,  the  number 
of  his  literary  friends  had  been  confidcr- 
ably  incrcafcd :  he  was  introduced  to  the 
elegant  Mrs.  Montagu,  at  whofc  houfe, 
1  believe,  h:  became  firfl  acquainted  with 
the  pious  «^nd  excellent  Lord  Lyttleton. 
He  had  l;jen  vihted  at  Amwell  by  the 
celebrated  Mrs.  xMacaulay;  he  was  known 
to  Dr.  ilawkefworth,  Sir  William  Jones, 
Mr.  Bofwell,  and  to  the  Re/.  Mr.  Pot- 
ter, and  Mr.  Mickle,  the  excellent  tranf- 
lators  of  .('Echylub  and  Camoens. 

In  the  year  1773,  our  author  flicwcd 
the  world,  that  his  ftudies  were  not  con- 
fined to  ornamental  and  elegant  literature, 
but  that  many  of  his  hours  had  been 
fpent  in  fuch  ufcful  inquiries  as  might 
tend  to  the  general  benefit  of  mankind. 
He  publiflicd  a  pamphlet  full  of  good 
fcnfe  and  philanthropy,  entitled.  Obser- 
vations  ON  THE  PRESENT  StATE  OF 

THE  Parochial  and  vagrantPoor, 
in  which  the  caufc  of  that  unhappy  part 

of 
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of  the  comniunltv  is  pleaded  with  much 
perfpicacity  and  dcptli  of  obrcrvation, 
againfl  opprcllivc  or  defcdive  laws,  and 
avaricious  pariHi  ofliccrs.  This  pamph- 
let, at  the  author's  defire,  I  gave  to  the 
late  Dr.  Johnfon,  who  hiijldy  commend- 
ed the  good  fen fe  and  benevolence  of  its 
principles  ;  but  ratlier  objeded  to  the 
ftile,  as  being  in  a  few  inl^ances  fome- 
what  inflated.  In  this  tra(ft  the  author, 
with  great  dithdenee  and  candour,  haj 
propofed  a  fyllem  of  regulations  for  the 
prevention  of  impofiiion  on  the  one 
hand,  and  of  tyranny  on  the  other. 
Mow  far  this  fyflem  miglu  have  been 
reduced  to  practice,  is  diliicult  to  deter- 
mine, as  it  will  always  be  much  eafier 
to  point  out  an  evil,  than  to  apply  i 
remedy ;  but  it  (liould  be  told,  for  the 
honour  of  Scott's  Theory,  that  Mr. 
Gilbert,  in  a  bill  brought  into  the  Houle 
of  Commons,  in  the  year  17S2,  feems 
to  have  offered  expedients  in  fome  cafei 
very  fimilar  to  thofc  propofed  by  Scott. 

In 
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III  the  courfc  of  this  fummcr,  iy'/2> 
I  paid  a  family  vifit  at  Amwcll,  in  com- 
pany witli  my  late  friend.  Dr.  Johnfon, 
and  Mrs.  Anne  Williams,  a  lady  with 
whole  father  the  Doctor  had  formerly 
lived  in  great  intimacy:  flic  had  been 
many  years  deprived  of  her  fight,  had 
lun^  refukil  with  the  Doiftor,  and  was  a 
v.(>M.an  of  uncommon  knowleiigc  and 
^(xninefb.  'I'he  writer  of  thii  has  frc- 
(]iiLntlv  re'-iLtted  in  her  the  lofs  of  a 
moll  f.nccre  IriLiul  and  zealous  advifer. 
Slie  died  in  ^^eptemher,  i7a;,  a'/ed  fcven- 
tv-feven  year:..* 

W'c  riaid  at  Amwcll  fomc  ilays,  to  the 
nuitii.l  fui-fae^ion  of  the  Dodor  and 
h^eott,  V.  hofc  kindnefs  f^^r  each  other  was 
r.ct  a  little  llicnglliened  hy  this  domeftic 
i:itci\<  lufe.  Scott  led  Dr.  Johnfon  to 
t.:ke  a  view  ol  liis  gardens,  uiiich  were 
tlien  compltteii,  wh.-n  the  Doctor,  with 

^fc  N'f  nioir-  (,f  M.-.  Ani.c  V.'illian.i,   in   tLc   Lon- 
don Mu-;i/inc  foi  DcccnjLer,   1783. 

d  pleafan- 
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plcafiintry,  termed  the  (grotto  FairV 
Uall,  nnd  im\  with  .1  fmik,  th.it  **  none 
"  but  a  poet  could  have  m.uic  luch  a 
**  garden." 

But  whatever  might  be  the  merit  of 
thcfe  garden;,  confidered  a^^  planned  In- 
one  who  h:al  never  fecn  ot!ter  improved 
grounds,  it  is  very  certain  that  the  tallc 
of  Scott,  anerwards  more  cultivated,  | 
would  not  ruffcr  him  always  to  view 
them  with  tl.e  lame  complacency.  In  j 
his  l.ll  publication,  he  h.:^  with  great  I 
precifion  and  candour,  dLiiverei!  hi^  len- 
timents  on  tlie  occafiun. 

For  ni-,  my  L'n'vc'>  not  oft  ir.y  ll.p-  iiuitc, 

Aiuj  far  \Js  -i-yX.  tl.ty  i'..il  t\.fRful  n>y  h^ht  : 

In  yz'm  the  fcnin  wavc^  \t<  ^'''uiVy  /,--lJ  ; 

In  vain  tlic  cirtvi>  tpottcJ  fo'.vcrb  untV.lJ  ; 

In  \;'in  tl>'  :  cnc-a'.s  fnovvy  Mooni  'I'.jlt.Js  ; 

In  vain  the  lunuciiN  fcarlct  f-^ikc  at.. -iivls ; 

In  v.'ii  t!n'  wfKKibincs  fpicy  tuft^  oitc'K.k-, 

All.:  ^rtcn  fl(>pv:>  n-.lJcn  with  the  Ih-.-Jiiing  rofc  t 

ThiL-  neat  lli-rn  ha.vth  )rn^  ufLi-U  v^ru.'.nt  hoinJ, 

Thi>  long  ihait  walk,  tlnit  pooV.^  unmeaning  rouuJ, 
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The  ftifirt  curvM  p.ith^,  thaf  twift  buunth  the  trees, 
Dif^Milt  thi-  cv.-,  uaJ  make  tlie  whole  Jiljilc.if.-. 

The  Garden.* 

After  lb  lonci  an  interval  from  the 
writing  of  his  Elegy  in  1768,  Scott  was 
now  prcparinij,  uhout  the  yc.ir  1774,  his 
thin!  nvowcJ  poetical  pruclu^tion,  in 
which  he  iiKMnt  to  cekhr.ite  the  vill.V'C 

o 

of  Ain\\\ll,  the  iTxCteh  cS  which  poem 
I  li.ui  Lcn  in  the  year  1761.  The  face 
of  tlie  country  here  is  very  picturefquc, 
hut  perhaps  it  will  Ik-  found,  that  local 
defcriplion,  though  it  may  atlbrd  room 
for  llroni;  p.iintini^,  apt  allufions,  and 
fi(ftitious  or  hillorical  incidents,  yet 
is  far  more  adapted  to  the  puwers 
of  the  pencil  than  the  pen.  Hiofc 
marking  and  peculiar  features  which 
the  painter  gives  v.ith  a  few  Arokes, 
to  tlie  eye,  will  lofe  almofl  all  their 
difcrin^.Ir.aticn  in  tl^*  words  of  the 
po.t:  a  hili,  a  vale,  a  foreft,  a  rivulet, 
nnJ.  a  cat..raci.  can  be  defcribed   only   by 

•   Sec  rocticj   Work.. 

*1  2  general 
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general  terms :  the  hill  mull  fwcll,  the 
vale  fink,  tlic  forcft  extend  its  fliade,  the 
rivulet  nuirinur,  and  the  cataraifl  foam  ; 
and  hence  it  arifcs,  that  he  who  has 
pcrufcd  one  defcriptive  poem  of  this 
kind,  is  often  ilruck  with  a  feeming 
repetition  of  idea?,  and  more  fenfihly  fo, 
where  the  places  defcribjd  have  no  pre- 
vious feat  in  his  own  imagination.  The 
poet,  who  dcfcribcs,  or  the  reatlcr,  who 
pcrufes  defcriptions  of  fccnes  familiar  to 
him,  will  eafily  find  the  dilllniSt  images 
aw;akcncd  by  general  terms;  but  he,  who 
is  to  imprefs  a  local  pidure  on  his  fancy, 
merely  from  the  combination  of  words, 
will  find  little  novelty  in  thefe  reiterated 
defcriptions  of  country  profpe<^s,  and 
will,  probably,  be  frequently  apt  to  ex- 
claim, **  All  this  I  have  read  before." 
The  Windfor  Foreft  of  Pope,  with  all  its 
beauties,  has  fo  little  exclufively  adapt- 
ed to  the  place  it  profefles  to  cele- 
brate, that  the  far  greater  part  may  b_* 
equally  defcriptive  of  any  fcenc  of  ruflic 

imagery. 
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iinnqcry.  The  dcfcriptions  of  Thom- 
ion  Icldom  apply  to  any  particular  fpot, 
but  plcafc  by  c.\lubltl;ii];  the  general 
views  and  cflects  of  nature.  Pope  and 
Scott  may  likewifc  pleafe,  but  they 
plcafe  on  the  f.ime  piinciples;  though 
their  potins  arc  local,  they  fcldoni  raifc 
any  iiieas  of  locality. 

On  the  great  dt^ccl  of  words  to  dif- 
criniinate  material  objcds.  Dr.  Johnfon 
once  obfcrvcd  t(;  me,  that  no  dcfcription, 
however  accurately  given,  could  imprcfs 
any  determinate  idea  of  the  different  iliapes 
of  animah  on  the  mind  of  ctnc,  who  had 
never  feen  thofc  animals.  1  lence  it  mull 
be  concluded,  th..t  the  appearance  of 
nature  at  large  may  be  the  province  of 
poetry ;  but  that  the  f(jrm  of  particular 
objects  mull:  Ijclong  to  the  painter. 

Scott,     however,     ftrongly     imprefi'ed 

v.ith  the  beauties  of  hi.  Lvourite  villaL:c, 

d   3  had 
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had  long  dctcnnincd  to  prove  his  powers 
in  dtfcriptive  poetry.  He  greatly  en- 
larged the  fird  plan  of  his  piece,  and 
rendered  it  interelling  by  the  introdudion 
of  hitlorical  allufions  and  nioril  reflec- 
tions, with  the  addition  of  explanatory 
notes.  He  bellowed  much  attenticn  on 
this  poem;  the  alterations  and  correc- 
tions were  very  frequent,  and  I  have  k- 
vtral  htters,  wherein  he  mentions  the 
aflifiance  which  he  received  from  two  or 
three  friends,  particularly  his  friend 
Frogley. 

In  the  year  1776,  he  publiflied  his  per- 
formance, under  the  title  of,  Amwi.ll, 
A  DKSfRip  I  ivF.  PoFM,  with  his  name. 
Its  reception  by  the  critics  in  general, 
and  by  poetical  readers,  was  fuch,  ns 
from  its  merit  might  be  expcded.  The 
authors  of  the  Monthly  Review  fpeak  of 
it  in  very  high  terms  of  approbation. 

This  poem   is  written  in   blank  verfe, 
the  genius  of  which   Scott   profefled  to 

have 


JOHN   SCOTT,  I-k].        Iv 

!).:ve  p.uticul.'.rly  lUiJi;\I,  :ind  I  lliink  he 
exhibits  r.  Ipcciiucn  of  gi\Mt  Arcn^lh  M\d 
h^nncjnv  in  t!\u  ir.ctrc  ;  hut  thou-h  the 
n  iturc  ot*  the  Juhje.t  arpiv'.-.eli^'S  nearly  to 
llut  vi  'VUoini'.-A  i  niul  >eo:t  \v.;s  a 
f>rcat  n;hnircr  (  f  ihc  lUith'T  ci'  the  Se;i- 
Ions,  his  llile  is  very  ilifurent,  being 
wholly  hee  iViin  th.it  iiin.i.;tur.;l  fwell 
;nul  pomp  of  ut!i\ls,  whieh.  U\)  otten 
disfigure  the  h.-autifu!  tLllrijnlons  ol 
Thoinf  n.  He  li.is  av.;ih\l  Iiiinfelf  of 
evcrv  cireiunlhiiiee  ih.it  ecrvild  v.uh  pro- 
priety be  introvlueeci  to  cieeor.'ie  his 
poem  ;  but  notlnuL:  (h"Ab  iiis  talle  and 
iiulLjnvjnt  more  than  the  tribute  p.iid  by 
him  to  the  nu  niory  of  the  vener.i!)lc  ml- 
r/iiUr  of  Amwell,  wliiel.  turiiiHRS  a  paf- 
f.iL^e  at  onee  io  p:'.tb.ttic  and  poetieui. 
Thomas  IlalT.d  had  been  \  icar  of  thi'-, 
pl.'.ee  upward;  o\  tifty-fcven  years,  and 
Seott  aecompanies  his  eulogluin  with  a 
note,  that  gives  a  curious  account  of  this 
very  interfiling  charaeler.  Ijahal  i^ 
<aid  to  have  left  behind  him  a  liiflory  in 
d  4  inanu- 
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manufcilpt  of  his  own  times,  whicl), 
from  f  Miic  c.\tra(fls  given  of  it  in  the  ac- 
count of  Ilcrtfurdlhirc,  il'cnis  to  h;\vc 
been  very  dcferving  of  publication. 

Upon  the  whole,  thougli  Scott's  poem 
will  not  raifc  in  the  minii  of  a  Hrangcr 
any  Hrong  idea  of  the  place  nicant  to  he 
defcrihed,  yet  it  will  always  be  pcrukd 
with  delight  by  poetical  lovers  of  rural 
imagery,  and  mull  be  peculiarly  pkarmg 
to  thofe  Nsho  are  familiar  v.ith  the  Icenes 
fo  elegantly  painted. 

He  employed  his  pen  at  times  In  vari- 
ous an'jnymous  pamplileti.  anil  cll'iys,  on 
mifcellaneous  fubj^ds,  and  particularly 
in  vindication  of  fuch  political  princi- 
ples as  he  had  invariably  efpoufcil.  Not- 
withdanding  his  unfeigned  veneration 
for  the  charadcrof  Dr.  jolinfon,  he  pub- 
lillied  two  pamphlets  in  anfwer  to  the 
Dodor's  1*A TRIO  r, and  False  Alarm, 
and  is  faid  to  have  prepared  an  nnfucr  to 
Taxation  no  Tyranny.     On  thefe 

fubjccls 
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hibjccts  the  writings  of  Sa)tt  have  iniicli 
clcarncfs  of  arL.nuiicnt  nrul  llrciv;tli  cf 
ililc;  hut  he  has  lomctiiiKs  I'.ivtn  way 
to  aciimonloiis  cxj'tc-.Iu  ns,  whicli  I  wilh 
he  hail  avohitJ. 


When  tlic  jniMic.itlv.;'.  of  the  p();":ri^, 
r.fcribcil  to  Ilowlcy,  h.iJ  cii^.i[;c»l  very 
general  attention  anu^ng  the  literary  in- 
(juirer>  into  antiquity,  ^cott  entcreu  l!ic 
hi;,  and  dilpulcJ  th.cir  auli:entieity  in 
twt)  iudii  ions  ;,ik1  Well  written  letters,  in 
\  the  (j'tntkrnan':.  Ma'j../ine  tor  Inly  and 
\  Angiill  1777,  and  is  Tiiii  to  have  pro- 
(hiecd  the  firll  arguments  on  ili.ii  liJ;.-, 
except  what  are  contained  in  a  httcr  in 
llie  i\imc  Ma[^;:/iiie  lor  May,  1777. 

Seott  Ir.ul  not  only  cniploytd  his  lite- 
rary talent:  on  otlier  fu!)]  its  t!un  thole 
of  polite  coMipofilion,  as  ha:,  li^en  ihewa 
in  his  publication  Oij  the  ilate  of  the 
poor;  hat  lie  dedicated  j^reat  part  of  liis 
time   to   pubHc    bulir.e^,    and   aas  very 

conflant 
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conftant  in  his  attendance  at  turnpike 
meeting?:,  naviijation  truft.s,  and  comniif- 
fions  of  laiid-t^x  :  he  took  the  lead  in 
fevcral  undertakings,  in  wliieli  his  plans 
proved  fucccbful.  Ware  and  Hertford 
are  indebted  to  him  for  opening  a  fpaci- 
ous  road  between  tliofe  towns,  which  was 
undertaken  in  tlu*\ear  J  768,  and  is  ji'.fl- 
ly  tlleenjcd  one  of  the  gre.itelt  convenien- 
ces in  thr.t  part  of  tlie  country;  ::nd  by 
Jiis  attention  and  diliL,cnce,  alterations 
have  been  made  in  the  princi]ial  ilreets 
of  Ware,  to  the  great  improvement  of 
that  town. 

As  he  was  well  informed  in  the  laws 
of  his  country,  he  was  ever  dlfpofed  to 
ftand  forward  in  tb.e  arbitration  of  any 
differences  between  his  neighbours  ;  he 
frequently  interfered  in  the  klllr  (juar- 
rcls,  and  dillreffcs  of  the  poor  inhabi- 
tants, and  to  apply  his  own  en-.pliatieal 
words  on  the  Vicar  of  AiiuvlH, 

. oft  I.-arJ,  a::J  oft  rcl!(  •. 'J 

Thtir  liu!c  \\  jir.s  ;  cf:  l.o.iril  atul  «<i:  cu:iin  <^'Jj 
Sole  arbiter,  thtir  !:ti:--  bro;!-. 

The 


,-j 
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Tiic  a^Ivc  and  pul)lic  fpirlt  of 
Scott  would  ncit  p..rinit  hini  to  remain 
an  unintcrclKd  fpcc'tator,  wlun  r.ny  oc- 
cafion  ortlrtd  of  llicwini;  his  exertions 
for  wli.it  lie  dccniL-d  tlu-  good  of  the 
comniuinty.  The  calm  and  difpallionatc 
temper  of  the  man  of  lliidy  and  retire- 
ment was  loll  in  tlie  fealon  of  party  and 
turluiknce,  when  it  may  reafuinhiy  he 
imputed  as  a  crime,  for  any  memhjr  of 
I'jciety,  to  ohfervc  a  frii^id  neutrality. 
'Ihe  warmth  of  zeal  for  that  caufe,  which 
he  had  cf])uuled  upon  Laner<jUi,and  delihe- 
ratc  princijdes,  might  in  lomc  inllanccs 
he  thought  to  have  carii^'d  him  too  far. 
But  wl^.ere  in  man  niall  wc  find  ]>erfcc- 
tioPi  ? 

In  January  177?,  an  ar.cjnymous  attack 
was  made  upon  Dr.  licattie,  in  the  (Jcii- 
tlcman's  Maga/inc,  for  not  continuing 
his  **  Inquiry  concerning  tiu  Immuta- 
*'  hility  of  Moral  Trutii;"'  wlien  Scott, 
with  a  friendly  zeal,  undertook  his  de- 
fence 
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fence  in  a  letter  in  the  fame  magazine, 
for  March  following,  to  wliich  he  llgnci 
his  nana-,  and  received  tlie  Doi^or's  ic- 
knowledgmentb  upon  the  occafion. 

In  1778  he  favoured  the  public  v/iili 
a  work  of  creat  labour  and  cxtenUv: 
utility,  entitled,  A  Dk;  r.sT  of  tii: 
Highway  and  <;cni.ral  Ti  rnpikf 
Laws.  In  this  compilation  all  tl.s  Adi 
of  Parliament  in  force  are  colk-iftcd  to- 
gether, and  placed  in  one  point  of  view; 
their  contents  arc  arranged  under  dillinc: 
heads,  with  the  addition  of  many  note-, 
and  an  appendix  on  the  condrusTiion  a:u'. 
prefervation  of  public  roads,  probably 
the  only  fcientiflc  treatife  on  the  fubJeLt. 

Scott  had  frequently  fignified  his  inten- 
tion of  publilliing  a  volume  of  poems,  in 
which  he  meant  to  include  what  he  had  al- 
ready given  to  the  world,  his  Four  Ele- 
gies, Am  w  k  l  l  ,  and  the  E  l  k  g  v  writ  ten, 
but  not  publilhed,   in   1768.     Amon^ra 

the 
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the  Icvcral  pieces  ik-rigr.c.i  for  this  volume, 
were  four  moral  eclogues,  in  which  he 
profcircil  to  have  endeavoured  to  exhibit 
a  fpccimcn  of  genuine  and  fmiple  padoral. 
Thcfe  were  firll  publilhed  feparately, 
witliout  a  name,  in  1 778:  but  it  was  now 
no  time  for  pafloral  poetry  to  attraifl 
curiofity,  wlicn  probably  the  merits  of 
Theocritus  ^nd  Virgil,  infufed  into  an 
Englilh  mufe,  would  have  been  little  at- 
tenilwd  to.  The  Latin  motto  from  Virgil, 
prefixed  to  thefc  eclogues,  was  given  him 
by  Dr.  IJvattie,  who,  in  one  of  his  Ict- 
ter>,  fpeaks  highly  of  tlie  eclogue,  en- 
titled, **  Armvn,"  which  he  appears  to 
h.ivc  fccn  In  manufcript,  and  exprelTes 
hlnilllf  in  the  following  words,  re- 
lative to  the  variety  of  Scott's  publica- 
tions. 

*•  I  am  afloniflicd,  my  dear  Sir,  at  the 
adivity  of  your  mind,  and  the  verfatility 
ot  your  genius.  It  is  truly  amazing  that 
one  and  the  fame  perfon  Hiould,  in  one 

and 
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and  the  fame  ycir,  piibliHi  the  010(1  ele- 
gant poems,  and,  A  Digest  of  the 
Laws  rllating  to  Highways. 
Go  on.  Sir,  in  your  laudable  refolution 
of  delighting  and  inftructing  mankind; 
of  patronifing  the  poor;  and  promoting 
the  puhliek  weal." 

Thcfe  Eclogues  undoubtedly  dcfcrvc 
praife  for  cafy  vcrfificatlon  and  good 
painting,  and  for  feveral  natural  obllr- 
vations  of  the  poet,  among  which  may 
be  given  the  following. 

Thin  niirt-i  hung  hovering  oVr  the  Jift.m;  trcc>. 
Or  rollM  from  otF  the  ficIJ->  bcfurc  the  breeze. 

tclog.  I. 

Bright  fleecy  clouJs  fiew  fcattering  o'er  the  fky. 

Eclog.  II. 

Culm  as  c'ear  c\cr<inL's  after  vernal  raiii«,, 
^Vhcn  all  the  air  a  rich  perfume  retains. 

Several  new  images  may  be  colle^fled 
from  thefe  poems. 

Sweet 
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SwTct  as  tlic  ni;:htin2'>l<-'>  '"^'^  ftHuhing  llr.'.in, 
IKarJ  by  liill  \vatcr>  en  the  niuuii-lii;ljt  pl.iiii. 

Kclcg.  III. 

Rich  hills  an  I  vale-;,  and  plL-afiMt  vlll  i-e  fccij{:> 
Of  o.iks,  \vhf>fc  wide  .ii:ns  Orcrc!!  o'er  dai/icd  greens. 
And  wind-mill  fiiN  flow  cinliDj  in  tlie  l»iec/e, 
And  cottage  vails  iiivtlop'd  h.ili"  wit!»  trees. 

Ibid. 

Slow  dfwn  the  tide  hefore  the  fiiikiiiC.  hrec/.r, 
Albino's  white  l.:il  u,le^niM  ntnoiij;  ti;e  treei. 

Ibid. 

'  fwa^  fiUrue  .'!1 — f.ivc  where  rtlor.g  t'le  ro.-;J, 
1  he  How  wain  ^^ratia^  bore  its  tunib'rous  load. 

Ktlo-.  IV. 

In  fonie  places  the  poet  has  not  un- 
lkih'*ully  introiiiiccd  the  n.inics  of  wild 
plants  ami  flowers,  which,  when  they  arc 
marked  with  picUirel.jueepitlicts,  have  a 
good  effedt. 

A  heath's  green  wild  lay  onen  t<>  hii  viiw. 
With  fiirubs  and  fieUi  flowers  decL'd  of  varied  hue. 
There  hawthorns  all  thvir  richer  blooni  dilchjs'd. 
Here  flexile  broonr>  bright  yellow  interpos'd; 
There  purple  orchis,  here  pale  daille^  fpread. 
And  fwect  May  lillies  richeft  oJuur  Ihed. 

Kclo^.  1. 

Sweet 
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Sweet  was  the  covr rt  where  the  fwuiis  rcclin'c!, 
Thi  re  fprcad  the  w'.U  iKl'e,  tli.re  tii-  wooJliine  twiu'J ; 
Theic  lh;ul  j'Kiii  iVrii,  'here  o'tr  tl.o  ^'janV  ijrounJ 
Swctt  c.:iiu,:j;i!c  nr.<l  r.!c-h<>of  fjircu'l  .troun.!; 
Aiii!  cenr.tii:  V  tcil,  :ui.l  ull'/.v  (.iri-.jucfui!  grew, 
Ariil  kat'.e:  cKipiou  and  cy.'.nus  Muv; 
AriJ  tukiil  thyir..-,  ;ir'.il  niap-ir^in's  purple  bl  •om, 
AnJ  riulily  IM.'.uIkim'. -  jiiMinL*  rich  j^rfumc. 
Gay  files  their  v.iir.'s  on  c.'.th  f.iir  flo-.ver  dIlj'!.:y*J, 
AnJ  l.ibouriii/  b(.es  a  lulhn^  n»«:rr.ur  nuil-j. 

Idog.  II. 

T  am  fcnfiMc  that  fbir.c  pcrfons  have 

affciftcvl   to  hold  mere  dckrlptivc  poetry 

in  little  cllinKitlon;  but,   lurcly,  not  to 

mciulon  lh.\t  dckriptiun  mull  nccclhirily 

make  gre;it  p.'.rt  cf  every  nurr;uive  poem, 

anil  has  ever  been  conlulered  as  a  material 

talent  in   the    j)OJt;    a  poem    conliding 

of  rural  paiiitini;,    may,    at  leafl,    to  the 

car  have   the   lame   me.-it   that  landlkip 

paintini;  has  to  the  eye.     But  few  poems 

of  this  kind  were  ever  known  to  come 

from  the  pen  of  a  good  v.riter  without  a 

mi.\.tureot  moral  reflections  j  and  in  this, 

the    poetry   of    Seott    i.^   entitled   to    no 

little  approbation. 

While 
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While  herds  aiiJ  flocks  their  annual  incrtafc  ylcIJ, 
And  yellow  harviPiS  load  the  fruitful  IkIJ, 
Beneath  j;^''"  Want's  inexorable  reign, 
Pale  Sicknefs  oft,  and  feeble  Age  complain! 
Why  this  unlike  allotment,   f.ive  to  fhow 
That  who  pofllfs,    poPlfs  but  to  bellow. 

Eclo-.  III. 


But  whatever  pralfc  Is  due  to  the 
harmony  of  Mr.  Scott's  nuinbcrs,  I  cannot 
pafs  over  a  peculiarity  in  his  prcJilcdioii 
for  fcnietinies  laying  an  uncommon  ac- 
cent on  words  or  lyll.iblcs,  which  he 
thought  gave  ftrcngth  to  the  line.  A  few 
inllances  of  this  may  be  fccn  in  the  fore- 
cited  verfes:  this  liberty  Ihould,  in  my 
opinion,  be  very  fparingly  ufed. 

Roughncfs  of  vcrfe  may,  Indeed,  be 
emphatical  where  the  iniage  requires  it, 
of  which  a  forcible  example  is  given 
in  one  of  the  above  palTagcs. 

*'  The  ilow  wain  frratincr  bore  its  cumbrous  load." 

c  Mr, 
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Mr.  Scott  had  often  profcficd  hlmfcir 
a  great  admirer  of  the  critical  and  poe- 
tical abilities  of  the  Wartons,  and  had 
long  defired  to  be  known  to  the  learned 
and  elegant  author  of  the  Eflay  on  Pope. 
His  literary  opinions  had  always  nearly 
coincided  with  ihofc  of  the  two  brothers, 
and  about  Chriftnias  1781,  I  had  the 
plcafurc  of  introducing  h:ni  to  Dr. 
Warton,  and  the  Rev.  JVIr.  Thomas 
War  ton. 

The  Doclor  was  much  flruck  with  the 
unaft'ev^cd  franknefs  and  amiable  fim- 
plicity  that  appeared  in  the  converfition 
of  my  friend  Scott,  who  was  highly 
pleafed  with  this  interview,  and  cxprcfrcd 
the  warmcrt  wirtics  to  cultivate  that 
acquaintance,  which  the  Dodor  and  his 
brother  fcemed  no  lefs  defirous  to  im- 
prove. We  parted,  but,  alas!  \vc  parted 
to  meet  no  more. 


In 
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In  the  Tpring  of  1782,  he  publillicd  his 
long  projedcd  volume  of  poetry.  His 
mind  had  been  very  anxious  for  the  fuc- 
ccfs  of  this  publication;  lie  had  fpared 
no  pains  to  render  the  pieces  that  were 
to  compofc  it  as  corred:  as  poffible;  and 
the  volume  was  elegantly  decorated  with 
a  number  of  engravings. 

The  greater  part  of  Scott's  poems  arc 
turned  on  rural  imagery,  in  which  it  will 
be  found  that  his  principal  merit  is 
novelty  in  dcfcription,  and  a  laudable 
endeavour  to  introduce  an  occafional  fim- 
plicity  of  Aile,  perhaps  too  much  re- 
jc(5ted  by  the  prcfent  fallidious  readers  of 
poetry.  He  was  certainly  no  fer\  ile  copy- 
id  of  the  thoughts  of  others:  for  living 
in  the  country,  and  being  a  cK^fe  and  ac- 
curate oblcrver,  he  paintcil  what  he  faw, 
though  he  mud  unavoidably  fomctlmes 
fall  on  ideas  and  exprefilons  common  to 
all  padoral  writers.  He  cultivated  the 
knowledge  of  natural  hiflory  and  botany, 
c  2  which 
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which  enabled  him  toprcfcrvc  the  truth  of 
nature  with  many  difcritiilnating  touche?, 
perhaps  not  excelled  by  any  dcfcriptive 
poet  fince  the  days  of  Thoinfon. 

Having alrcaily  noticed  the  fourElc- 
ciF.s,  the  Eltg  V  of  1768,  and  the  Poem 
of  Amwi  i-L,  it  remains  to  take  a 
general  view  of  the  other  pieces  that 
compofe  the  volume. 

Of  ihcfc  the  Am(ib;ran  Eclogues  fccm 
to  me  tlur  leall  ii-ppy  of  Mr.  Scolt's 
produdlions ;  for  in  his  attempt  at  no- 
velty, he  his  admitted  hieh  names  and 
circumflances,  as,  in  my  opinion,  no 
vcrfification,  however  harmonious,  can 
make  poetical:  thcfe  lines  may,  in  fomc 
nieafure,  fliew  the  force  of  my  objedions. 

OKI  o.'.kcn  Oubs  tcugh  r.'.plin::;^  there  nilorn. 
There  heiij:i.-ro\v  plaflics  yield  tlx-  knotty  thorn  j 
The  f.v.iln  tor  ilitterciit  iifi-i  thcfe  avail, 
And  fornj  the  traveller's  Ihtl',  the  threfhcr's  flail. 

Where  yon  brywn  hjzcls  peiultnt  catkir.s  bear. 

Edog.  I. 

Bid 
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Bid  here  dark  peas  or  tan^lcJ  vetches  fprcad, 
There  buck  wheat's  wliiie  flov-crfiiiulytini^'d  with  red, 
Bid  here  pot;'.t<'v:';  Jeep  green  ftcms  be  bi)rn, 
And  yellow  coh  t;i'  cnelofurc  tlicre  adorn. 

Eclog.  II. 

The  following  lines  arc  cnfy  and  affc^fl- 
ing. 

Bcfide  his  g.itc,  bcno.ith  the  lofty  trco, 
Old  Thyrf!-,'  well  known  Teat  I  \ac.;nt  fee; 
There,  while  1;!^  prattlini;  off'^pring  round  himplay'd, 
He  oft,  to  ple_fe  tli.ni,  toys  of  o/iers  made: 
That  feat  his  wcii^Ut  fliall  never  more  fuilain. 
That  oflVpiiii;:  round  him  ne'er  fliall  f[x>rt  again. 

'  Eclog.  I. 

In  the  Oriental  Eclogues,  he  has,  with 
judgment,  made  ufeof  fuch  circum (lances 
as  might  give  them  an  air  of  local  truth. 
This  couplet  is  happily  infertcd  in  al- 
lufion  to  the  Eaftern  fable. 

Soft  as  the  night  bird's  amorous  mufic  flows 
In  Zibet's  garden  when  (he  woos  tlic  rofe. 

Zerad. 

e  3  The 
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The  following  is  highly  poetical. 

There  Tliirll,  ft II  Jt:non,  h.iunts  the  fiiltrv  air, 
Afiil  his  wilJ  tyc-halls  roll  with  horriJ  glare: 
There  tleailly  Siimiel,*   ftriiiiii^  o'er  the  iaii'l, 
Sweeps  his  reJ  wiiij.',  aiiil  uliiil.  tl;e  I'urniiii'  f.uul. 

ZtRAD. 

*   Tlic  ficry  bl.Jliiit;  wiiul  of  the  Jifert. 

The  KcloL'iic  of  Scrim,  or  the  Ar- 
tificial  Famine,  has  much  poetical  me- 
rit;  but  perhaps  it  were  to  be  willied, 
that  the  pliilanthropy  of  the  autlior 
had  not  led  him  to  make  choice  of  a 
Aory  fo  apparently  difgraceful  to  tlic 
Uritilh  name  in  India,  the  circum- 
ftanccs  of  wjiich  have  been,  doubllefs, 
greatly  exaggerated,  while  the  enormities 
of  a  few  individiials  have  been  fwelled,  by 
defigning  men,  into  a  general  and  uni- 
verfal  fpirit  of  rapine,  avarice,  and 
cruelty.  The  poem  opens  willi  fo- 
Icmnity. 

O  !  guarJbn  genius  of  this  facruJ  wa\  e, 

O!  la\c  thy  Ions,  if  thine  the  pov.xr  to  f^vc' 

The 
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The  following  image  was  a  particular 
favourite  with  the  author. 

Sad  on  our  ways  by  himi.m  foot  utnvorn, 
Stalks  the  dim  fur::i  of    Solitude  fi.)rlorii. 

The  Chincfe  Eclogue,  called  Li-ro, 
or  the  Good  GovriiXoR,  has  pitfluref- 
quc  touches  of  the  country,  and  contains 
many  amiable  reflexions  political  aiul 
moral.  Tiie  Vilion  of  Confufius  is  very 
poetical. 

'Alidft  palmy  fi-ld*;,  with  dm  fliine  ever  bright, 
A  palate  rear'd  its  walls  of  HI  very  white; 
'I'lie  gates  of  pearl  a  fludy  hall  diftl<n*d, 
Where  old  Coiifufuii*  reverend  form  rcpos'd: 
J-oofe  o'er  his  limbs  the  fdk's  light  texture  flow'd. 
His  cycs  llrenc  ethcri:.l  luftro  fliuw'd. 

The  Odes,  as  the  author  informs  us, 
were  written  at  very  different  periods, 
and  fome  appear  to  be  his  carliefl:  effu- 
fions  in  poetry.  The  (lilc  of  thefe  odes 
is  various;  gay,  and  familiar,  pathetic 
and  fu!>lime.    In  the  odes  on  Recruit- 

C  4  ING 
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ING  AND  Pkivatf.frinc;,  tlic  tliouglits 
arc  new,  and  fiiigularly  ch.iradlcriilic  of 
Mr.  Scott's  religious  tenets,  and  wh.it 
ought  to  reflccfl  no  little  honour  on  thofc 
tenets,  ftridly  conforni.ihle  to  the  dic- 
tates of  every  feelinLj  mind,  uncorruptcd 
vith  the  nuixinis  of  human  policy. 

I  lute  that  Jruin's  difconiatit  fnip. !, 
Parading  roiiml,  riMil  roiinJ,  niij  roiiiul ' 
To  thoti^htliU  \(>iith  it  j.lt.ir.iro  v.tl.Is, 
AnJ  lures  fiorn  cities  .-\iul   from  t'.>.lJ>. — 
To  mc  it  talks  of  ravag'J   plains 
AnJ  burniu;^  towns,    aiul   luin'J  fwaiii':. 
And  manj:!cd  limbs,' and  dyiii:;  eroar.s. 
And  widows  tears,  and  or^^lians  nioaii>. 

Ode  XI  ir. 

How  cuftnm  ftccli  the  hunun  breafl. 
To  deeds  that  Nature's  thou^l'.ts  deleft! 
How  cuftom  confecrates  to  tame. 
That  rca(on  dfc  would  ^ivc  to  fhaaic' 

Privateering,  Ode  XVII. 

The  Mexican  Ode  may  admit  of  much 

praifc.     It  opens  with  a  fpirited  abrupt- 

ncls. 

From 
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From  Ch(.Iul.i's  I'.udilc  j)!.;tii. 
Left  l.-r  trcacl.croi!'^  It^ittiis  n.ilri, 
Lcfi  l;cr  t'.mp!c>  all  <>n  fl.inu-, 
Cojli'/.'  conquering  ar;ny  c.uiic. 

It  ends  witli  cquu!  di:;iilty  after  the 
Prophecy  cf  the  Mexican  Idol. 

Ccus'J  the  voice  \vi;h  ilro;iJt'iil  four.d  , 
•  I.oikI  as  tiilcs  that  brc.i'<  t!i->.ir  boiiruls ; 
Ro!l'«j  the  form  la  finoki.-  av.^^y. 

The  v.^nlllun^  of  tlic  demon  is  at- 
tended with  tircunifianees  not  very  dif- 
fimihir  from  the  dihippcarance  of  the 
fpirit  of  tlie  Cape  in  Canioens. 

The  two  Epiflles  tliat  follow  tlic  odes 
are  written  in  a  V2ry  fannliar  and  caly 
Hrain  of  vcrfi  heat  ion. 

The  fecond  Epifllc  defcribes  the  oc- 
cupations and  aniufements  of  a  contem- 
plative mind  in  th.e  country,  and  may 
be  confidered  as  a  picture  of  the  author's 
own  manner  of  living. 

The 
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The  yjT.vy  on  Riintlng  is  an  cltg.int 
piece  of  vcifificatlon,  and  flicur-,  in  the 
Julkft  lii;lit,  Mr.  Scott's  turn  for  llic 
polite  arts.  lie  was  ahv.;ys  a  grc.it  ad- 
mirer of  p;'.iiitlnr,  and  for  in.iny  ycar> 
never  inililil  .ui  annual  cxhiblti(;:i. 
The  pocni  Is  fiid  t.j  be  addrelkd  t'.)  a 
yount;  p.iirit;.r,  l)ur  has  no  reference  to 
any  partieul.-.r  perfon.  It  will  perhaps  he 
found,  that  not  any  very  new  rciu;irks  arc 
introduced  on  a  fuhjevlt,  relative  to  whkh 
fo  much  has  been  wiitlen,  !)ut  the  ruler, 
and  obfervations  are  at  Icafl  delivered 
with  tade  and  perfplcuily. 

The  opening  is  poetical. 

From  funny  A»!ri  I's  n.v.-rurroiuu!i.  J  to;vcr=, 
yrom'r\l)ci*s  vA<i  „vA  Aii.o'>  \iny  bovvc-r';, 
T  he  Mull  of  p„iiitiiij;  (i.\\i>  l/ritaiini.i's  plain. 
And  lo.-.(a>  to  '^lumc^^  b.MiI;  her  f.uouritc  tr..in. 

His  obfervation  is  very  jufi:  on  the 
fupcrlority  and  permanence  of  the  repu- 
tation acquired  by  the  higher  flile  of 
painting  and  poetry,  in  tlie  fublime  and 
the  pathetic,  compared  with  the  Iowcj: 
clafs  of  humour  and  common  life. 
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'Tis  general  nnturc,  in  thv  art  anJ  mine, 
Muft  give  our  fame  in  future  tinio-i  M  fliin.' : 
Sublime  a::J  patho'^,  liko  the  fun's  fix'd  flanie, 
Remain  siul  pleafv  thro'  cwry  ivj^c  tije  f.uuc: 
HuTMonr's  !:;.'ht  (h;:;/.-^,  like  vajxnir-.  in  tl;e  ff.y, 
Kifi-,  f.:/-,  nv.!  var}-,  and   for  ever  fy: 
Hojrirt!i  aM;l  Svvilr,  if  liviti^,  mi^ht  t]i'pl.)rc 
Half  their  ke:n  jcke*,  that  now  are  jokes  no  more. 

Among  fcvcr.tl  fiihjci.^';  pointed  out  ns 
proper  for  the  pencil,  ho  inliances  tlic 
Maria  of  Sterne,  which  p;i(rigc,:U  the  fnnc 
time  that  itdocsjuflice  to  tlie  merit  of  that 
admirable  painter  of  manners,  contains 
a  ccnfurc,  on  which  occafion  he  inferts 
the  following  note,  in  which  every  fubcr 
chaftc  judgment  mufl  heartily  concur. 

**  There  probably  never  was  a  more 
flriking  inflance  of  mifapplication  of 
talents  than  in  him  (Sterne)  :  with  fu- 
pcrior  powers  for  the  pathos,  he  chofc 
to  defccnd  to  ribaldry,  that  affronted  the 
tafte,  and  corrupted  the  morals  of  the 
public.     What    pity   that  the  gold  Iiad 

not 
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not  been  fcpar.Ucd  from  the  drofs,  and 
the  latter  confi^ncd  to  an  oMivion  it  fu 
richly  merits." 

lie  pays  the  following  compliment 
to  the  memory  of  my  ingenious  friend 
Mr.  Mortimer. 

O!  \\!n.:c  i>  he,  nlxf.-  tI;oii:!it  fi.ch  irranilcur  g-ivc 
To  IhiuI  1  it/wj'iti  r,  aiul  the  h;:ro:>  br.ivo, 
Winn  rai»i;M  in  :irius  -Jmy^  t!:Lir  'I'h;ini(;>'»  flranil, 
Thry  fn;'tih'd  thtir  cha: tcr  f, um  n  tyrant's  hand  : 
Thru'  a'.l  the  fcencs  \.i>  rapid  ftrokc  bcl>ow'd» 
RoL's  wild  grace  and  darln;;  Ipirit  glow'd  ; 

111  him ah!  loll  ere  hr.lf  \\\->  powers  were  fliu-.vn, 

Britain  p';rha;;^>  an  AnjtI'j  h.;J  known  f 

The  volume  is  clofed  with  a  few  Son- 
nets, and  other  copies  of  verfes  written 
on  temporary  fuhjeds,  fomc  of  which 
are  of  a  very  early  date  (1766)  and  one 
dated  as  fiir  back  as  1756. 

The  public  gave  a  very  f-ivourablc 
reception  to  this  collcclion,  of  which  a 
candid  and  liberal  account  was  exhibited 

bv 
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by  the  critics  of  tlic  Monthly  Review. 
But  the  writer  of  this  article  in  the 
Critical  Review  entered  upon  the  ex- 
amination of  our  author's  poeins  with  a 
petulance  cf  illiberal  humour,  highly 
reprehcnfible  in  a  literary  ccnfor,  whofc 
duty  it  is  to  deliver  his  fentiments  with 
impartiality,  but  wlio  certainly  debafcs  his 
own  confequencc,  by  the  introdudlion  of 
trifling  wltticifms  and  ill-placed  raillery. 

The  remarks  on  Scott's  book  were 
prefaced  by  the  Critical  Reviewer  witli 
the  following  words :  **  Thefe  poems 
were  written  by  a  .^/<7/fr,  a  circum- 
ftance  rather  extraordinary  in  the  world 
of  letters;  rhyming  being  a  fin,  which 
gentlemen  of  that  fraternity  are  feldoiii 
guilty  of:  Mr.  Scott  is,  notwithlland- 
ing,  flrongly  attached  tfj  it."  Speaking 
of  the  plates,  with  which  the  volume  is 
decorated,  the  Reviewer  cdds,  **  To  fay 
the  truth,  there  is  a  profufion  of  orna- 
ment and  finery  about   this  book,    not 

quite 
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quite  fuitablc  to  the  pl.iinncTs  and  fiiii- 
plicity  of  the  Ijarclcnn  fyAcni;  but  Mr. 
Scott  is  fond  of  the  inufcs,  and  wiflics, 
we  fuppofc,  like  Capt.  Macheath,  tu 
fee    his     ladies    well    drefi'ed." 

Mr.  Scott,  jullly  offended  at  thit,  in- 
decent treatment,  and  little  accurtomcd 
to  difguife  his  fcntiment^,  was  in- 
duced, with  inconlldcratc  warmth,  to 
publilii  a  letter  addrelTed,  To  i  nt; 
Authors  OF  the  Critical  Review, 
in  which  lie  cxpollulated  with  them  on 
their  conduct,  and  detended  his  own 
poetry.  This  letter  produced  a  Lcond 
article  in  the  next  Review,  end  to  thii 
Scott  replied  attain,  by  a  letter  inferted  in 
one  of  the  paper?,  which  clofed  this  un- 
plcafant  contcll,  in  v/Iilch  he  had  engaged 
contrary  to  tlie  opinicn  cf  his  friends, 
who  would,  furcly,  rather  have  wiil:cd 
that  he  had  adopted  the  judgment  of  his 
friend  Dr.  Juhnfon  on  a  review  of  the 
altercation  between  Drydcn  and  Settle. 
**  The  writer,  who  thin!:£  hii  v.ork  form- 
ed 
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ed  fur  duration,  miflakcs  his  intcrcd  when 
he  mentions  his  enemies.  lie  degrades 
his  own  dignity,  by  Hiewing  tliat  he  was 
aflcded  by  their  cenfures,  and  gives  lad- 
ing importance  to  names,  whieli,  left  to 
themlelves,  would  vanidi  from  remem- 
brance.* " 

From  the  time  of  Mr.  Scctt's  feconJ 
marriage  till  his  death,  he  feems  to  have 
enjoyed  a  life  of  great  tranquillity;  gra- 
tified with  the  elegant  and  unblameablc 
pleafures  refulting  from  a  well-cultivated 
mind;  and  poflelTed  of  a  wife,  whofc 
difpofition  infured  to  him  a  perpetual 
fource  of  domeflic  peace.  He  mentions 
her  with  unaffedled  tcndernefs  in  his 
Poem  of  AMwr.LL,  and  addrelfes  a  copy 
of  verfes  to  her,  written  in  the  fimc  year, 
and  inferted  in  his  poetical  works  twelve 
years  after  his  marriage. 

Our  author,  who  pofllfild  a  very  con- 
fidcrable  portion  of  critical  acumen,  had 

•  Dr.  Johnfoa'i  Life  of  Drvdes. 

minutelv 
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minutely  examined  fomc  of  the  produc- 
tions of  fcvcral  of  our  poet?,  and  hnd 
long  dtfigned  to  impart  his  Arifturcs  to 
the  world.  1  his  work  he  had  completed, 
and  committed  to  the  prefs  in  tlie  year 
1^83,  being  the  volume  now  ofllred  to 
the  public  under  the  title  of  Cri- 
tical Essays. 

In  the  nK-an  time,  Mrs.  Scott  having 
lately  laboured  under  a  very  ferious  com- 
plaint, for  whicli  he  was  anxious  to  have 
the  befl  advice,  he  accompanied  her  to 
London  on  the  251)1  of  Odober,  17S3, 
and  on  the  1  ft.  of  December  following  v/as 
attacked  with  a  putrid  fever,  the  fymp- 
toms  of  which  were  from  the  be^inniu"- 
judged  to  be  dangerous.  lie  had  always 
been  particularly  apprehenfivc  of  this 
diftemper,  and  was  frequently  heard  to 
fay,  that  he  rtiould  never  furvive  it.  I 
have  been  told,  that  the  (late  of  his  mind 
did   not  a  little  contribute  to  ftren'^then 

his 
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his  malady,  wliich  f^ion  haf^Lil  all  tlic 
junvcr  of  nicJlciiu*,  till,  on  the  12th  of 
December,  eleven  ilay>  after  he  was 
feized,  having  ret.iinul  his  Wni'\:s  to  the 
lali,  uilii  hi>  unci -rll  ntliiig  at  all  titiics 
clear  and  iinimp.ureil.  he  expired  at  his 
hoiife  in  Rjdclifr,  heing  fifty-four  years 
of  a^e. 

IL*  was  burled  in  thcrViakcrs  burylng- 
ground  at  Radeliff,  on  the  iSth  of  the 
fame  month;  his  fiiii.r..l  l-iiv;  attended 
by  a  fele(fl:  nuuiber  of  rcl.itions  and 
friends,  amongll  uhom,  tlie  writer  of 
this  account  had  the  mcl -.iichifdy  faiif- 
fadion  of  p-iying  the  laii  m.-rk  of  af^ 
feclion  at  his  grave.  lie  leic  h^lrlnd  him 
a  widow,  and  dauglr.er,  ih.iv  only  tliild, 
•about  fi\'  Years  old. 


A  s  I  have  taken   a  view  of  the  pro- 

duclions    of    Mr.   Scott,     which    were 

printed  in  his  life-time,  it  may  beexpCL^- 

f  ed 
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cd  that  foir.cthlng  HioulJ  he  fuld  of  I:Is 
poAhumous  volume;  which  inJcccI  may 
be  conlidtrcd  to  have  hccn  publillicd 
by  hiinfclf,  as  the  work,  before  he  died, 
was  nearly  prhited  off,  and  had  received 
his  laft  corretSlions. 

This  vchiine  difpl.iys  an  open  manly 
fpirit  (jf  criticif:!),  anil  m.iy  be  perilled 
by  all  lovers  of  poetry  witli  advan- 
tai^e.  He  feems  with  reafon,  to  have 
difpnted  t!ie  claim  ofDenham,  to  the  re- 
putation which  he  has  i'o  l(;ni^  enjoyed, 
and  feveral  of  l!ie  palT.i^es  at'duced  by 
him,  from  Coorr.K's  Hill,  very  well 
fupport  his  all'ertions  :  but  his  feverc 
cenfure  of  what  has  been  i'o  often  prailld, 
particularly  by  Dryden,  and  confirmed 
in  fuch  praife  by  Dr.  Jolinfon,  docs  not 
appear  to  me  equally  convincing,  or  to 
tal  e  away,  in  any  degree,  from  the  ge- 
neral merit  of  thoie  four  celebrated  lines. 

He  has  iTcilfulIy  defended  Milton's 
LvtlDAS    againll   feme  of  the  Dodor's 

objec- 
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objcclions,  and  has  well  apologizcvl 
for  the  profufion  of  imagery  admitted 
into  a  poem  cxprtllivc  of  grief.  But 
it  may  he  obfcrvcd,  that  tlic  opinion 
offered  hy  any  critic  on  a  pt^ctical 
compolition,  is  often  rather  a  matter 
of  taflc  tiiun  argument :  the  merit  of 
all  works  that  appeal  to  t!ic  imagi- 
nation, mud  be  determined  by  the 
feelings  of  the  generality,  not  by  the 
fuJlVagc  of  indiviiluals ;  on  \\  iiicli  occa- 
lion  may  well  be  applied  tlie  Doiflor's 
own  exprefiive  words,  **  that  what  is 
*'  good  oidy  becaufe  it  pleafes,  cannot 
♦*  be  pronounced  good  till  it  has  been 
**  found  to  plcafe." 

An  inftance  has  already  been  given  of 
the  candour  of  this  adijiirable  writer,  in 
his  convcrfation  with  Mr.  Barclav,  on 
the  fubjedl  of  t!ic  prefent  volume,  and  I 
will  not  omit  the  opportunity  of  doing 
further  juflice  to  his  memory  as  a  cri- 
tic. In  this  charadler  he  held  it  Iiis 
jndifpcnfable  duty  to  fpe^.k  without  dif- 
f  2  g^i^'^i 
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guifc,  of  every  work  under  his   inlp^'c- 
tion.      lie  nuifl  thus  indeed  be  cxpeacd 
to    have  created    eiiemlei,    among    th(jlc 
whole  jiid^njenls   were   warped   by   pre- 
judice, »  r  V. Iiole  minds  were  viti.itcd  by 
adulr.tion ;    but   Kt    it    b.-    remembered 
what  fiij'erior  r.i!>r..cii()n  t:ui:^  be  felt  hy 
real  n;erll,   iVom   tl;e   pr.iile  ot  acciir..tc 
(lilcernment   r.ml  int'e\ib!e  finccrity.      It 
is  peril..]  s  certain,   tli.t  r.o  one   poetical 
reader  V.  ill   uiiiverlaily   rubkribc    ..      the 
Civcilicns  vt   Dr.  Johnlun,  but   all    nvay 
furely    ;:d:rii;e    his   vail   intuitive  knou'- 
led^c,    and     pov.cr    ot    reiloniiii;  ;     niul 
while   he    never    dilceniieJ.   to   liie  little 
nrts  of  att.'.ekin;^  (;:hers  by  c invert  fitire, 
or     imj^lied    ciiticilm,    Lvcry    lover     of 
truth  oi!L;ht   tu    \enjrate   t:::t  noMc    in- 
trcnluitv'  ot  dcckuin'  his   thou'hls  un- 
biafied   by  the  p..rti.dities    of  fiiendihip, 
the  lanciion  of  nan.cs,  or  ilie   lon^   in- 
fluence of  prefcriptive  authority. 

Scott  h.vj  ju  liLiouHy  pointed  out  kvc- 
ral  iiLiccuiacivo  in  tiieWiNDSoi;  loKrsr 
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of  Pope,  oncofthccorrcctcfl  of  oi:r  pocLs. 
The  rc.dcr  may  do  well  to  conip.uc 
this  crlticilin,  with  t!ic  rcr.varks  of  Dr. 
War  ton,  in  hU  Kfs.vv  on  thi:  Gf-Mi's 
AND  Writings  of  Tup;.-,  **  A  book," 
fays  tliL-  liberal  Dr.  Joluilbn,  **  which 
**  teaches  ho-.v  tlij  brow  of  criticilra 
**  may  be  fniojtlrji!,  an.i  liow  (lie  may 
*'  be  cjiablcil,  wiili  a!l  lur  kvciity,  to 
"  attract  and  to  cLlij'r.t." 

His  remarks  on  Cj':. ON G.\n  IIiLi,,and 
Ti!E  Ruins  oi  Ro.mi:,  of  Dyer,  and 
the  OKir.NTAL  EcL(>Gi'i:s  of  Collins, 
arc  replete  witli  tafle,  the  defers  and 
beauties  of  each  oocm  beinj  fur'led  ont 
with  great  dikcrnnicnt.  The  EliasY 
of  Gray  fccms  to  have  given  him  little 
room  for  objeCilon,  but  I  tliink  tliat  he 
has  indulged  hin.Llf  too  much  in  his  pro- 
\^oild  tranfpolitions  cf  fcveral  padages 
in  that  poem.  And  Id:  all  tlic  beau- 
ties of  (ioldfinith's  Di:sr.iiTi:D  Vil- 
la gi:,  he  has  very  clearly  difcovered 
redundancy  wndinccirectr.el'i.     Hi:,  llric- 

tures 
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turcs  on  ThoniftHi  arc  generally  jiifl, 
and  fcvcral  examples  arc  ^ivcn  of"  falfc 
figures  and  coiifukd  metaphors,  wherein 
the  poet's  fancy  has  carried  away  Ins 
judgment.  It  appears  that  he  commen- 
ced a  critic  on  Denham,  Pope,  and 
Thomfon,  in  his  correfpondcncc  with 
his  friends  Cocktield  and  '1  urner,  in  llic 
year  ijs^'f  nnd  1761. 

It  has  hcen  Hi.wn,  that  the  aciivc 
memher  of  fociety,  the  puhlic  fpiritcd 
man,  and  conlemplalivo  lUident,  were 
all  united  in  Scott,  and  tliat  he  had  a 
conflant  defire  to  he  acquainted  wiiii 
every  charatfter  of  learning  or  genius. 
He  often  regretted  that  he  had  not 
known  the  late  Mr.  C^irrick,  of  whom, 
though  he  never  went  to  the  theatres, 
he  had  conceived  a  high  idea ;  and 
indeed  he  has  frequently  exprelfed  to  mc 
a  ftrong  curiofity  to  have  fccn  him  acl.  lie 
imparted,  without  any  difguife,  his  real 
feeling  and  kntiments  en  hi.sown  works, 

or 
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or  on  the  works  of  others.  **  llecon- 
**  fulted  his  friends,  and  lillened  with 
•*  great  wiUingnefs  to  critlcirm,  and 
**  what  was  of  more  importance,  he 
**  confulted  himfelf,  and  let  nothing 
**  pafs  againrt  his  own  judgment."* 

Ilis  manner  of  reading  verfe  was  very 
peculiar,  yet  fuch  as  feemed  to  give  him 
a  ftrong  perception  of  harmony  :  at  tlic 
fame  time  he  frequently  confelfed  to 
me  that  he  read  ill,  and  was  well  pleafed 
to  have  his  lines  repeated  by  another. 
**  We  arc  told  of  Thomfun,"  fiys  Dr. 
Johnfon,  **  that  among  his  peculiarities, 
was  a  veryunflvilful  and  inarticulate  man- 
ner of  pronouncing  any  lofty  or  fulenm 
compofition.  He  was  once  reading  to 
Dodington,  who  being  hinifelf  a  reader 
eminently  elegant,  was  fo  much  pro- 
voked by  his  odd  utterance,  that  he 
fnatched  the  paper  from  his  hand,  and 
told  him,    that  he    did   not  underfland 

•  Dr.  Johafon  of  Fopc. 

"  his 
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•*  his  O'.vn  vcrfcs."  Tin's  is  a  dcfcvfl; 
very  coiimion  in  authors  ;  Goldfinith, 
one  of  the  n\()i\.  h;:ririonioi:s  and  cafy 
poets,  was  a  very  unlT;I!rul  reader. 

Scott  \va5;  a  ^rc.it  lover  of  inufic,  but 
hail  no  pr.iifiic.d  kiiov.ljd^c  of  it.  lie 
preferred  tlie  time  for  poetical  coinpofi- 
tion,  when  the  rell  of  tlic  family  v/erc 
in  bed  ;  and  it  was  frequently  his  cufloin 
to  fit  in  a  dark  room,  and  when  he  h.id 
conipofed  a  ninnher  of  lines,  he  would 
go  into  anotlier  room  wlierc  a  candle 
was  hurninis  in  order  to  commit  them 
to  paper.  ThouL^h  in  general  very  regu- 
lar in  his  hour  of  retiring  to  red,  he 
would  foinellmes  be  up  great  part  of 
the  night,  when  he  was  engaged  in 
any  literary  work. 

In  his  perfon  he  was  tall  and  (lender, 
but  his  limbs  were  remarkably  flrong 
and  mufcular  :  he  was  verv  aJtive,  and 
delighted  much  in  tlie  exereife  of  v/a^k- 

ing 
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ing :  his  countenance  was    cheerful  and 
animated. 


Having,  agreeable  to  fucli  materials 
as  could  he  procured,  given  an  account  of 
my  late  valuable  friend  Mr.  Scott,  I  will 
not  here  expatiate  furtlicr  on  his  moral 
or  intellecflual  charader,  fincc  this  may 
be  better  known  from  the  preceding 
pages,  and  from  a  pcrulal  of  his  works, 
that  truly  refled  their  author's  mind, 
than  from  any  laboured  Arain  of  friend- 
ly panegyric. 
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ESSAY       I. 
On  Deniiam's  Cooper's-Hill. 

*'  One  fiinilc  lliat  fo'.ltjry  fliiii(.<, 

"  In  the  t!ry  dcf.irt  of  a  tlscuf.iiul  lines, 

*'  Or  Iciij;tIi<.MM  th<»'.ijhtih3t  ijlcaiiis  ihroui^h  nuiiy 

"  apauc, 
"  Has  fjiutifvM  whole  |Hxms  for  an  ajjc." 

Pope. 

PERHAPS  few  poems  have  receiv- 
ed more  iiuiiferiniinatc  applaufe, 
yet  poflcfTcd  lefs  intrinfick  merit,  thaa 
Denham's  Cooper's-IIill.  Dryden  praif- 
ed  it ;  Pope  honoured  it  with  a  poetical 
encomium;  andDr.Johnfon(with  whom, 
from  perfonal  refped,  I  am  lorry  to  differ 
in  opinion)  has  treated  it  as  a  work  of 
A  confc- 
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confcqucncc,  and  touched  its  faults  with 
tender  ncfs. 


The  Ia(l-mcntioncd  incrcnious  Critick 

o 

has  credited  Denhain  with  the  invention 
of  the  Loco-defcriplivc  Poem  ;  a  poem 
which  is  fuppofed  to  take  fomc  particular 
fpot  for  its  fuhjc(ft,  to  defcribc  its  natu- 
ral fit  nation  or  appearance,  to  relate  the 
mofl  remarkable  events  to  which  it  has 
been  witncfs,  and  from  either  the  pro- 
fpi:^  or  the  narrative  to  introduce  fuch 
moral  fentiment  as  will  cafily  arife. 
Geographers  and  hi  dorian  s  have  how- 
ever fo  often  defcribed  particular  places, 
related  their  principal  occurrences,  and 
moralized  from  them,  that  Denham's 
fole  claim  to  invention  or  originality, 
fecms  confined  to  the  addition  of  verfe. 
Camden,  Speed,  and  the  Author  of  the 
Tour  through  Great-Britain,  have  as 
much  right  to  the  title  of  dcfcriptive 
poets,  as  Denham  and  Pope,  unlefs  the 
latter  paint  nature  with  more  precifion 
and    elegance,    relate    tranfadions    with 

more 
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more  dignity  and  e^fc,  and  convey  tlicir 
thoughts  in  a  mufical  and  corrcdt  vcrfi- 
fication.  How  far  the  writer  in  qucllion 
has  fuccecded  in  tlicfe  rcfpeds,  remains 
to  be  examined. 

Cooper's-IIill,  the  profeilcd  fuhje(ft 
of  his  piece,  is  not  mentioned  by  name, 
nor  is  any  account  given  of  its  fituation, 
produce,  or  hiflorv;  it  ferve>,  like  the 
Aand  ot  a  telekope,  merely  as  a  conve- 
nience for  viewing  other  objccls. 

The  opening  of  the  poem  has  no  pro- 
per connexion  of  caufe  and  effect.  Tliat 
there  were  fome  poets,  who  had  never 
dreamed  on  Parnallus,  nor  drank  at 
Helicon,  does  by  no  means  infer  that 
Parnaflus  and  Helicon  did  not  infpire 
thofe  other  poets  who  had  defcribed 
them.  Defcriptive  poems  arc  generally 
fuppofed  rather  to  elevate  their  fubjedl, 
than  to  degrade  it ;  but  our  author  plain- 
ly tells  us,  that  his  Hill  would  liave  no 
A  2  import- 
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importance,  if  his  poetry  did  not  render 
it  important.  He  alio  confounds  cor- 
poreal flight  with  intelledual  :  the  cir- 
cumllance  of  landing  on  a  hill,  could 
furcly  be  no  advantage  to  the  latter  : 

Sure  tlicrc  arc  poets  who  Jul  iicvtr  dream 
Up-m  I'.un.iiru'-,  nor  JiJ  laftc  the  (Ircam 
Of  HcIico:i  ;  wc-  thcrtforc  may  fiippofe 
Thofc  mjilc  not  |M»ct>,  but  tin.-  jvvts  thufc. 
AnJ  as  courts  make  not  kiii_'^,  but  kini;>  uic 

C'.urt, 
So  wheie  tlie  Mufcs  and  their  tr.-.iii  r^fort, 
i*ariiafliis  ftanJN  :  if  I  can  be  to  thee 
A  I'oet^  thou  I'arnafius  art  to  me.* 
Nt>r  wonder  it  (a.Ijiint(i^\l  in  thy  f.l^hty 
r>y  taking  wing  fnm  l/y  aufp'ui'AiS  '\i.  It ;) 
Thro'  untrac'd  wa\>,  and  airy  paths  I  fly. 
More  lH>inidkfs  in  my  fancy  ilun  my  eye. 

This  is  every  thing  relative  to  the  Hill 
itfelfi    the    profjKdt    from    it    fucceedi. 

•  This  couplet,  x^hich  probably  at  the  time  it  waj 
written,  niij^ht  be  thought  a  very  fine  one,  feem>  to  have 
been  hiotrd  by  two  lines  quoted  by  Burton,  in  hi* 
Anatomy  of  Melancholy,  from  an  anonymoun  author  ; 

Be  thou  the  Lady  Creiret-light  to  me. 
Six  Trclly  Lolly  will  1  be  ly  ihcc. 

The 
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The  Metropolis  and  its  cathedral  arc 
the  firrt  fuhjcds  of  notice.  Such  a  mag- 
nifiCLMt  fcene  would  certainly  have  in- 
fpircd  a  genuine  poet  with  correfpon- 
dcnt  idca<.  Milton,  whole  eye  had 
caught  all  grand  and  beautiful  ohjc^^ls, 
and  whofc  imagination  feenis  afterwards 
to  have  recalled  them  with  plcafurc,  has 
repeatedly  dcfcribcd  the  external  appear- 
ance of  a  great  city,  with  much  force 
and  elegance  : 

• Somir  tcnov/n*J  nictfopf»',iv-j 


Willi  glifkrin^  ([ntc>  ami  piniucIc->u<.!i'rn'J, 
Whicij  now  ilicrifing:  fiiii  j:iK!b  \vi:!i  hiN  beams. 

Paradise  Loir,  1>.  3.  I.  549. 

■  •  -All  imperial  citv  IIckiJ, 

With  tt)\v*rs  znd  temples  jirouJiy  clcvatir. 
On  (even  fmall  hilK  with  palaces  aJorii'd, 
IV.rchcs  r.:;J  tiieatrcs,  batiu,  atjueJuc'o, 
Statno  a:iu  tropliics,  and  triumplul  arcs. 

Gardens  and  ^rovc-. 

Paradise  Regained,  IJ.  4.  I.  33, 


• — ■ Underneath  them  Lir  Jerufal-.ni, 

The  holy  city,  lifted  hiirh  her  towefi  j 

A  3  AnJ 
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And  higher  yet  tlic  glorious  ttinp!c  rcjr'd 
Her  pile,  far  ofTapiHariii^likca  n:oii.':t 
Of  alabaftcr,  topt  with  ^fd^Un  fpircs. 

Paradise  Rl  .AiNEL»,n.4.1.  544. 

Dcnham  colillv  tells  us  tint  St.  Paul's 
is  a  facrcil  pile,  fo  h'l^h  iind  lb  vail,  .:s  to 
rciulcr  it  uiieerl.iin  whether  it  is  part  of 
the  earth  or  of  the  fky ;  n  n-K'uat.iiu  or 
a  cloud;*  tiiat  it  was  the  thcir.e  of  a 
mufv.*,  whole  llJL^ht  reaehel  aiul  lo.ircJ 
ahove  its  height ;  aiui  that  it  lliall  remain 
fafe  from  fwonl  aiul  fire,  hetau fc  it  is 
fung  hy  the  bell  of  poet.s  ami  preierved 
by  the  befl  of  kings.  The  unprejudiced 
reader  will  fcarcely  contend  that  thefe 
thoughts   poflirs  any    remarkable  inhe- 

•  St.  Paul's,  wherever  vicurJ,  Fc.irs  no  ri 'c:i.h!ance 
to  a  ruiuat.iin  or  a  clouil  ;  if  i;  spj-car?  ut  .;II,  it  appdrs 
as  a  huiliiing.  The  writer  cf  ihc Tc  rcrriarki  has  fonn:- 
tjmcs,  from  t!ic  iiiinuJia:.-  tiivironi  ofLoruIon,  f.-cii  the 
hovering  fmnkc  concealing  the  bojy  of  the  church, 
while  the  cupola,  illuniinatcJ  by  the  nr-on-cav  fun, 
has  fcemeJ  as  if  featcJ  on  a  cloud,  or  ru.'peiiJcJ  :n 
the  air.  There  ii  a  fi.Mi;ni:j  in  this  ap^-c-rance,  re- 
markably plcafing. 

rent 
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rent  merit;  nor  will  he  pcrh.aps  think 
that  they  derive  any  recommendation 
from  being  expreffed  in  the  following 
vcrfes.  The  author  fays,  his  eye  fdlutcs 
the  place  : 

CrownM  with  thnt  facrcJ  pilc\  (o  vafl,  fo  liigh. 
That  whcthtr  'tis  a  pnrtofrarth  or  fky 
Uncertain  n.-cm>;,  nnJ  may  be  thought  a  prouJ 
Afpiring  mountain,  ordiTifiuling  clou.l ; 
Paul's,  the  late  thcnif  of  fuch  a  iMufc,*  whofc 

flight. 
Has    bravely   reacirJ,    and    loar'd   above  thy 

height  : 
Now  flialt  thou  ftaiui,  though  fv/ord,  or  time, 

or  fire. 
Or  7.cal  more  fierce  than  they  thy  fall  confpirc  j 
Secure  while  tliee  the  bcfl  of  poets  fmiis, 
Prcfcrv'd  from  ruin  by  the  belt  of  kings. 

Dyer,  that  fublimc,  but  Arangcly 
negleded  poet,  has,  in  his  Ruins  of  Rome, 
touched  a  fimilar  fubjedl  with  great  dig- 
nity and  concifenefs  : 

That  fane  was  Jove's  ;  its  fpacious  golden  roof 
O'er  tliick  furrounJing  temples  beaming  wide, 

•  Mr.  Waller. 

A  4  Appcar'd, 
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ApjxarM,  as  when  above  the  morning  hills, 
Ihilf  llic  round  fiin  afccnds. . 

Of  the  City   \vc  have   no  dcfcription, 
only  than   tliat  it  lies  under  St.  Paul's, 
and  rijcs  like  a  mill  beneath  a  hill.     Wc 
have,  however,  other  matter  reipe(ftin^  it, 
of  Tomewhat  curious  charae'Ur.      Its/?<.7r 
probably  defi^ned  for  pomp  or  L;randeur, 
;ind    its    croudy    both    adual    objeds   of 
fight,  which    neverthelefs   could   not  be 
{^:k:\\    at  a  dillance :    and   \\>   i^wiltb  and 
hujiutfsy   which  as    abllradl   ideas,  could 
not  be  {i:y:\\  any   where,  are  here  jumb- 
led together,  and  compared   to  a  cloud. 
Thefe  objee^s  alfo  are  faid  to  be   7iotl;ing 
but  what  they  ytV//; ;   that  is  to  lay,  the 
cloud  with   which  they   have   been   jufl 
placed  in   comparifon.     Ijut   tlie  reader 
fliall   judge  from  the  text  itfelt*,  and  fee 
if  he    can    find    any    interpretation   that 
will  acquit  the  palfage  of  the  charge  of 
abfurdity  : 

Under 
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Umlcr  his  proiul  fKHcy  tlic  city  //Vi, 
And  like  a  mift  beneath  a  /•///  lioth  tip  ; 
U'h':jcji.:ti-  and  liiidtJ'y  the  I :.f: >:,-/$  and  the  ojm./, 
5.vm;  at  this  Jillancc  but  a  d.irkcr  cloud  : 
And  is  to  him  who  rightly  thinj^s  cficcm-:. 
No  othir  in  effect,  than  what  hj'\r.:s.* 

From  London  the  poet  makes  a  fiul- 
dcn  tranfitlon  to  W'indfor,  and  tells  us 
in  four  dull  diflufc  couplets,  what  he 
might  have  told  in  one,  that  it  ft.mds 
on  a  pleafant  hill.  The  contrail  of  a 
fuppofed  rugged  precipice,  may  he 
thought  to  allill  in  conveying  a  ju»I  iilca 
of  the  place;  hut  fueh  negative  defcrip- 
tion,  or  illullration,  of  what  a  thini;  is, 
by  what  it  is  noty  on  tlie  contrary,  krves 

•  Among  the  mob  of  j.^cfukmcn  wlio  wrote  with 
cafu-,  violation  of  grammatical  propriety  was  a  venial 
crime.  W  *!  have  here  a  wrong  noniir.ativc  cafe  to  the 
pronoun  relative  '•xhft,  wliich  makes  nonfenfc  :  the 
author  meant  to  fpealc  of  the  city's  ftatc,  wealth, 
ic.  but  in  reality  he  fpeaki,  of  a  hill's  llatc,  wealth,  .*l.c. 
'  like  a  h.ll  doth  rife,  i^'.^Jt  Jlaie,  and  zijialth,  ic'  The 
four  fubllantivcs  alfo,  y/../,-,  rxealth,  iufituj's,  crn:iJ,  cinj- 
bincd  by  the  conjundivc  am/,  form  a  pluiality  ;  the 
verbs  is,  and  /terns,  ar-j  fingular, 

only 
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only  to  confufc  attention  with  a  variety 
of  obje(fts.  The  apoflrophc  to  WIndibr, 
is  abrupt  and  aukward;  and  contains  mat- 
ter which  will  furely  find  few  advocates 
for  its  propriety  or  elegance.  To  baght- 
en  an  ohje^ll,  is  generally  undcrrtcod  to 
augnunt  or  increafe  it ;  but  mcikfiejs  cer- 
tainly cannot  be  augmented  or  increafcd 
by  vuyt'lVick  grace :  the  reverfe  would 
have  been  right ;  miytjlick  grace  may  be 
dimlninied  by  vicchufs.  Wlut  fubjed: 
was  defigncd  by  the  obfcurc  and  afllded 
appellation,  pompous  haJ^  fecms  doubt- 
ful J  probably  it  was  the  caAle  : 

\\'iniIfor  (ho  next    (where    Mars   and    \'cmi<i 

dwells. 
Beauty  with  flrcngth)  above  the  valley yUv/A 
//:/3  my  fyc^  and  doth  itfclf  pr^fcnt 
With  fuch  ati  ivj/v,  and  .v^jrtVafcciit, 
That  no  ftupcndous  precipice  denies 
Accef»,  no  horror  turns  a.-'ay  our  tya: 
Bi!t  fuch  a  rife  as  doth  at  once  hiriU 
A  plcafure  and  a  reverence  from  the  fight. 
1'hy  mighty  niaflcr's  tniWeni,  in  whole  face 
5j/ mctkncN,  /<vj/;/t7iV  with  majeftic  grace; 

Such 
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Such  fccms  thy  ^cnt!c  hd^hty  niailc  only  proud 
'J*o  be  the  bafjN  of  that  fj'r.pcus  kcil^ 
Than  which  a  noMer  weight  no  mountain  bear?, 
Uu:  Atlas  o:ily,  which  fippovtN  the  fplicrcs. 

Sentiments  that  have  no  foundation  in 
fa<lt,  or  in   rcafon,   can   have  no  merit. 
Such  we  fliall   meet   with   in  our  next 
quot.uion,  which,  hcfulcs,   will   not   he 
talily   acquitted    of   profmenefs.     That 
Nature,    when   forming   Wintlfor-IIill, 
was  guided  hy  a  'uij'irPoiicr  than  Chance, 
implies    that   flie  is    guid-.d  by   Ciiance 
fometimcs;  and  if  Hie  was  guided  by  a 
li'i/cr  PoKhf  in  that  indance,  fiicli  Pci^cr 
is  moft   irreverently  introduced  on   tlio 
fuppofed  trilling    buhnefs   of   providing 
a  proper  fituation  for  a  king's  refidence: 

When  N.iti.rc's  hanJ  tliis  ^tcjumJ  diJ  thus  aJ- 

vancc, 
'Twas  giiiilfd  by  a  tvij^r  pcxt-r  than  C'.ance  ; 
M;irkM  out  for  fuch  an  u!"c,  :\s  if  'twere  meant 
T'invite  the  buihlcr,  ant!  hibthoiec  prevent.* 

•  Grammatical  confiruiflicn  is  here  a;(nin  fl..'.'rant- 
ly  violated  ;  as  the  lines  Hand,  it  is  nature's  hand,  not 
Wii.tlfur,  that  v.  Ji  marked  out  for  ^  place-  to  build  on. 

The 
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The  next  lines  arc  obvious  nonfcnfc. 
There  nuiil  exill  choice,  wherever  a  thing 
is  cbofcn,  however  ftrong  the  inJucenicni 
be  to  clufc  it : 

N">r  c:it)  \vc  call  it  t^j.v/-, wlu-n  ulut  uv  t'//.yT, 
Folly  or  bli!ii:icf>  or.ly  coulJ  nrufc-. 

ConipiriloM  witli  a  non-entity,  hircly 
cannot  tlcv.uc  a  real  ohject.  The  niy- 
tholoL'/ical  fa!)le'^  of  Atlas,  anil  the  tow- 
cry  crown  of  C'ybele,  hear  no  relation, 
and  avKl  no  ilignity,  to  an  KnL;lilli  hill 
or  palaee  : 

A  crown  of  fiuh  fniiiclMc  tou'rs  ilr>:l>  ;-r.icc 
'I'hc  jM^li  ^:r»  .11  niolhtr,  whcfi  lur  Ik.ivci.'v 

racf 
IvO  li<ini.ii:c  t'»  her * 

•  Dcnham  hr.s  not  even  the  merit  of  originality,  iri 
this  puerile  riJiiuIous  comparifon.  It  haJ  been  ufcvl 
before,  and  better  cxpr^  lied  : 

Such  i^  the  Derccynthiin  goddefi  bright. 
In  her  fvvifi  chariot  with  high  turrets  crown  M  ; 
Troud  that  fomany  gods  llie  brought  to  light  ; 
Such  was  this  city  in  her  good  days  found. 

SrENiER's  RfiNs  of  Rome  :  from  Bellay. 

Not 
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The  vcrfcs  in  which  our  author  ex- 
patiates on  the  douhtful  origin  of  his 
royal  inanfion,  certainly  do  him  no  great 
honour : 

Not  to  l(K)k  back  (o  fir  to  whom  this  iflc, 
Owes  the  firft  i;l<>ry  of  f  >  /r^:v  a  pile  ; 
Whether  to  Caf.ir,  Allunact,  or  Brute., 
The  liritifti  Arthur,  or  ilic  D.uiifli  Cnutci 
(Thoiii^h  thij  of  t>li!,  no  \.U  c«.:itert  Jiil  nunc, 
Th.ui  when  for    Ilonur's  birth  fvVeii  citit* 

ft rove ;) 
(Like  him  in  hirih  thoj  HioaU'il  be  like  in 

fame, 
As  thine  his  fue,  if  miiu-  h.iJ  In^cn  his  ilanic ;) 
IJiit  wh'ifoe'er  it  was,  N.iture  defiJinM 
For  a  iiiHi-  pliiit-y  ;inJ  then  a-,  it  a,:  a  mind. 

A  Dcfcrlptive  poem  oiiglit,  of  all 
poems,  to  be  cafily  IntelliLiihle.  Coop- 
cr's-IIill  is  (o  obllure,  t!iat  repeated 
pcrufals  are  necellary  to  direover  its 
meaning;  which  when  liifcovered,  is 
often  found  to  he  ahhird.  Tlic  Poet, 
from  mentioning  Wiudlbr,  takes  occa- 
fion  to  mention  Edward  the  third.  Per- 
haps there  cannot  be  any  where  found  a 

more 
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more  Hriklng  inriancc  of  that  fpcclcs  of 
nonrcnfc,  luilicroufly  flylccl  Ilibcmicifm, 
than  \vc  meet  with  here.  Our  author 
aflerts,  thnt  in  cafe  Eciward  had  poCiclT- 
cd  the  gilt  of  prcfcicnc:',  he  could  have 
prevented  hoih  the  pujl  and  the  future 
and  dirci^lcd  tlie  conduct  of  his  CKceJiors, 
and  of  prjlerity.  IJut  his  own  words 
(lull  be  quoted,  firA  in  a  profe  vcrfion, 
and  then  as  they  fland  in  his  rhyming 
couplets.     lie   fays,     that     *  if  dclliny 

*  had  given  Edward  ll^ill  to  know  her 
'  will,  that   then   all   the   blood   which 

*  himfelf,  and  his  gran  Jf at  her  Hied,  and 

*  all  that  thefe  filler   nations  bled  Jince, 

*  had    been   uy:Jpilt ;    and    that    he  had 

*  known,  that  all  which  Ic  fpilt  had 
'  been  lis  cu-zi :' 

Had  thy  grcut  dcftiny  hut  given  llicc  fkill 
To  know,  a-  well  as  po;vcr  to  acl,  her  will. 
That  from  ihofc  kin^s  wl'-o  then  thy  captives 

were. 
In  after  times  (houIJ  fprin^  a  royal  pair; 
WhofhoulJ  pollefs  all  that  thy  mighty  power. 
Or  thy  defires  more  mighty,  liiJ  <*'  t;;.r  ; 
To  whom  their  better  fate  refer; cs  vhatc'cr 
The  victor  hopes  for,  or  the  vanquilh'ii  fear ; 

That 
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That  blood  which  thou  and  thy  great  frunJ- 

fire  (bed. 
And  all  thaty?'.Vir  thcfc  fiftcr-nations  hied. 
Had  been  un^plt^  and  hippy  Kdward  known, 
That  all  the  blood  hi  fpilt  had  been  /•/;  zwn. 

The  writer,  who  quits  his  fiihjcd  for 
heterogeneous,  or  unnatural  digrelllon, 
difcovcrs  no  great  judgment.  As  Coop- 
er's-IIill  affords  a  fight  of  Windfor, 
there  could  be  no  Impropriety  in  paying 
Windfor  fomc  attention ;  to  proceed 
to  tlic  hiriory  of  a  king  who  was  bom 
there,  was  rather  too  wide  a  deviation  ; 
but  to  dcfcant  on  that  king's  Inflitutioii 
of  an  order  of  knightliood,*  mull  be  an 
unpardonable  eccentricity.  Our  author 
on  this  occafion  talks  of  a  perfonage 
whom  Edward  chofe  for  a  patron,  and 
who  was  a  foldier  and  a  martyr ,  this 
we  ^uefs  to  be  the  Eni'lifli  tutelar  Saint 
George.  He  next  fpcaks  of  another,  of 
whom  Edward  feemed  to  foretell  and 
ffophefy,  who  joined   an  azure  round  to 

•  Th«  Garter. 

his 
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his  realms :  the  party  meant  by  this 
dcfcription,  is  not  i'o  cafily  afccrtaincd. 
Laftly,  he  ^ive^  us  a  wonderful  fub- 
jc<fl  of  contemplation,  an  cmUcfs  bound 
with  liquid  arms^  whicli  extend  to  the 
world's  cxtremefl  ends: 

When  he  that  patron  chofi:  in  whom  are /://» V, 
Solilicr  and  martyr,  aiiJ  hi>  ::rms  confin'd 
Withirj  t!if  .i/iirt-  circle,  he  t!iJ  fccni 
But  Htf:re:(IlM\'\prQj'},j'y  of  hini, 
Who  to  his  realms  that  a/uri-  round  hath  yj/V/V, 
Which  nature  for  their  In-und  at  full  defi^n'd  ; 
That  /;////./ which  tu  tlic  world's  cxtrcmcll  ends, 
EnJUfi  itfch,  its  i'l'juid  arms  extendi. 

In  a  Defcriptive  Poem,  the  proper 
names  of  plaees  are  abfolutely  necell'ary, 
fur  the  lake  of  perfpicuity  ;  and  if  judi- 
cioully  chofen  and  employed,  they  always 
afford  pleafure.  Deiiham  fecms  to  have 
been  greatly  averfe  to  tlie  ufe  of  them. 
The  early  editions  of  his  poem  inform 
us  in  a  note,  that  the  following  lines  re- 
late to  Chertfy-Abbey,  otherwife  it 
would  be  rather  difficult  to  guefs  their 

intended 
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intended  application.  PcfIk'ps  it  is  not 
poflible  for  any  thing  that  bears  the  name 
of  verks,  to  be  more  profaic  than  thcfc : 

My  fixed  thoughts  my  uanJcrliig  eye  betrays. 
Viewing  a  neighbouring  hill,  whofe  top  (o  late 
A  ehapel  crown'd,  'till  in  the  common  f.itc 
The  adjoining  Abbey  fell,  (may  nofiith  (lorrn 
Fall  on  our  time,  where  ruin  mull  reform  !) 

Pope's  definition  of  poetry,  when  he 
mifnanied  it  •::•//,  is  probably  at  once  the 
mod  concife  and  moll  juR  ever  given  : 

True  wit  Is  nature  to  ad\  ar.tagc  drcrt, 
Wluloft  was  thought,  but  ne'er  To  v.ellexprcfl. 

Denham,  and  his  cotemporaries,  on 
the  contrary,  feem  to  have  imagined  all 
merit  to  confiil  in  thinking  differently 
from  others,  and  in  collccUng  uncom- 
mon, or  remote  and  fanciful  refemblan- 
ces.  This  merit,  however,  muft  fuffer 
fome  degradation,  when  it  is  confidered 
as  often  actually  in  polTefllon  of  the 
lowcil  vulgar,  of  the  plough-boy,  the 
B  waterman. 
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waterman,  and  the  cinder  wench.*  Our 
author,  from  the  foregoing  quotation, 
where  lie  oddly  intitles  the  reformation 
a  ftorni,  takes  occafion  to  defcant  on 
that  Horm,  in  forty  lines,  fraught  with 
fimile  and  antithcfis.  Religion  is  here 
compared  to  a  block  and  a  ftork,  the  fri- 
gid and  torrid  zones,  a  lethargy,  and  a 
calenture.  The  reader  will  probably  be 
fatibfied  with  the  laft  four  couplets: 

Who  fees  thtfc  tlifnul  heaps,  but  wouIJ  dc- 

maiu!, 
What  b.ubanuis  iiuaJer  fack'i!  the  laiul : 
liiit  when  he  hears  no  Goth,  no  Turk  tliJ 

brin*^ 
Thi^  defolation,  biita  Chriflian  kin;r; 
When  nothing  bi:t  the  name  of  zeal  jj  apix-an, 
'Twixl  our  befl   actions,    and    the  word  of 

theirs  j 

•  Shakcfpcarc  knew  this ;  his  clowns  and  other  low 
charadcrs  often  lay  ferj  f.r.c  tl.ir.gi ;  witnefs  Ancient 
Pillol,  whtnhe  comparts   FalilafTs  belly  to  a  dunghill. 

K  I'ropricty  of  icntiment  is  wanting  here. — Zeal  was 
the  nn'tive  of  the  Mahometan  depredations,  as  well  as 
of  Henry's. 

WTiat 
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What  does  he  think  our  facrilcgc  would  fparc, 
When  fuch  the  effects  of  our  devotions  are  ? 

Wc  are  now  come  to  a  very  important 
part  of  the  poem;  the  defcription  of  the 
Thames.  The  author  one  fliould  here 
cxpeifl  would  have  painted,  as  nearly  as 
pofTible,  the  appearance  of  a  fine  river, 
amidfl:  a  beautiful  region  of  hills,  woods, 
and  vallies.  Inllead  of  this,  we  are  prc- 
fented  with  a  tedious  enumeration  of 
fuppofcd  qualities,  illullrated  by  a  firing 
of  far  fetched  and  unnatural  compari- 
fons.  Thames  the  river  god,  or  allego- 
rical perfon,  and  Thames  the  current  of 
water,  are  perpetually  confounded  toge- 
ther. The  river  god  i^  rep  re  fen  ted  as 
a  ftrange  figure,  with  a  wing,  fitting  like 
a  hen  to  hatch  plenty ;  and  afterwards 
as  finding  wealth  where  it  is,  beflowing 
it  where  it  is  wanted;  planting  cities 
in   defarts,  and  woods  in  cities  : 

My  eye  dt-fcendin^  from  the  hill  furvc)'S, 
Where  Thamci  among  the  wanton  valiies  ftrnys ; 
B  2  Ihamcif 
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Thames  '  the  m:JJ hv^doi  all  the  occan'syi'.;, 
By  his  o!J  flic,  to  hU  embraces  nms, 
Haflin^'  to  pay  Ms  trilnitc  to  the  fca. 
Like  mortal  life  to  meet  eternity. 
ThoUj:h  with  tl. oil-  llrcamshe  norcdmblancc 

hold, 
Whofe  fonm  is  amhcr,  r.nJ  their  gravel  gold  ; 
His  genuiiie.ir.dkfs  guihy  wealth  g  t'cxplorc, 
Search  not  \\\^  hortnm,  hut  furvey  his  (horc  ; 
O'er  wliich  I'.c  kiiiJIy  fprcacK  his  fpacious  uing. 
And  h.itchc>  !>ie.".ty  for  th'  cnfiiing  fprin_'. 
Nor  t!ien  dtllroysit  with  tofi  fond  a  fiay. 
Like  motlicr-,  who  tlicir  infants  overlay. 
Nor  with  a  fiidJcn  and  impetuous  wave. 
Like  profiife  kin^*-,  rcfunRS  the  wealth  he  gave. 
No  unexpt^-Jted  inundations  fpoil 
The  mower'b  1;ojk>,  or  mock  the  plowman's 

toil  i 
But  God-like  his  unwearied  bounty  flows, 
Fitjl  hi;-i  to  Ait^  tliti  kvci  the  g:'J  he  decs  jl 

n  Propriety  of  frntimcnt  is  here  again  difregarJcd : 
no  rrafon  can  be  alfigned  why  corn  and  grafs  arc  lefs 
fuihy  'u.falrh  than  amber  and  gold.  Riches  are  not 
guilty  for  what  ihcy  confill  in,  but  for  the  mode  in 
which  ihcy  arc  acquired,  or  the  ufe  made  of  them. 

J  Thcellipfis  of  the  pcrfonal  pronoun  /y  at  the  be- 
ginning of  thib  line,  produce>  egregious  nonfcnfc  :  as 
the  text  Hands,  the  r.-ien  i.uKfj  is  faid  to  love  lodo//r 
ireJ,  and  at  the  fame  timt-  the  r.'->,fr  irftlfii  faid  to  doit, 
and  the  nier's  tiun:j  to  love  it. 

Nor 
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Nor  arc  his  blt-ilin^s  to  his  banks  conhirj. 
But  free  aiiJ  common  as  the  fcaor  wiiiJ  ; 
When  /;^to  boafl,  or  to  dirjKTfc-  his  ftorcs. 
Full  of  the  tribute  of  his  ^r.'.tcful  fiiorc<, 
I'ifiii  the  U'5//./,  and  In  Wi->ji):nj  /jteVf, 
Brin^*^  As'/.v  to  //;,  and  makes  both  InJic*  jrirs ; 
FiuJs  wealth  where  'ti^,  bcHows  It  wl.trc  it 

wsnt<:, 
Cities  in  Jef.irts,  wocuU  in  citle^i  plants  ; 
So  that  to  II ^,  no  thin.:,  I'.o  pl.iee  i>  firan^e, 
A\'hile  hii  fclr  h:Johi  ii  t!ic  world's  ixu  OK^e. 

The  applaufc  which  one  writer  has 
beflowct'i,  is  often  taken  on  trurt,  and 
implicitly  repeated  by  another;  and  when 
this  has  been  the  cafe,  prejudice  will 
often  attend  even  thofe  who  give  them- 
felvcs  the  trouble  of  an  examination. 
Drydcn  praifed  two  lines  in  this  poem, 
and  then  every  body  praifed  them.  They 
were  afterwards  tliought  worthy  of 
particular  dillertations  on  their  Itruc- 
ture*;  and  to  complete  all.    Dr.  John- 

•  There  is  a  difquirition  on  them  in  Hfciiti'i 
Minutes,  for  an  EfTay  on  the  Harmony  of  \'tTl<.-  ;  .-ind 
another  in  Say's  Eflay  on  the  numbers  of  Paradife  Loll. 

B  3  fon 
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fon  (whofc  attachment  to  this  author 
fccnis  pretty  Arong)  has  honoured  them 
with  his  notice  : 

O  could  I  flow  like  thee,  an  J  mr.kc  thy  ft.cam 
My  grcnt  example,  as  it  i^  mv  thvme  ; 
Tlyj.t-h   Jffp^  yet   ilfw,  //-cwj/'  ^intUy  yet  net 

dull; 
Strong  n!:'.':ut ra~iy  'ivithzut o" crjxnv'in^ fulh 

*  Thefc  line:,'   C\ys    Dr.  Johnfon,   'arc 

*  in  thcmfclvcs  not  pcrfc^fl,   for  moft  of 

*  the  words,  thus  artfully  oppofed,  arc  to 

*  be  underftood   finiply  on  one   fide  the 

*  comparifon,  and  metaphorically  on  the 

*  other  ;  and    if  there   be  any  language 

*  which    does    not  cxprefs    intclle(^hial 

*  operations     by    material   images,    into 

*  that  language  they  cannot  be  tranf- 
<  lated.      liut    as    fo   much   meaning   is 

*  comprifcd  in  fo   few    words  ;   the  par- 

*  (iculars  of  refeijiblance  are  fo  perfpica- 

*  cioufly  collected,  and  every  mode  of  ex- 

*  cellencc    feparated     from    its   adjacent 

*  fault,  by  (q  nice  a  line  of  limitation  ; 

«  the 
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*  the  different  parts  of  the  fcntcncc  are 
'  lb  accurately  ndjudcd  ;  and  the  How  of 

*  the  laft  couplet  is  fo  fmootli  and  fweet, 

*  that   the  pafiage,   however   celebrated, 

*  has  not  been  praifed   above   its  merit. 

*  It    has  beauty  peculiar  to   itfelf,  and 

*  muft   be  numbered  among  ihofe   feli- 

*  cities,    which   cannot  be  produced   at 

*  will  by  wit  and  labour,   but  mull  arife 

*  unexpededly  in  ibmc  hour  propitious 

*  to  poetry.' 

This  is  lavifli  praife;  it  will  now  be 
proper  to  examine  how  far  it  is  really  me- 
rited : 

Tho*  tlccp,  yet  clcnr,  tho'  pnitu.,  yet  not  dull ; 
Strcrj  \L':tl::ui  ry>7<-y  without  oVrflowiii^  full. 

The  meaning  here  comprlifed,  if  fim- 
ply  expreffed,  is  only  this ;  that  the 
ftream  was  c/c'ej)  and  cA"^r,  and  gentle  and 
full i  the  other  epithets  are  obviouHy  fu- 
perfluous.  Depth  and  clarity  are  well 
contrafled;  but  they  are  contraAcd  as 
B  4  diftindt 
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diftin(fl  pcrfcclion?,  nnd  not  as  an  excel- 
lence and  a    fault.     Between  gentle  and 
</////,   as  applied  to  motion,  the  interval, 
if  there  he  any,  is  almoft  too  fniall  to 
require  notice  ;  thoii^^Ji  hetween  an  cajy- 
fioiuing  river,  and  ^.jljgmint  or  urinrji'ing 
pool,  there  is  an  evident  and  ample  dil- 
tin<5tion.      Whether   gditk    and  Jlrong^ 
\\\\Q\\    defcrihing   the    fame  movement, 
arc  compatible  ideas,  may  he  doubted  : 
ftrength   may  hz  Juij'tly  ox  Jlonly^   but 
perhaps   not  gently^  exerted.     That  the 
river  \WA^J/rof:g,  kcms  alfo  unnecelTarily 
mentioned,  for  every  large  body  of  water 
muft,  from  its  natur.d  gravity,  hcjirong. 
Gentle  and  "uitl^ut  nige,   is  however   a 
flagrant  tautology ;  for  what  was  gentle^ 
certainly  muft  be  devoid  of  t\ige.     Not 
o'er/hiiingf   as  here   uled,   is  an    inanity, 
for  no  river  in  its  common  ftate  overflows ; 
and  the  Thames,  in  rainy  feak)ns,  mud 
overflow,  as  well  as  other  rivers.    Water, 
when   level  with  its  banks,  always  ap- 
pears inofl  pleafing ;  and  that   this  was 

the 
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the  cafe  with  the  Thames,  would  have 
been  futHcicntly  intimated,  by  faying  it 
was  full.  The  rcfemblance  which  the 
poet  wirtics  his  verfe  to  be.ir  to  his  theme, 
is  liable  to  the  fame  objeflions.  Com- 
pofition  is  often  faid  to  be  deep-,  but 
perhaps  the  adje(^Uve  is  mcftly  ufed  with- 
out any  precif:  meaning.  A  writer 
might  properly  widi  Iiis  poetry  to  be 
Jiilli  or  replete  with  thought;  clear ^  or 
perfpicuous  in  langu.ige  ;  ■:i\M\JIrQngy  tiiat 
is  to  fay  forcible  or  energetic  :  but  if  it 
were  thefe,  it  could  not  be  alfo  JnH^  or 
deficient  in  fer.fe  ;  cjcrJloiL-ing^  or  redun- 
dant in  cxprellion  ;  and  gcntlt'  and  li-ii/j^ 
out  ragCy  which  are  little  better  than 
fynonymous  with  tame  or  void  of 
fpirit.  The  lines  in  quefllon  arc 
equalled  in  fweetncfs  by  many  hr.ndrcds 
in  our  language,  written  both  before 
and  fincc;  to  attend  to  them  further  in 
that  view,   would  therefore  be  futile. 

To  quote  the  following  rant  is  fu rely- 
all  that  is  necefl'ary  to  expufe  it: 

Hcav'n 
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Hcav'n  her  I.riJ.''.nu<.  no  more  C..A\  boaft, 
Whofc  fame  IS  thiiic  like  Icllcr  tiirrcrit-*  I<>(1 : 
Thy  nohlc-r  rtrcanis  flull  vilit  Jove's  aboJis, 
To  (hinc  anion^j  the  Oars,  an  J  bathe  the  gods. 

The  dcfcriptlon  (if  it  can  be  called  fo) 
of  a  place,  whicli  we  arc  informed  by  a 
note  is  Wind  for  l^orefl,  now  fuccccds. 
This  dcfcription  conlifls  of  ijuaint  and 
groundlefs  fuppolition,  tedious  digref- 
fjon,  and  remote  fimilc.  The  cxpref- 
fion  is  confufed,  ungrammatical,  and 
fcarcely  intelligible.  Nonfenfc  is  not 
iifually  pardoned  in  profe ;  it  is  hard 
to  fay  why  it  fliould  be  prai fed  in 
vcrfc.  The  following  fentence,  with 
its  parcnthcfis  within  parentheli?,  de- 
ferves  no  better  name,  and  it  fu rely  can 
gain  little  advantage  by  being  tagged 
with  rhime.     *  Here    nature,    whether 

*  more  intent  to  pleafe  us  or  herfelf,  with 

*  ftrange  varieties,  (for  wonderful  tilings 

*  give   as  much  delight    to    thofc    whq 

•  make; 
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*  make    them,  as  to  thofc  who  behold 

*  them,    though    thefc    delights     move 

*  from  fcveral  caufes,  for  fo  we  love  our 

*  children   and  our   friends)    wifely  yZv 

*  knew  the  harmony  of  things,   as  well 

*  as  founds,  fprings  from  difcord  :' 

Here  nature,  whether  more  intent  top'eafe, 
Cs  or  hcrfcif  with  Ifrango  varieties  ; 
(For  things  of  wonder  {.ivc  no  IcK  deh'j^ht 
To  the  wife  maker's,  t!uii  behoIv!er'>  fight  j 
Though    thcfe  dehghts  fruiii   fcveral  caiif^s 

move, 
For  fo  our  children,  thus  our  frlcnd>  we  love  j) 
Wifely  fhc  knew  the  harmony  of  tilings. 
As  Well  as  that  of  founds  from  difcoid  fprings. 
Such  was  the  difcord  which  did  f.ril  difjx.rlc. 
Form,  order,  beauty,  tlirough  the  univerfc  i 
AVhilc  drincf-,  nioifture,  coidr.tf>  heat  rcfijU^ 
AJI  that  we  have,  and  that  we  dTc^fthf^i, 

The  author,  in  the  following  lines, 
fliould  feem  rather  to  have  aimed  at  dc- 
fcribing  the  grand  fccnery  of  the  Wert:- 
inoreland    mountains    and    lakef,    than 

Windfor, 
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Windfor,    whofc    charadcriilick    is  not 
fublimity,  but  beauty  : 

While  the  ntcphorriJ  roughncfs  of  the  woocf, 
Strives  with  the  L'trulccahiincfs  of  the  flooJ  j 
Such  hu_'c  c.\treii)c-<>,  when  nature  doth  unite, 
VVonJer  from  t!it  ntc  fefuUs,  from  thence  dc- 
li^jht. 

There  is  certainly  no  extraordinary 
merit  In  the  following  fanciful  allufion ; 
the  laft  two  lines  indeed  have  more  mu- 
fick  than  Denhani's  can  commonly  boall : 

The  flream  In  fo ;/ j  ;^y7»v;,7,  pur,-^  and  i-/<  <;;•, 
Thath.'.d  the  ftlf-ciUT.our'd  jc-uthgaz'd  hcrc^ 
So  fatally  decciv'd  he  had  not  been, 
"While  he  the  bottom,  not  hi>  face  had  (^cn. 

Alexander's  architeJl  propofed  to  cut 
Mount  Athos  into  a  ilatue ;  our  au- 
thor performs  the  fame  operation  on 
his  forell.  When  we  talk  of  a  moun- 
tain's head,  fide,  and  foot,  cuftom 
has  rendered  fuch  exprelTions  tolera- 
ble to  the  car;  hut  to  the  idea 
of  its   forehead   and    flioulders,   we   arc 

not 
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not  quite  fo  cafily  reconciled.  There 
is  a  want  of  precifion  in  rcprefenting  a 
hill  as  hiding  its  head  among  the  clouds, 
and  at  the  flmic  time  frowning  over  a 
ft  ream  :  if  the  head  was  hi  J  among  the 
clouds,  it  muft  he  hrcifihlcy  confcquent- 
ly  could  not  be  fcen  to  frown.  The 
poet,  when  he  had  introduced  a  number 
oi  (iij't'rent  ohjcds,  furcly  need  not  have 
fpoken  of  their  affording  I'aricty  ;  and  as 
he  had  before  expatiated  on  the  wealth 
and  beauty  of  his  river,  it  was  fupcrfluous 
to  fpcak  of  them  here  again  : 

But  his  prouJ  head  the  airy  mountain  hiJt-s 
Among  the  cloiiJs  ;  hU  jlcu!dfrs  and  his  fidos 
A  fhady  mantle  clothes  ;  his  curled  I'mus 
frcu-n  on  the  gentle  ftrcam  that  calmly  flows ; 
"While  ii'///.'/i  ai.d  jionr.i  \\\>  W\y  forehal  beat 
The  common  fate  of  all  that's  high  or  great. 
Low  at  his  feet  a  (pacious  pl.iin  is  plac'd 
Between   the  mountain  and  the  ftream  cm- 

brac'd  ; 
Which  fhade  and  fhcltcr  from  the  hill  derives, 
While  the  kind  ;v:«r,  -jLculth  and  beauty  gives. 
And  in  the  mixture  of  all  theje  a^piari 
Far'utyy  which  all  tlic  reft  endears. 

Wlien 
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When  the  foreft  was  dcfcribed,  it 
was  not  improper  to  mention  4he  deer 
that  inhabit  it  :  Denhani  accordingly 
mentions  thcni ;  calls  a  (lag's  horns,  na- 
ture's mafter-piece,  and  fays  they  are 
placed  on  the  (lag's  head,  to  fliew 
how  foon  great  things  are  made,  but  arc 
fooner  undone : 

There  Faunus  and  Sylvanus  keep  tht'r  courts. 
And  thither  all  the  lirmdhofi  rcf'Tts 
To  graze  tlic  ranker  mead,  thatncMt  hi-rJ, 
On  whofe  fublinic  and y/v/c/y  fronts  i>  icar'J, 
Nature* i  griut  nui/Itr-pltie  ;  to  .'.rw  how  loon 
Cnat  lhin;:s  are  nude,  but  li>c!tcr  arc  undone. 

Here  terminates  all  defcription  of 
place  or  profpedl.  The  poem  thus 
far  contains  two  hundred  and  forty 
lines,  of  which  one  hundred  and  feven- 
ty,  and  among  them  all  that  cm 
boaft  any  thing  defcriptive,  have  been 
quoted. 

To    Windfor   Forefl    a  ftag-chacc   is 
not  peculiar,  but  it  is  fufficicntly  appro- 
priate 
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priatc  to  have  admitted  of  a  I^ricf  notice. 
A  proitircd  poem  on  the  fiihjcd  needed 
not  to  have  been  more  tediouP.y  circum- 
ftantlal,  that  what  Dcnh.\in  lias  here 
introduced  as  a  kind  of  eplfode,  or  ap- 
pendage. This  part  however  of  his 
piece  is  ratlicr  the  corredefl,  and  is  not 
deftitutc  of  fome  natural  and  poetical 
ideas.     Speaking    of  the    Hag,   he    fays. 

So  f;ift  he  flics,  that  his  rcvitwin?  t yc. 
Has  loft  the  chai.rv,  and  his  car  the  cry. 

——He  fees  the  eager  chace  rencwV, 
Hinifelf  by  dfc^,  the  dogs  by  men  p-.irfu'd. 

So  fares  the  ftai:  among  th'tnra;:ed  hounds, 
Repils  their  forte,  and  wounds   returns  for 
wounds. 

The  following  may  he  admired  by 
fome,  hut  it  feems  to  have  a  doubtful 
claim  to  praife  : 

Now  every  le.if,  and  every  moving  breath 
Trefents  a  foe,  and  every  fi>c  a  deuth. 

But 
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But  the  majority  of  our  author's  lines 
even  here,  arc  of  different  charadcr. 
The  fentiment  in  the  enfuini:  is  unna- 
tural,  and  confcqucntly  unplL-afing  : 

Then  cuTpi  his  in:jpirir-^  fic\  v.hofc  fccnt 
B?:tra)-i>  that  f.:fcty  v.Iiichtl.cir  i.vifir.cfslcnt. 

■    ■         thchi  rJ  ui.'JuJIj  'Liifif 


Or  cliafcs  him  from  tlvjiici-,  or  tVoin  him  P.ics ; 
Like  a  ileclininj  ftatclinan  \Ai  forlorn 
Tohis  IficnJ's  pity,  a:iJ  purfiicr'sfcorn  ; 
W ith ^.(sme  rfmftr:Urs,  while  himfcJl' was  one 
Of  the  Cimc  htrJ,hiniU;!ft}ic  fame-  had  Jouc. 

Among  other  ridiculous  conceits,  tlic 
ftag  is  fuppofL-d  to  die  the  more  content- 
edly, becaufc  he  is  fliot  by  the  king : 

• The  kin.;  a  mortal  fliaftlcts  fl>,' 


From  his  unerring  haiul,  tlicn  ^/..v/  ti  fi^/V, 
Pntnl  cf  tic  iiciitu/,  to  it  rcfj^n-. his  blood. 
And  ftains  the  chryf^.U  with  a  purple  flood. 

The  affair  of  Runny  Mead,  in  de- 
fcrihing  any  place  where  that  meadow 
could  be  feen,  mud  very  properly  claim 

attention. 
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attention.  Such  a  fubjc<fl  a  true  poet 
would  have  painted  in  the  llrongcft  co- 
lours. Our  autlior  has  touclicd  it  faint- 
ly. His  narration  is  dillufe  and  of  courfe 
languid  and  tedious.  It  confirts  cliief- 
ly  of  profaick  quibbling  lines,  with 
here  and  there  a  few  that  are  tolera- 
ble. One  thing  is  obfcrvable  and  high- 
ly meritorious  in  Denhani,  that,  cour- 
tier as  he  was,  he  on  this  occafion  fpoke 
with  a  manly  boldncfs  in  praife  of  civil 
liberty : 

Fair  liberty  purfu'd,  and  meant  a  prey 

To  lav.lcli)  Powtr,  hcri;  tuiu'd  aiid  flood  at 

bay; 
When  in  that  rcnv.-dy  allhoj);.- waspLc'd 
Which  was,  or  fliould  have  been,  at  Icuft  the 

Jaft. 
Here  was  tiiat  Charter  fcal'd  w  herein  tlic  crown 
All  marks  of  arbitrary  povv'r  lay^down: 
Tyrant  and  fla'.c,  thofe  namc->  of  hate  and 

fear, 
The  happier  ftyle  of  king  and  fubjcil  bear : 
Happy  when  both  to  the  fame  centre  move. 
When  kinirs  give  liberty,  and  lubjccli  love. 

C  The 
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The  intelligent  reader,  who  has  at- 
tended to  the  foregoing  ftridures,  and 
examined  the  cxtra»5ts  by  which  they 
arc  fupportcd,  will  now  perhaps  be 
tempted  to  exclaim,  **  Is   this   the  fine 

•  pceni   that    I   have  been    fo  taught  to 

*  admire  ?  Where  arc  the  beautiful  de- 
'  fcriptions,  the  intercfling  hiflories,  the 

*  rational  fentiments   I   have    been    told 

•  of?'  Should  any  one,  however,  fuf- 
pe<f^  that  the  work  contains  matter  really 
deferving  approbation,  he  is  earneftly 
requcftcd  to  fatisfy  himfclf,  by  a  deli- 
berate pcrufal  of  the  whole. 

Pope  has  credited  Denham  with  im- 
proving the  Englilli  verfification ;  and 
talks  of 

the  cn(y  \-igour  ofa  Hnr, 


^Vhcrc  Dcnham's  ftrength  and  Wallcr'b  fwcct- 
nt(s  join. 

That  Pope  could   be  fo  flagrantly  mif- 
taken,  as  really  to  think  that  Denham 

had 
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had  improved  the  Englllh  vcrfification,  is 
not  cafy  to  believe.  The  name  was  pro- 
bably ftuck  in,  as  names  have  often 
been,  merely  to  fill  up  a  line.  When 
Denham  wrote,  flrength  was  not  to  be 
given  to  verfe,  it  had  been  already  given 
by  Spenfer,  Shakefpeare,  Drayton,  Fair- 
fax', Milton,  BiHiop  Ilall,  Sandys  the 
tranflator  of  Ovid,  and  others.  Dcn- 
ham's  vigour  is  not  genuine  poetical 
energy,  but  liarfhncfs  and  obfcurity. 

There  are  many  performances  which 
have  great  beauties,  and  great  faults : 
the  fun  of  genius  illuminates  their 
mountains,  though  their  vallics  arc  dark; 
but  Cooper's  Hill  is  an  uniform  mafs 
of  dulnefs,  on  which  that  fun  has  not 
bellowed  its  faintefl  irradiation. 

Should  the  query  occur,    *  How  then 

*  came  Denham  to  acquire  fuch  high  repu- 

*  tation  r'  Mere  it  can  only  be  faid,  that  he 
v/asamanof  family  and  fortune,known  in 

C  2  publick 


36       CRITICAL  ESSAYS. 

publick  life  as  High  Sheriff  of  Surry, 
Governor  of  Farnham  Caftle,  and  Knight 
of  the  Bath.  In  fuch  a  man,  fmall 
literary  merit  was  naturally  magnified 
to  much  ;  and  the  cenfure  or  praife  of 
the  day  is  too  often  confirmed,  without 
examination,  by  the  cenfure  or  praife  of 
poftcrity. 

Denham's  poetical  fame  Is  chiefly 
founded  on  his  Cooper's  Mill,  but  his 
Progrcfs  of  Learning,  and  his  poem  on 
Cowley,  have  far  fupcrlor  merit.  His 
Pieces  of  a  lighter  call  arc  truly  defpica- 
ble  i  they  are  feeble  attempts  at  humour, 
fraught  with  obfccnity  and  dulnefs. 


ESSAY 
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ESSAY       II. 
On  Milton's   Lycidas. 

TO  controvert  the  common  opinion 
is  certainly  Icfs   pleafing   tlian  to 
confirm   it.      Refpedting    the    Cooper's 
Hill,  I  was  rcluclantly  neceifitated  to  op- 
pofe   high    authorities :    rcfpcvSlIng    the 
Lycidas,  I  am  happy  to   coincide  with 
the  judgment  of  mofl:  of  my  predecefibrs. 
Between   the  two  performances  there   is 
indeed    an    eflential    difTerence.      Den- 
ham's  is  dull  ;  Milton's  is  fplrited  :   the 
thoughts  of  the  former   arc  mean,   and 
the  numbers  unmufical  -,  the  ideas  of  the 
latter  arc  grand,  and  the  verfe  melodious. 
The  one  can  boaft  little  that  merits  the 
C  3  name 
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name  of  good  fcnfc;  the  other  is  not  to- 
tally clear  of  conceits  and  incongruities. 
The  one  is  ufually  termed  a  Defcriptive 
Poem,  but,  as  I  have  (hewn,  has  nothing 
that  deferves  the  title  of  defcription  ; 
the  other  is  a  Talloral,  and  in  general 
well  preferves  the  rural  chara»5ler. 

Dr.  Johnfon,  who,  in  his  account  of 
Cooper's  Hill,  concurred  witli  the  lox 
populi^  has  in  his  account  of  Lycidas, 
widely  diiTcnted  from  it.  His  cenfurc 
is  indeed  futlicicntly  fevere.  He  ob- 
jects to  the  form,  as  that  of  a  partoral, 
cafy,  vulgar,  and  dirL,aiAing.  He  afilrts, 
that  *  whatever  images  it  can  fupply,  arc 

*  long  ago  cxhaufted, '  and  that  *  its  inhe- 

*  rent  .mprob.ibi  ity  forces  dilTatisfadion 

*  on  the  mind  ; '  that  *  it  cannot  be  con- 

*  fidcred  as  an  cffufion  of  real  pafTion, 

*  becaufe  palTion  runs   not  after  remote 

*  allulions,    or  obfcurc  opinions,  rural, 

*  imagery,  or  mythological  pcrfonages  ;* 
that    *  it   introduces     Heathen     deities 

*  among 
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'  among    copfes,   flocks,    and    flowers ;' 
that    *  it  combines    Pagan    and  Chrif- 

*  tian  charadcrs ;'    and  that  '  the  dic- 

*  tion  is    harfli,  the  rhymes   uncertain, 

*  and  the  numbers  unplcafmg.' 

This  derogatory  fentencc  fcems  to  af- 
fcft  pafloral  in  general,  and  to  condemn 
Mihon's  plan,  as  well  as  his  execution. 

The  manners  of  antiquity  diftcrcd  To 
widely  from  ours,  that  fome  fpecies  of 
poetry,  which  to  the  ancients  were  juft 
reprefentations  of  nature,  appear  to  us  im- 
probable J  fuch  poetry  neverthelefs  does 
not  ceafe  to  pleafe.  There  is  an  inhe- 
rent improbability  in  modern  tragedy, 
and  in  modern  paftoral  ;  families  do  not 
difcourfe  in  blank  verfe,  nor  do  Hicp- 
hcrds  con  verfe  in  rhyme  ;  yet  a  well 
written  drama,  and  a  well  written  ec- 
logue, will  always  be  read  with  delight. 
Theocrites  perhaps  gave  a  pidure  of 
genuine  Sicilian  rural  life.  Virgil  intro- 
C  4  duced 
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duccd  himfclf,  and  his  friend  Gallus, 
in  a  ruftitk  charadcr,  which  they  never 
really  bore  ;  yet  his  firfl  and  tenth  eclo- 
gues received  the  approbation  of  the 
Aiiguflan  age,  and  even  now  have 
power  to  command  attention. 

When  our  above-mentioned  ingenious 
critick  thinks  that  Lycidas  cannot  be 
conlidcred  as  an  etiulion  of  real  grief, 
he  feems  to  liave  iniilaken  the  nature  of 
the  poem.  There  is  an  anxiety  from 
apprehenhon  of  lofmg  a  beloved  objetfl ; 
and  there  is  a  grief  immediately  fubfe- 
qucnt  to  its  adual  lofs,  which  cannot  be 
cxprcficd  but  in  the  ihortcll  and  fimplclT: 
manner.  There  is  a  grief  foftened  by 
time,  which  can  recapitulate  part  plca- 
fures  in  all  their  minutiae  of  circuni- 
ftance  and  fituation,  and  can  felcv5l  fuch 
images  as  are  proper  to  the  kind  of  com- 
pofition,  wherein  it  chufcs  to  convey 
itfelf.  It  was  no  fudden  impetus  of 
paflion,  but  this  n^ellowed  forrow,  that 

effufed 
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cfTufed  the  vcrfcs  now  under  confidera- 
tion. 

That  Milton  has  introduced  Heathen 
deities  among  his  copfes,  flocks,  and 
flowers,  is  perhaps  not  ftridly  fad : 
thofc  perfonagcs  feem  rather  to  appear 
only  to  his  fuppofed  (lieplierd's  imagina- 
tion. That  he  has  conne(5ted  Heathen 
and  Chriflian  characters  in  the  fame  poem, 
is  true,  but  it  may  be  deemed  ibmc 
merit,  that  he  has  not  grouj^ed  them 
confufedly  togetlier;  they  are  viewed  in 
fuccelnon,  one  charader  is  difmilled  be- 
fore the  other  is  produced,  and  they  arc 
all  furticiently  dillinguidied.  The  irre- 
gularity of  the  rhyme  is  obvioully  the 
effect  of  defign,  not  of  careleflhefs,  and 
may  not  pleafe  fome  ears,  but  the  num- 
bers, or  component  parts  of  the  lines, 
are  in  general  fo  mufical,  that  one  fliould 
think  they  mull:  pleafe  all. 

Lycidas 
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Lycidas  is  an  elegy  on  a  dcceafed 
friend.  The  plan  of  the  poem  is  that 
of  a  monody,  or  foliloquy,  in  which  the 
fpeaker  cpifodic;dly  introduces  matter 
which  he  fuppofes  to  have  heard  fpokcn 
by  others.  The  monodill:  begins  with 
an  apoftrophe  to  the  laurel,  myrtle,  and 
ivy,  perhaps  confidered  as  funereal  greens. 
This  whatever  dcfe<5ls  it  may  have, 
is  certainly  poetical : 

V.  1.  Yet  once  more,  O  ye  laurels,  arul  or.cc  more 
Yc  myrtles  brown,  w'uh  ivy  never  {l-ar, 
I  come  to  pluck  your  berries  harili  anJ  truoV^ 
And  with  forc'd  fm^cr^  luile. 
Shatter  your  leaves  bcturc  the  mellowing  year. 
Bitter  conllraijU  anJ  f.iJ  occafion  iie;;r, 
Compi-Is  me  to  dillurb  \our  real<.n  d'.je: 
For  Lycidas  is  dead,  dead  e'rc  his  pritne. 
Young  I.ycidav,  and  hat!)  not  left  his  peer  : 
Who  woidd  not  fing  for  Lycidas  r  he  knew 
Himfclf  to  f.ng,  and  bui'.J  the  lofty  rhyme  j 
He  muft  no^  fli.te  upon  his  watry  bier 
Unwept,  and  welter  to  th.e  pardiing  win  I, 
\Viihoirt  the  meed  of  foiue  m'JoJ:ou"5  tc?r. 

The 
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The    proper    name    Lycidas,    repeated, 
has  an  agreeable  effc^l,  and   the  placing 
it  in  the  fimc  part  of  the  line  twice, 
and  changing  its  pofition  the  third  time, 
gives   it  additional    beauty.     An    inge- 
nious foreign  critick  has  well  dilVmguilh- 
cd    between    two   modes    of  expreflion, 
very  different  in  their  nature,  but  in  both 
of  which  there  is  a  fupertluity  of  words. 
The  one  he  terms  a  pleonafm,  the  other 
a  pcriflology.     The  firll:  is  exemplified, 
when   the    fame    idea,    by   recurring   ia 
different,    but  proper,  language,   is    im- 
prcffed  more  ffrongly  on  the  mind  ;  the 
fecond,  when  a  profufion  of  unmeaning 
verbiage  renders  thought   indillindl,  and 
often  unintelligible.     The  firlt  is  nioffly 
the  cffetfl  of  dcfign,  the  fecond  always  of 
incapacity  or  negligence.     The  plconafin 
feeu)?  properly  inllanccd,  when   Lycidas 
is  laid   to  be  dead  before  hh  pr'unc^   and 
immediately  after  is  called  young  Lyci- 
das; for  the  repetition  is  here  advantage- 

oufly  cmphatical. 

V.,5. 
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V.  15.  Pcgin  then,  fifttrs  of  the  Cacrcd  wtll, 

That  from  btricath  the  feat  of  Jo-.c  doth  fpring^ 
Begin,  and  r<»mc'.vhat  loudly  fwctp  the  (Irin^. 
Hince  with  denial  vain,  and  coy  txcufc. 
So  may  Tunc  gentle  Mufc 
With  lucky  words  favour  iny  dcftin'd  urn. 
And  as  he  paflcs  turn. 
And  bid  f.iir  jK.ace  he  to  my  rd>lc  fhroud. 
For  we  wrre  riiirft  upm  the  fcIf-Cimc  hill, 
Fed  the  fatnc  flr)ck  by  fountain,  fhadc,  and  rill. 
Tojjether  h'^>th,  e'rc  the  high  lawns  zppcar'd 
lender  the  o|x.nin^  eyelids  of  tlic  morn, 
W'c  dro\c  afield,  and  oft  to-cther  hoard 
What  time  the  grey  fly  winds  her  fultry  horn,* 
Battening   our  flocks  with  the   frcfl*  dews  of 

night. 
Oft  till  the  ftar  that  rofc  at  evcMiing  bright, 
Toward  hcav'n's  dcfccnt  had  flop'd  his  weft'- 
ring  wheel — 

•  Milton's  commCDtators  have  fuppofci  the  grey  fly 
to  be  3  fcarabaus,  viz.  the  common  grey  cockchafer, 
frequent  in  mod  places  on  fummer  evenings.  Pcrhap* 
the  poet  rather  intended  fome  diurn;d  infciH,  and  meant 
to  point  out  the  proccf,  cf  a  whole  day,  from  morning 
through  noon,  to  evening  and  night;  marking  tlic  firft 
by  the  appearance  ol  the  lawns  the  fecond  by  the  hum 
of  the  grey  fly,  cxprcflcd  by  the  bold  epithet  of  Sultry 
Horn,  and  the  third  and  fourth  by  the  appearance  and 
dcfccnt  of  the  evening  ftar.  Thomfon  mcmions  the 
hum  of  inferis  in  the  wood^  at  noon. 

The 
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The  fliepherd's  wifli,  that  in  like  man- 
ner as  he  purpofcs  to  lament  his  friend, 
he  may  be  lamented  by  fomc  other,  is 
truly  pathctick.  The  pidurc  is  lively, 
and  the  fcntiment  intcrefling :  \vc  fee 
a  perfon  paffing  by  a  tomb,  and  fudden- 
ly  turning  to  render  his  tribute  of  re- 
fpe(5l  to  the  deceafed,  and  our  minds  arc 
foothed  with  the  idea  of  this  fuppofed 
inftance  of  repayment  of  funeral  eulogy. 
Gray  has  beautifully  touch'd  this  na- 
tural circumftancc  in  his  church-yard 
elegy : 

For  thcc,  who  mindful  of  the  unhonour'd  dead, 
Doft  in  thcfc  lines,  their  artlcfs  talc  relate; 
If  chance  by  lonely  contcniplation  led, 
Some  kindred  fpirit  fhall  inquire  thy  fate  : 
Haply,  fomc  hoary-headed  fvvain  may  fay,  Sec. 

*  When  Cowley,'  fays  Dr.  Johnfon, 

*  tells  of  Hervey,  that  they  ftudied  to- 

*  gether,  it  is  eafy  to  fuppofe  how  much 

*  he   muft   mifs  the  companion  of  his 

*  labours. 
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*  labours,  and  the  partner  of  his  difco- 

*  vcrics  ;  but  what  image  of  tcndcrncfj 

*  can  be  excited  by   thcfe  lines,'  **  \Vc 
"  drove  afield,"  Sec  ?     *  We  know  that 

*  they  never  drove  afield,  and    that  they 

*  had  no  flocks  to  batten ;   and  though 

*  it  be  allowed   thr.t  the  reprefentatioii 

*  may  be  allegorical,    the  true  meaning 

*  is  fo  uncertain  and   remote,   that   it  is 

*  never    fought,    becaufe    it    cannot   be 

*  known  when  it  is  found.* 

Cowley  fpcaks  of  Hervey  in  froprut 
pcrfona,  Milton  is  pro  tempore  a  rullick 
poet;  one  therefore  mufl  naturally  draw 
his  images  from  the  bufinefs  of  tlie  fludy, 
and  the  other  from  the  bufinefs  of  tlic 
field.  It  feems  not  very  eafy  to  difco- 
vcr  what  idea  of  tendernefs  is  excited 
by  Cowley,  the  collegian,  in  his  men- 
tion of  the  literary  occupations  of  his 
fellow- fludent,  which  is  not  alfo  excited 
by  Milton,  the  fuppofcd  llicpherd,  in 
his  mention  of  the  rural  occupations  of 

his 
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his  field  companion.  Whatever  there 
is  of  pathos  in  cither,  refults  from  the 
rccolledion  of  friendfliip  terminated  by 
death.*  Milton  meant  only  to  give  his 
paftoral  fcenc  a  Arongcr  appearance  of 
reality,  hy  dcfcending  to  the  particu- 
lars of  **  driving  afield,"  &:c.  There 
is  no  reafon  to  believe  that  his  literal 
fenfe  in  thefe  refpecls  had  any  allegorical 
one,  analogous  or  piu-allel ;  confequent- 
ly  there  is  no  cccafion  to  guefs  what 
it  could  be. 

V.  32.  Mean  while  ihc  rural  dittltswcrc  not  nuite, 
Tcmpcr'd  to  tlu-  oiitcn  flute  ; 
Rough  fatyrs  dant'J,  and  fauns  v.ith  cloven 
heel ; 

•  The  palfagc  of  Cowley,  above  hinted  at,  is  this  : 

Say,  for  ye  faw  us  ye  immortal  liijhts, 
JIow  oft  unwearied  have  we  pafs'd  the  nighti? 
*TiII  the  Lcdcan  fiars,  fo  fam'd  for  love, 

Wondcr'd  at  us  from  above. 
Wc  fpent  them  not  in  lulls,  or  toys,  or  wine. 

But  fcarch  of  deep  phllofophy, 

Wit,  eloquence,  and  poetry; 
Arts  whith  I  lov'd,  for  ihcy,  my  friend,  were  thine. 

rVoni 
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From  the  glad  TmniJ  woylJ  nr>t  l>c  abfcnt  Ionj< 
And  old  Dam-Ttris  lov'J  to  hear  oiir  Ctn2,. 

Dr.  Johnfon  Iu3  cenfurcd  tlii^  pafrage> 
anditmuft  he  acknowledged  to  be  inde- 
fenfible.  The  mind  revolts  from  fuch  a 
pofitivc  introduction  ofimnglnary  bcin^^. 
While  we  acquiefce  in  the  padoral  idea  in 
general,  we  ftart  at  this  particular  and  vio- 
lent cxtenfion  of  it.  Satyrs  and  fauns 
can  have  no  bufincfs  on  Englidi  ground. 

V.  37.  But  O  the  heavy  ch^^c,  now  thou  art  gone. 
Now  thou  art  gone,  anJ  never  nmft  return  I 
Thcc  (luphcrd,  thee  the  W(<xl>  and  Jd.irt  cave-. 
With  wild  thyme  and   the  gadJii-ij  viae  o'er- 

grown, 
And  all  their  cchcxs  mourn. 
The  willow  and  the  hazel  copfcs  green, 
Shall  now  no  more  be  I'ecn, 
Fanning  tlieir  joyoas  leaves  to  thy  fof'c  lays. 
As  killing  as  the  canker  tj  th.'  rofe. 
Or  taint-worm   to  the  weanling   herJi  that 

graze ; 
Or  frofts  to  flowers  that  their  ^  ly  vjordrole 

u-car, 
When  iirft  the  whitc-thoin  blow^  ; 
Such  Lycidas  thy  lyfs  to  {hci)herd's  car. 

TllC 
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The  forcijoinQ:  lines  arc  rvmarkahle  for  a 
peculiar  languid  melody,  well  fuitcJ 
to  their  rubje(n;;  they  T-Tni  indeed  the 
proper  language  of  complaint.  The 
poetical  licence  by  which  lenle  is  attri- 
buted to  inanimate  cxi(l:nce,  ihould  be 
indulged  with  great  caution  :  there  are 
fome  inlTances  in  which  it  pleafes,  and 
there  are  others  in  which  it  difguds. 
The  more  important  the  circumrtances  m 
which  it  is  ufed,  the  better  it  hiccceds. 
On  trivial  occafions,  if  it  is  not  defign- 
cdly  burlefque,  it  will  be  ferioully  ridi- 
culous. Rural  fcencs  may  perhaps  be  pro- 
perly faid  to  mourn,  becaufe  a  perfon  who 
was  wont  to  frequent  them  is  dcceafed; 
but  not  becaufe  a  ihepherdefs  frowns  on 
her  lover,  or  a  lady  lofes  her  lap-dog. 
Milton,  in  the  above  quotation,  has 
ufed  this  liberty  to  great  advantage. 
Simplicity,    indeed,    is    a   little    violat- 

D  cd. 
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cd,  by  tb.c  conceit  of  flowers  wearing 
their  gay  ivardrobc. 

V.  5':.  Where  uvrc  )c,  tr.mphs,  when  the  rcmorC-IcTs 
dtcp 
Clctt>*d  t)'tr  the-  head  (f  \(nir  lov'd  Lycidas  ? 
For  neither  were-  je  pl.iyin^  on  the  ftccp, 
Where  your  olilbarJs,  t!:,;  f.imou';  Druids,  lye  j 
Nor  on  tlu-  fli.iL'_'y  top  of  Monahi^h  ; 
Nor  vet  where  Deva  fpreads  her  wifarJftrcam: 
Ah  nu- 1   I  fondly  dream 
Had  yc  Ixvn   there,  for  wliat  could  that  h.nc 

dcine  ? 
What  tould  tlie  Miifehcrfelf,  thai  Orjiheusbore, 
The  Miife  herfelf  for  her  etichantin^;  foil, 
Whom  iniixerf.d  nature  did  lament. 
When  by  the  nnit  that  made  the  hideous  roar, 
Hi.-,  goiiry  vir,cc  tlown  tlie  ftre..m  was  fcnt, 
Down  the  fwift  Hebriis  to  the  LcPoian  fliorc  ? 

This  celebrated  imitation  of  Virizil  * 
has  great  fublimity  and  beauty.  Noth- 
ing can  be  more  poetical,  than  the  fpeak- 
cr,  as  it  were  inadvertently,  adopting 
the  ancient  popular  belief  in  the  divi- 
nity of  the  nuifes,  and   regretting  their 

•  Nam  BCijac  parnafTi,  JLc. 

abfcncc. 
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abfjiicc,  an\  then  with  fiiJJcn  fclf-cor- 
rcclion,  ohfcrviiig,  that  no  advantage 
could  have  hjcn  derived  from  their  prc- 
fcnce.  The  ruppofed  fituations  alTigncd 
to  tlie  nyniphs  of  poetry,  arc  roniantick, 
appropriate  to  them,  and  fulted  to  the 
occafion.  Tlic  mention  of  the  fate  of 
Orpheus,  affords  a  kind  of  indire^^  illuf- 
tratlvc  compari fon. 

The  Monodill  now  combining  the 
characters  of  Ihepherd  :\nd  poet,  {mthetl- 
cally  rerteds  on  tlic  purfuit  of  learning, 
rendered  fruitlefs  by  the  Ihortnefs  of 
life,  and  with  a  noble  abruptnjfs  of 
tranfition,  Intimates  that  he  hears  Pha*- 
bus,  as  God  of  verfe,  pronouncing  praifc, 
the  recompcncc  of  virtue  in  heaven  : 

V.  64.  Alas!  \vl-.:;t  bootN  it  \\it!i  iiiccflant care. 

To  tend  t'.ie  luimcly  fli^ilittil  flv-plurd's  trade. 
And  ftrictly  mcJitatc  the  thaiiklcf^  Muff  ? 
Were  it  not  bctrcr  done,  as  otlicr-^  ii(l-. 
To  fport  with  Aniarvllis  in  the  fluJe, 
Or  widi  the  tan^Ls  of  Nejura's  hair  ? 

D  2  Fame 
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Fame   is  the  fj>ur  that  tiie  clear  fjiirit  <!o:h 

ralfc, 
('Fhat  I.ifl  infirrnit}-  f/ noWc  mind) 
To  fcorn  i!tl!i:hts  an'l  live  laborious  clays; 
hut  th^  fair  ^'uerJon  when  \vc  hope  to  finJ, 
And  think  t(*  hurft  out  into  faJJcn  blaze, 
C<•mc^  the  blind  fury  with  ill'  abhorred  (hfars. 
And  flilN  tlic  thin-f]>an  life.     But  not  thepraifc 
Phcrb'.is   rcply'd,   and  touch'd    my   trcniMin^ 

cars ; 
Fame  is  no  plant  t)j.tt  grows  on  mortal  foil, 
Kor  in  the  gliftering  foil, 
Set  off  to  th'  World,  nor  in  Irut.l  rumour  FuSy 
But  lives  and  fpread>  aloft  by  thofe  pure  eyes. 
And  perfect  witncfN  of  all  judging  Jove  ; 
As  he  pronounces  lailly  o:\  each  deed. 
Of  fo  much  fan-,e  in  heav'n  expeft  t!iy  meed. 

This  pafTigc  his  great  dignity,  but  is 
ratlicT  deficient  in  corrcdlncfs.  The 
di(flion  cannot  perhaps  be  totally  ex- 
onerated from  the  charge  of  afTecflatioa 
and  obfcurity.  The  Latinifm  Mcditiite 
the  MufCy  and  the  word  thankkfsy  whofe 
meaning  feems  here  ambiguous,  are 
rather  exceptionable.  Fame  is  fomc- 
what  confukdly  reprcfentcd,  both   as  a 

motive 
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motive  and  a  reward ;  there  Hiould  have 
been  a  diflindlon  between  the  delirc  of 
applaufe  as  ihc  Jpur,  and  the  obtainment 
of  it  as  d.  guerdon.  Tlierc  is  a  ditlieulty 
in  thefe  lines  : 

Fame  Is  r.o  pl.int  th.it  grows  o:i  mortal  foil, 
Nor  in  t!-,(.-  glilU-ri:!^  toil, 
Set  off  to  the  woild. 

It  feems  doubtful  whether  tlie  meta- 
phor of  a  plant  in  the  firll  line  is  conti- 
nued to  the  feeond,  or  exchanged  for 
another.  If  it  is  continued,  what  con- 
nexion can  a  plant  have  with  a  foil  ? 
if  it  is  exchanged,  what  is  it  exchanged 
for?  perhaps  a  conjedural  cniendator 
would  read. 

Nor  flo:K'  in  i^lidcrlng  foi', 
Set  ofl'to  thi.-  world. * 


•  Foil  is  the  appellation  of  a  thin  piece  of  metal,  in 
which  cryllaL,  or  other  ftonci  arc  fet,  to  heighten  their 
colour,  or  improve  their  lullre.  Milton  fecnis  to  ufc  the 
word,  gcncr:tll) ,  for  any  ornament.  Perhaps  he  meant 
an  allufion  to  a  plant  with  leaves  naturally  variegated,  or 
to  one  on  fomc  occafioi;  artificially,  or  fancifully  adorned 
with  gilding. 

D  3  But 
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But  mofl  proKiMy  the  nictaplior  of  a 
pLint  is  not  varied  at  all.  If  it  is  qulttctl, 
it  is  foon  rcfumcd,  for  after  the  interven- 
tion of  a  fuperHuous  negative  alternative 
under  the  name  of  broad  rmwAir  ;  the 
afiirmative  defcrihes  fame  as  Ihing  and 
J'prciuiing  by  the  pure  eyes,  that  is,  in  the 
prefence  of  all  judging  Jove. 

Mythological  machinery  is  managed 
with  fo  much  diiliculty,  that  in  modern 
compofition  it  fvldom  fails  to  difgull. 
Milton,  however,  has  employed  it  in  a 
manner,  which  all  Dr.  Johnfon's  riiii- 
culc    cannot     degrade,    when    l;e     fiys, 

*  one  god  alks  another  god  v.  h.:t  is  he- 
'  come  of  Lycidas,  and  neither  god  can 

*  tell.'  Milton's  friend  was  drowned  in 
his  paflage  from  Chefler,  on  the  Irifli 
feas.  The  Monodill  reprefents  him- 
fclf  as  lillening  to  Triton,  the  herald 
of  the  fea,  who  comes  to  exculpate  Nep- 
tune from  occafioning  the  miifortune: 

Biit 
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V.  88.  But  now  my  O.:'.  procccil-, 

And  li;!i>:s  to  the  htralJ  of  tlu  fci, 

That  caiv.c  in  Ncjnu:ic\  pica  ; 

He  afk\!  the  wave's,  ami  aficM  th.c  Klcn  winJ', 

What  h.:rJ  mlflmphath  titHnuM  t'lis  gentle  fwain  ? 

And  c|':cftiorrd  evcrv  gtift  of  ru.'/cd  wiiii. 

That  blows  from  ofleaclihe.ilccvl  proinciitciryi 

Thcv  knew  not  o^  h:N  lb)rv, 

And  rc,e  Hij;>o!.u! -s  *  their  an^Avr  bring*:, 

That  not  a  b'afl  was  fro:n  his  il'ingeon  llrayM, 

The  air  w^.^  cr.bn,  anil  on  t!'.c  I.vel  brine 

Sleek  PanOjK-,  with  all  her  rifier>  play'd. 

It  was  that  fat.d  and  pc  r^dioiis  bark 

Ijuiltia  th'etlipCe,  andrigg'd  with  curfes  dark. 

That  funk  fo  low  that  faered  head  of  ihir.e. 

The  creation  of  fiditioiis  perfons,  Vi\\\\ 
the  defcriptit;!!  of  real  one^,  have  gene- 
rally been  clleenK'd  amoni^  tlie  princi- 
pal operations  of  poetry.  Canius,  the 
genius  of  tlie  river  Cam,  aiul  St.  Peter, 
are  now  introduced,  and  their  fuppofed 
appearance  forcibly  painted  : 

v.  103.  Next  Camu>,  reveicnd  Sire,  went  footin^j  flow. 
His  mantle  hairy,  and  his  bonnet  fed^e, 

•  Hippotadci,  or  .Eolus,  god  of  the  wind?. 

D  4  Iik-wroiic?l.t 
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In-wr^iiL'iit  with  figures  dirn,  aiul  on  the  cf'^e 

Like  to  tliat  finu'iiiiic  fldw'r,  infcrlb'J  witli  woe.* 

Ah  '  who  hafh  reft  (qiio:h  he)  my  dvarcll  plcJ^c  ? 

Lalt  caiiif,  anil  l.ill  Jid  gf), 

7*hf  j-llot  (.f  thi-  (I;  Iilc;in  h;kc. 

Two  ninfiy  keys  he  hore  of  ini  tals  twain, 

(The  g«)Men  cijxs,  the  iron  fhuts  amain) 

He  fliook  his  'T.iteiM  lut!.-,  z:J  !k:  ii  Ixl'ivikc. 

St.  Peter's  fpccch  is  nn  nniinatcd 
and  (cvcrc  ccniurc  cf  the  tlert:y  of  tlie 
times.  This  I'ltire, however  }iill,  is  cer- 
tainly no  neceHary,  nor  perhaps  very 
proper,  part  (jf  the  pccni,  nnJ  con- 
tains fonie  iniai;cry  that  is  n^ore  na- 
tural and  ftriliing,  than  ni^reeahlc ;  for 
inftance : 

V.  125.  1  he  hiiiv'ry  fheip  look  up  aiu!  are  not  fed, 

Kuty:i5.;;  with  'ui'.J,  and  the  rar;k  n\A\  llwv 

draw, 
R:t  'iK'xdr.'Uyy  and  foi;l  contagion  fpread. 

Dr.   Johnfon's     infinuation,     that    there 
is  in  it  a  confiifion   of   the  a(ftiial  feeder 

•  Thi.-c  ficni^  r.>mc  cnihiguiiy  in  \\\c  point  cfrckin- 
bbncc  here  ;  but  the  poet  probably  did  not  mean 
that  til  bonnet'-  cdqe  vva-  Ln;uinc  or  red,  but  that  it 
va»  juiviibed  with  (\rabel.  of  woe. 

of 
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of  flieep  with  the  ccclcfiaftlcal  p.idor, 
fccms  ncvcrthclcfs  void  of  foiiniiation. 
To  the  literal  fhcphcrd  all  the  circuin- 
ftanccs  mentioned  feeni  jiillly  attribut- 
able, though  there  was  doubtlefs  here  a 
correfpondent  allegorical  meaning  defign- 
cd  for  all  of  them. 

The  poet  now  apoftrophizes  to  Al- 
pheus,  and  the  Sicilian  Mufe  ;  and  as  if 
totally  forgeaing  the  fituation  of  Lyci- 
das,  invokes  them  to  call  the  vales  to 
Arew  his  hearfe  with  llower^  : 

V.  131.  Rcti:rii  Alpl'.ciis  tiii^  dread  voice  is  p;'.fl. 

That  fi>rii!iN.  tliy   llrciiins  j*  rcimu  Sicilian 

Mufe, 
And  call  the-  \alc-,  :'.nd  bi>l  tlitni  Iiithcr  cafl 
Thtlr  bells  a!;d  n<)iirets  <»f  a  thouliiiu!  h;ics. 
Yc  val!;cs  low,    wiiere  the  ir.ild  \vhi('j)eis  ufc 

•  Bifliop  Newton,  from  Riciiardfon,  h;ii  noticed 
Milloii's  poetic.'.!  julgtnrnt  in  this  pafTa^^e ;  he  had 
ni:;rkcJ  the  fup-.riorJty  of  the  fpeech  of  Apollo,  [)y  icini- 
ing  it  a  '  ilrain  of  iugher  mood.'  He  now  marks  the 
fpeccliofSt.  Peter,  by  tliv  j^rand  circu::illam.e  of  its 
fl.rihkin^  the  llrcams  of  Alphcuj. 

Of 
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0(  fli.iJc-,  an  1  \v:.iitfn  uinJs,  ari.l  uir'^iirij  1<:>  l:>. 

On  whc.lc  tVclll  i-ij)  t'.w  l\:::r:  Har  fjv.r..!.  loVr.-, 

Tltrov  l.itli.  r^li  ;our  qiiaiii;  cimniLlIM  c\c-. 

That  on  the-  i^-uiututrrial.  the  honi  ••!  iImult-, 

AnJ  purple  nil  the  ;.'ro.inJ  v.ith  Vi-rn.'.!  fiuwir-. 

Urin^:.  iho  r.tthc  priinr.'V  th.:t  CnLlivu  liits, 

'y\u-  titU.J  croui'K-,  ;iik1  J.. ill-  ;.^'", //;/,. v^ 

Thi-  wh'.t-  piiik,  ar.J  the  p.-.i.tx  fn.aJ.t  w::!i  jet, 

'i"lu-  ^'!  .win^:  vlj!ity 

'I'liv  ii.'i;/:-ri»r.-,  :iM.!  the  u;!t  t.tt'.r'J  ::  "..V.v.v, 

Willi  f'-.vflip-.  v..i!i  tli.;t  hani;  ;hcpc:.r:vc    h.Jil, 

AtJti  LViTv  flower  tliat  f.iJ  C!n!>it>iJLr\  v,  j.iry : 

iJid  A!r..:r;;ntUN  ;.ll  I'.i^  lK-.:i;ry  H-.tJ, 

AivJ  JaiV(H!';lI;c^  iV.l  tluir  ciipsuitli  t..-.;r', 

'fo  Ih-.AV  llv-  l.nr-Mt  luMrfj  wlicrc  I.v/iJ  lits. 

For  fo  l<'  intorpul.-  u  liltk-  t;iK-, 

Let  (Hir  fr.-.H  lh«';i;:ht>  J.'.I!y  v.itli  C:'.-:urni;t'e. 

This  jxifl'.-.-J  is  bc-auti  fully  ciclVrlp- 
tivo,  but  it  is  not  witlioiit  ilcJlits. 
Milion  is  rarely  lb  liiUuk-,  as  to   talk  of 

*  quaint    cuainvird   fy</,     purj^IIn^    the 

*  ground  with  vernal  //;;c\:v-j  ;*  for  eyes 
and  flowers  \\\\\\\  certainly  nu-an  one- 
thin^  ;  nor  is  he  often  fo  carclefs  of  his 
rhyuKS,  as  to  place  them  on  an  unaccent- 
ed fyllahle,  as  i n  y^^/uv;;;/.^,  •:.-^..'/v."'u',  and 
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violet.  Too  many  of  the  flowers,  con- 
fidcring  tlie  occafion,  arc  fpecificd  by 
name,  and  the  blooms  of  Ipring,  the 
primrofe,  cowflip,  pnnfie,  and  crowfoot, 
&:c.  are  injudicioully  blended  with  the 
produ«fkions  of  fummer;  tlie  pink,  the 
rofe,  the  amaranthus,  and  others  above- 
mentioned.  The  meaning  o{  every  J/yii'- 
cr  that  fiui  embroidery  li-earSy  is  not 
obvious  ;  and  the  diiJj'oiUHlcs  JiUiug  their 
cups  leitb  tears  is  an  unnatural  and 
trifling  conceit.  The  w(jrd  J'unnifey  in 
the  lall  line,  is  ufed  as  we  (liould  ufe 
Jhppojiti'.n. 

Imagination,  properly  direded,  will 
not  be  employed  in  producing  impofliblc 
fit^Uon^,  but  in  exjd<jring  real  exilience, 
and  felcifting  from  it  circumllances  grand 
or  beautiful,  as  occafion  may  require.* 
Such    ;-n    imagination    was   that   of  our 

•  Without  iii)riglnalii»n,  no  m;in  can  Lc  a  poet  r.t  nil  ; 
ullhout  iiiKiglnition  ar.tl  jaJ^mciU,  no  iu;:n  Can  L»c  a 
goou  pott. 

poet 
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poet,  which  could  accompany  the  drown- 
ed body  of  Ill's  friend  benc.itli  the  ocean, 
through  a  variety  of  fiipjioled  fitiia- 
tions,  in  which  he  imagines  it  attended 
by  the  newly  fcparated  fpirit.  His  apof- 
trophc  to  the  dolphins  mull  however  re- 
late to  the  inanimate  form  ;  for  the  afiill- 
ancc  of  dt>lphins  to  convey  an  incorpo- 
real fubjc^t,  v.ould  certainly  be  unnecef- 
fary  : 

V.  154.  Ay  mc  !  wliilil  ilicc  the jTnts .".nil  (imntling  (vm 
Wofli  t'.ir  aw.'.y,  wlic-rc'cr  thy  Ivjiic  arc  huri'J, 
W'hLtl'A-r  Kyoiul  ihc  llormy  Hebrides, 
\Vhiri.  thovi  pcrh.if<;  utiltr  ihculiLlmin^  tide 
Vifit'll  tlu-  luitiuniof  the  moniUous  wurlJ  ; 
Or  ulicthcr  tliDU  t(^  <»iir  /n-jij/  v::is  dciiy'J, 
Slccp'ft  hy  t!ic  f.iblo  of  HcIlcruN  «.1J, 
Where  the  ^Tcat  \  ii'.on  Dfilic  iinirded  mount 
Looks  tow'rds  Nuin.iiicos  and  l>.i\()na*s  hold  ; 
Look  hi)mcv.v.rd  anjiel  now,  and  melt  with  ruth  : 
Ami  O  yc  dolphins  waft  tlic  hiplef^  youth  ! 

The  common  conclufion  of  a  funeral 
elegy,  is  the  beatification  of  the  deceaf- 
ed.  Alilton  has  not  deviated  from  this 
plan,  but  he  has  executed  it  with    un- 

ufual 
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ufual  grandeur,  both  of  thought  and  cx- 
prcflion.  But  the  pafTigc,  however  fub- 
lime,  is  not  wholly  free  from  Lults.  The 
day-ftar  is  very  poetically,  but  not 
correiftly  introduced,  both  as  a  pcrfon, 
repairing  his  drooping  bead^  &:c.  and  as 
an  orb  of  radiance,  Jldming  in  the  fore- 
itW  of  the  morning  /];y.  There  fecms 
alfo  fome  incongruity  in  the  fcriptural 
idea  of  Lycidas  having  the  tears  wiped 
from  his  eyes,  and  the  tlalncal  one  of 
his  becoming  the  genius  of  tlie  ihure  : 

v.  165.  WcL-p  no  more,  woful  (hvphciJ-;,   weep  no 
more, 
For  Lycidas  your  forrow  is  net  clcaJ, 
Sunk  thoui^h  he  be  heneiiili  the  v.utry  floor  ; 
So  finks  the  «Jay-ftar  in  the  ocean  KJ, 
And  yet  anon  repairs  his  drooping  /!v<77. 
And  ti'uks  his  beam^,  and  wit!:  new  fpani;!eJorc 
Flames  in  they^n/v././of  t':c  morning  fJcy: 
So  Lycidas  funk  low,  but  mounted  higli 
Through  the  dear  might  of  liim  who  walk'J  the 

waves, 
Where  other  groves  and  other  flreams  along 

With 
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With  neftarpuii;  his  oozy  locks  he  Ica:c^, 
And  heir-,  the  wu-s-prrjivc  %   nuptial  (ori^'. 
In  tlic  hltft  k:n-I'>:ns  iiiccic  of  joy  anJ  love. 
There  intcr:.:iji  him  :i!I  the  fiin:^  above, 
In  folcmti  tr(K>j)s  anJ  f.vcct  ricittits, 
'I"h;;t  finj;  aiul  r:ii;j:iii;^  in  thvir  L'i')r7  move. 
And  wijK.'  tlic-  tears  for  c\cr  fr^in  liis  tvcs. 
Now  Lycitl.'.s  tht:  fhiphcrJN  wicp  no  ti>orc  ; 
ITcncffortlj  tijou  art  the  j;c:i:iis  «/f  t!ie  Hiicc, 
In  tiiv  h.r.'e  recompenec,  and  fi;?.!t  he  i:cx;d 
To  all  tli.it  wanJ'.r  in  tlut  pcrilciuj  flood. 

The  tcrmin;itIon  of  the  Piece  has  great 
merit.  The  Shepherd  clegl.ift,  who,  con- 
trary to  the  general  practice,  has  not 
been  yet  formally  introduced,  but  only 
fup  poled  pre  lent ;  is  now  fet  before  us 
among  his  oaks  and  rills,  warbling  his 
Dorick.  lay  from  morning  to  evenin:^-. 
Milton,  always  peculiarly  happy  in  tlic 
mcafurement  of  time,  has  marked  the 
above-mentioned  periods,  the  one  by  a 
fine  profopopoeia,    the  other  by  a  pidtu- 

I  Shakcfpcarc  and  Milton  arc  high  authorilic^,  but 
they  cannot  authorize  fuch  a  violent  fubllitution  of  one 
word  for  another,  as  ur.exfrcj:\.c  ;  ihc  negative  of  €x- 
fT<Ji\tt  fur  iiicxfrejitlt. 

refcpe  ^ 
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refquc  natural  circumflancc;  th<*  Morn 
goes  forth  in  Iicr  grey  lanJals,  and  the 
lun,  after  llretching  out  all  the  hills,  finks 
into  the  ocean  : 

Thus  fang  the  uncouth  fu-aiii  to  the  o.i!c>  nnil  ril!s, 
\Vhilf  the  ftill  niorn  went  out  with  ri:Kl.i:<  grev. 
He  louch'il  t!ie  tcmicr  fwps  of  various  <juill<. 
With  eager  thought  warhling  l.i»  Do:  ick  by : 
Ami  Jiow  the  fiiu  hail  ftictiirJ  «>i:t  ail  the  hills, 
Aii.l  i'.kw  was  ilr.ipM  i::to  the  wolKru  l>ay  ; 
At  l.ill  lie  role,  arhitwiceh'd  his  nia::t!e  blue  ; 
'I  i)-niorrow  to  trtlli  wooJs.:iii]  jul'aires  I'.cv.'. 

Milton  has  hccn  generally  fuppofeil  to 
have  introduced  in  this  poem,  a  great 
nundter  of  antiquated  phrafes.  This 
opinion,  however  it  canic  to  obtain,  is 
erroneous.  On  a  clofc  examination, 
there  will  not  be  found,  in  near  two 
hundred  lines,  a  dozen  words  of  obfo- 
Ictc  charader.  '■^ 

Whether  Lycidas  fliould  be  confider- 
cd    as    a    model     of    compolition,    has 

•  Viz.  Rathe,  foiinntl,  /fl/-/i:r'.e,/:>:art,  ruth,  fre.i'..', 
$rUk,  as  a  fublUtutc  for  adirn,  and  ptrhapi  two  cr  tlirtc 
xnore. 

been 
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been  doubted.  Sonic  Iiave  fuppoild  that 
the  arbitrary  dil'pofitlon  of  the  rhymes 
produces  a  wild  melody,  adapted  to  the 
cxprcfilon  of  forrow.  Some  have  thought 
the  couplet  and  tetrartick  with  their  dated 
returns  of  chime,  preferable.  To  de- 
cide the  point  by  argument,  might  be 
didieult ;  but  fuppoling  two  elegies,  one 
of  each  ftru(51ure,  to  be  ecjually  v.ell 
\vritten  in  other  refpeds,  probaI)ly  moR 
readers  would  incline  to  favour  the  re.i;u- 
lar  form.|] 


o 


Lycidas  is  a  noble  poem  :  the  author's 
name  is  not  wanted  to  recommend  it : 
its  own  cnthufiafm  and  beauty  will  al- 
ways make  it  pleafe,  and  abundantly 
atone  for  its  incorreetnefs. 

II  There  isaPaftoral  on  the  death  of  Sir  Philip  Sid- 
key,  printed  with  Spen' er's  works,  a  poem  of  feme 
merit,  nearly  of  the  fume  conilrudion  a;>  Lycidas. 


ESSAY 


(   6s   ) 


ESSAY      III. 


On  Pope's  Windsor  Forest, 


COOPER'S-IIILL  has  been  ge- 
nerally cileenied  the  parent  of 
Windror-Forcfl ;  and  Denham  confe- 
quently  an  original.  Pope  an  iinilalor. 
Originality  in  poetical  compofiiion  has 
been  much  too  indifcriminately  ap- 
plauded. Priority  of  production  may 
perhaps  be  allowed  to  add  value, 
where  all  other  circumflances  arc  equal ; 
but  the  query,  whether  a  mere  hint 
be  preferable  to  a  complete  defign, 
a  rude  outline  to  a  finiflied  pidure,  is 
a  query  which  will  be  anfwcred  in  the 
E  affirmative. 
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afHrmativc,  only  from  the  nioutli  of 
ignorance  or  partiality.  Dcnham  hap- 
pened to  think  of  celebrating  a  particu- 
lar place  in  vcrlc.  Pope  might  not 
othcrwifc  have  thought  of  doing  it; 
but  if  Dcnham  w  rote  a  bad  poem,  and 
Pope  a  fine  one,  to  rcfufc  precedence  to 
the  latter,  would  be  flagrant  injullice. 
Pope  indeed  was  fo  little  obliged  to  his 
predecefTor,  that  thofc  parts  of  the 
VVindlor  Forell:,  in  which  he  adopted 
his  manner,  are  the  very  parts  that  de- 
grade it. 

Windfor  Forcft,  the  author's  age 
when  it  was  written  confidered,  is 
really  a  great  performance;  it  has  much 
beautiful  defcription,  and  mufical  ver- 
ification, but  is  not  without  dcfeds. 
Dr.  Warton  has  jurtly  obferved,  that  it 
has  too  little  matter  peculiar  to  its  fub- 
jc«5l.  The  digrelllon  on  the  Norman 
tyranny,  the  detail  of  Rural  fports,  and 
the  fpcech  of  lather  Thames,  employ  a 

confiderable 
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confiderabic  portion  of  the  poem;  but 
they  arc  extraneous  parts,  that  might 
have  fuited  as  well  in  another  work. 

The  firft  lix  lines  propofe  the  fuhjcdt, 
and  compliment  the  author's  friend, 
Granville  Lord  LanfJown.  They  arc 
fucceedcd  by  thefe  : 

The  grcvci  of  K  Jen,  vanlfh'd  now  fo  lon;j. 
Live  in  dcrcriptiori  a:u!  look  green  in  ton^  : 
Thcfc,  were  mv  hrcali  Infplr'd  with  ciu.u  j.ume^ 
Like  thein  in  beauty,  fhoulJ  be  like  \i\  f.iinc. 
Here  !:i!h  and  ifl.V;,  the  wo»K!!and  and  the  plain  } 
Here  turlh  and  iLOtn- jiitn  to /irlvt-  U2<-i't  i 
Not  thaob  like  together  crufh'd  and  bruis'd, 
liut  like  tlie  world  harminiouj!)-  cinf:ii^J : 
Where  orJ.r  in  variety  we  fee, 
And  where  tliough  all  things  dijcr^  all  a^ree. 

Two  pjfTiges  in  Cooper's  Hill,  quoted 
in  the  foregoing  remarks  on  that  piece, 
are  here  tlofely  copied.  Proiulion  of 
thought  feldom  fails  to  create  abfurdity. 
The  place  that  was  compared  to  Eden, 
furely  needed  no  other  comparifon  to  ex- 
E  2  aggerate 


68     CRITICAL  ESSAYS. 

aggeratc  its  beauty ;  and  to  compare  it  to 
the  world  at  large,  mufl  certainly  pro- 
duce an  anti-climax.  That  which  was 
like  Eden,  could  not  be  like  chaos  ;  the 
mention  of  chaos  was  therefore  totally 
unnccelTary;  nor  is  it  eafy  to  conceive 
how  that  which  was  even  hcrmonioujly 
confufcdy  could  have  order.  The  thought 
however  is  not  more  exceptionable  than 
the  cxprclTion.  General  meaning  may 
be  evident,  where  precifion  of  language 
is  wanting.  Pope  defigned  to  fay,  that 
if  he  polTclfcd  Milton's  poetical  power, 
Windfor  lliouhl  be  as  famous  as  Eden ; 
but  he  has  not  fald  fo.  The  groves  of 
Eden  arc  the  only  objed  to  which  the 
comparative  adjedive  equal  can  relate ; 
and  it  is  nonfenfe  to  fay,  *  a  Jlamc 
*  is  equal  to  a  grove.'  Miltoris  Jhimc 
would  have  been  {^w^Qy  and  would  not 
have  injured  the  dignity  or  nmfic  of  the 
vcrfc.  The  fifth  and  fixth  lines  have  a 
redundance  in  one  part,  and  a  puerile 
abruptnefs    in   the  other.      When    hills, 

"cales. 
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iujIcs,  &c.  had  been  particularized,  it 
was  fupcrfluous  to  comprize  thcni  in 
the  term  eart/j.  If  tlie  poet  means 
to  fay   that    *  here,   as   in   Eden,   earth 

*  and  water  feem   to  contend  in  affbrd- 

*  ing  pleafure,'  his  words  are  nc^t  fuflici- 
cntly  ex  ten  five  ;  *  earth  and  icatcr  firrcc 
again 'y  a  cynical  hypcrcritick  would 
probably  afk,   *  when  did  they  llrive  he- 

*  fore,  and  what  do  they  flrivc  for  now  ?' 
CriiJJ:cd  and  bniijlJ  h  a  profiifm  and  a 
pcrill'ology ;  for  what  is  cruHied  mufl 
of  courfc  be  bruifed.  The  general 
congruity  of  a  number  of  fubjcds  in- 
dividually dillimilar,  might  perliaps  have 
been  better  pointed  out,  than  by  obfcrv- 
jiig,  tliat  though  all  things  diJft-rcJy  all 
things  agreed.  In  Hiort,  the  three  lall 
couplets  of  the  quotation  arc  (o  faulty, 
that  !iad  they  been  omitted,  the  poem 
would  have  been  improved  by  the  omif- 
fion, 

E  3  Here 
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Here  waving  groves  a  chcqucr'd  fccne  difp'.ay, 
And  pjrt  admit,  jnd  part  exclude,  IJK  day  i 
jti  f:me  coy  r.^mph  her  lover's  unr/n  cddrifsy 
A^ir  quitf  i'.du.'^efy  ti'jf  C'ln  qititf  reprefs, 
l"h'-TC  intcrf,  crs'd  in  lawns  and  op'ning  glades. 
Thin  triii  arife  that  Hiun  each  others  fliadts. 
Here  in  full  liglit  the  rufilt  plains  txtcnJ, 
There  wraj)t  in  cloud- the  hlutifh  hil!<«  afccr.J. 
Ev*n  the  wild  hc.^.th  difplay;  her  purple  d\  e^. 
And  niidd  the  dtfart  fru'tful  ficKK  arid, 
That  crowji'd  with  tufit-d  //v.;  and  fpringin::  coin. 
Like  verdant  iile>  ti-e  f.ible  waile  ad-irn. 

A  very  ingenious  Critic  obje(fls  to  the 
conceit  of  obliquely  attributing  fenti- 
ment  to  the  groves,  by  the  limile  of  the 
nymph.  It  fcems  c!uubtful  w'lether 
Pope  intended  fo  clofe  a  coniparifon,  or 
indeed  any  thing  more  than  a  genera! 
lax  refen^blancc  between  two  partial 
a<5ls  in  two  tlifferent  fubjeifls  :  the  fmiilc 
however,  on  all  accounts,  might  as  well 
have  been  fupprcffed.  The  reft  of  the 
qnotP.tion,  cfpeeially  the  clofe,  is  remark- 
ably beautiful. 

let 
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'  Let  India  boall  h^r  phiu^ ;  nor  cjn  y  wc 

'Ihc  iLiipii:^  lini'.'iry  or  tl;c  />.;//,'.;•  /»«r, 
While  bv  our  oah  the  prcv:i(t;i>  l>.i.Is  r.ri-  horn. 
And  realms  corntnundcJ  \vhi(.li  iluilc  trees  adorn. 

The  '•ti'erp/ng  amber  and  balmy  tree  arc 
fuch  indefinite  terms,  that  it  is  dif- 
iicult  to  detcrniiiic  what  they  were  dc- 
ligncd  to  txprcfs.  The  next  couplet 
is  too  remote  and  f.inciful ;  tlic  reader 
mull  pauie  fomctime  hcfore  he  difcovers 
that  \\\>zoaks  are  iliips  which  hring  liomc 
Ipiccs,  and  command  tlie  countries  where 
tliofe  fpiccs  grow. 

Not  priiud  Olymjnis  yitUs  a  iiiMlcr  fighf. 
Though  goJs  allc'iiblcd  grate  M^  towering  I'. eig! it, 
'I'ljaii  \\\\:x  in. -'•e  humlilerioiiutjins  ofil-r  here, 
\\  fitrre  in  their  blelTiiig'-,  all  thf)!e  goJ^apjieai. 
^\;;  I*.in  v.itiiyC-vii,  with  fruits  I'oinon.-.  i/^xc/:'./; 
Here  llufrv'.i  Flora  palntb  th't'iiaincU'd  ground  j 
Here  Cere>>  gifts  in  v.-.ivin-^  prolpcct  l}.:::d, 
Afi-l  r.<.>dding  tempt  the  jo-.-ful  reajH;r's  hand  j 
Rich  indudry  fits  liniling  on  the  plains, 
And  peace  and  plenty  tell  a  Stuart  reigns. 

This    palTage     is     of   h'ttlc    value.      To 

defer ibe   graphically  and   poetically   the 

E  4  difcrimi- 
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difcriminatiiig  peculiarities  of  any   par- 
ticular   filu.ition,    requires    fupcrior  abi- 
lities ;   but   to  compare   it    to  a  number 
of  other  places,    of   different  chara^fler, 
is     certainly      no     very    ditficult     buli- 
ncf;.     Windfor    was     before    compared 
to  Eden,  it  is  now  compared  to  Olympus; 
but  the  man   \\  ho  ha^  never  fcen   \N  ind- 
for,  can  receive  no  idea  of  its  appearance 
from  thefe  comparifons.     The  fimilitudc 
alfo  is   defedivc  in  another   part;  there 
can  be  no  proper  parelltl  between  a  hill 
fraught    with    Pagan   deities,   and   fields 
frauL;ht    with    ilieep,    ;.nd   flowers,    and 
corn.      The  coupUt>  alfo  are  not  ccrrect ; 
the  gods  are  fiid  to  appear  in  ih.i:  blel- 
fm'^s,  and  are  befides  introduced  in  their 
perfons.     The  fifth  line  has  an  ambigui- 
ty ;   if  Pan  is  only  fuppofed   to   be  pre- 
fent  with  his    flocks,  all    is  very   v.ell  j 
but    if  he    is   fuppokd    to   bj   crowned 
with   them,    as    Pomona  is  with  lruit>, 
the   metaphor    is    abl'urd,     becaull-    the 

literal 
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literal  circumftancc  is  impofTiblc*  Blujl:- 
ing  Flordy  in  the  fixth  line,  is  the  quaint 
and  indirtindl  language  of  a  fchool-boy; 
for  why  Flora  fhould  Mufli,  no  good 
rcafon  can  be  given. 

Not  thus  the  l.iiu!  appcar'J  In  age?  part, 
A  (itt:ny  iLjiivt  ;uiJ  a  gloomy  iViijU  j 
To  favagc  bc.iHs  ami  fivagc  laws  a  prey, 
Atiii  kings  more  furious  arul  fcvcrc  than  they; 
Jl  hi  i.'iiin^J  the  jliiSy  difpL-oplLilf/;/-  aiu!  fi<xid-:. 
The  lontly  lortlsof /v/z^'/j-  wiKIs  atui  woovis  : 
Cirio  laid  w.u'K,  ihey  ftorin'J  tl.c  d.ns  ami  caves 
(I <>:  v.if<.r  brutes  were  li;icku.irtl  to  be  fla\ c>-,) 
\\  hat  couIJ  !)i-  iV-c,  when  lawKf*  bcilK obcy'J, 
/imt  i:\n  tic  t-lonrrti  o  tpiintjiiiiy\lf 
In  vain  kiiul  fcafims  fweilM  the  tcaniln'  "rain: 
Soft  f:w.v*r>  liiil.ilM,  a:ul  hiii>  grew  warm  in 

vain  i 
Thcfv/ainuitli  tears  his  fruflrate  labour  viclJs, 
Ai'.d  fa  nillrd  dies,  amidd  hi>  ripenM  ilcIJ',. 
Wiiat  wonder  then  a  /•<-./ 7  or  fitjiil  flaia 
Were  tiju.:!  iiinici  in  a  dt-fpotic  rei:;n  ? 
IJorli  doom'd  alLe,  r»r  fprirlive  t)  rant>  bleJ, 
Kut  while  the  fubject  i]an.'d,   the  bcaii  was 

hd. 

•  This  is  a  very  common  abufe  of  l..ncua<'C  ;  our 
poets  arc  fo  fond  of  crov.nii.g,  tliat  ihcy  tros^n  every 
thing. 

The 
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The  general  idea  of  the  above  pai^ige 
is  this,  th.it  our  old  Engli/h  monarchs 
opprclFcd  their  fiibjccU  for  the  cxtcnfiou 
of  i'orcflj,  and  th  •  prcrcrvation  of  game  ; 
but  this  idea  is  not  cxprelled  in  a  fiiiiplc 
and  p,jrrp!Cii()i:s  manner.  On  the  con- 
tr.'.ry,  uc  find  an  iinfuceefsful  aiminij  at 
dignity,  a  rtdnndancc  of  tliought,  an 
intonfillcncy  of  feniinient,  and  an  oc- 
currence' of  trifling  conceits.  To  fay 
that  a  king  clilms  the  Jkies,  and  J^^tiys 
the  ekmentif  becuiifc  he  tlainis,  by  for- 
cfl  laws,  a  property  in  fi(I»  and  luwl,  ii 
hyperboliek  bninl'i.id,  a  grandeur  ofex- 
prelTion  more  than  adequate  to  llie  ocea- 
fion.  To  fiy  that  a  tyrant  is  more  fu- 
rious and  fevere  than  a  wild  beall,  tliat 
he  lays  walle  cities,  and  llorms  dens  and 
caves,  and  tint  \\'Z  (I.tvcs  his  fubjeits, 
is  perhaps  defcribing  his  ferocity  with 
fuperfluous  expatiation.  But  intermixed 
as  thefe  cireuiriflances  are  in  the  text 
with  other  matter,  they  become  Hill 
more   obnoxious   tocenfure:    when  the 

the 
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the  wild  beads  are  rcprcfcnted  fuii  as  in- 
jurious, making  the  land  a  prey;  next  as 
fufTcrers,  ftormcd  in  their  dens  and  caves ; 
and  laftly,  as  objccls  of  care  or  luftenta- 
tion  ;  there  is,  if  not  an  ahfolute  contra- 
didUon  of  fenfe,  at  leall,  a  difa^reeahle 
confufion.  The  affcrtion  tliat  beads  were 
averfe  to  flavery,  the  fuppofcd  proof  of 
the  non-ex idence  of  freedom  deduced 
from  their  obedience,  and  the  reflection, 
that  while  they  were  maintained,  men 
were  darvcd,  arc  all  paltry  witti- 
cifms.  But  there  are  other  objection:}  to 
this  quotation  :  on  the  mention  of 
favagenefs  and  prey,  fury  and  kvcrity, 
dens  and  caves,  our  thoughts  naturally 
recur  to  lions,  tygers,and  bears;  for  not  to 
the  poor  innocent  hart,  nor  fcarcely  to  the 
fox,  fuch  attributes  can  have  applica- 
cation.  The  only  lines  one  would  wilh 
to  retain,  are  thofe  that  obliquely  con- 
demn the  iniquitous  laws,  by  whicli  the 
killing  man  or  bead  was  made  equally 
criminal ;  and  even    there   the  language 

is 


76     CRITICAL    ESSAYS. 

h  not  corrcifl :  by  a  violent  clipfis,  a  l>eii/l 
or  A/ti/y'tL/,  inftcad  of  the  titjiruclton  of 
a  bcaft  or  a  fubjc«5t,  is  made  a  crime. 

Proud  NlnirCKl  firft  ihc  bUK)dy  chacc  began, 
A  mighty  hunur,  ami  his  prty  was  man  : 
Our   haughty  Nornun   bo.iflb  that  barbarous 

namc» 
And  m.ikc-.  histrtinblin^  flavcs  tJic  royal  game. 
'J"hc   fn-lJ*  arc    favlHrd    from  i!»'  indullrious 

f;vains. 
From  men  dicir  cities,  and  from  go«is   their 

fanes  : 
The  Icvcird  l(iwns  with  wee  Is  lie  cover'd  o'er  j 
The  hollow  winds  thro'  ii;iktd  temples  tui>-  ; 
Rcund  broken  crliimns  cl.ifpin^  ivy  tj.':n\l-^ 
O'ci  heaps  of  ru'.n//.<7^'(/ the  (lately  hintl ; 
The  fox  obfcene  to  gaping  tombs  n:ir<Sf 
And f.ivage bowlings ^.7 the  facrcd  quires. 
Aw'd  by  his  nobles,  by  his  commons  enrff, 
Thcppprcfor  r:<jV  tyrannic  where  he  durlf, 
5/r/.v/;V o'er  the  pcvor  and  chtirih  his  iron  rod, 
Andyir^-'J  alike  hisvafals  and  his  CJod. 
Whom  c'cn  the  Saxon  fpar'd,  and  blo<)dy  Dane, 
The  wanton  vicVims  of  his  fjK)rt  rttnain. 
But  fte  the  man,  wlio  fjaeious  regions  crave 
A  wafte  for  hearts,  hiir.fch  dcny'd  a  graxe  ! 
Strctch'd  rn  the  lawn  his  fecond  hope  furvcv. 
At  once  the  chafer,  nnd  at  once  the  prey  : 

Lo 


\ 
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Lo  Rufus  tugging  at  ihc  dcaJly  dart. 
Bleeds  in  x^tfortjl  like  a  wounded  hart. 
Succeeding  rrionarchs  heard  the  fubjects  cricj. 
Nor  fawilifjhcas'd  the  pcaccl'i:!  cottage  rife  ; 
Then  ''atlicrini!  flocks  on  unknown  mountains 

fed. 
O'er  Cindy  wl!d«;,  were  ycliow  har\  ells  fprcad  ; 
Thc/sr^Viwon-Jcr'd  at  t!ic  unufu.il  grain. 
And  fccrct  tr.4nr|X>rt  tuuch'd  the  coriil  iousfwain. 
Fair  Libcity,  Kritanma's  goddtC-,  rears 
Her  chcarful  head,  and  leads  the  golden  years. 

This  is  a  fpiritcd  p:ifi"".i^e.  The  fccnc 
of  dcfolatlon  is  clrcunifLintialiy  ami  fine- 
ly painted,-  the  llory  of  Rufiis  is 
appofitcly  introduced,  and  well  told,  and 
tlie  conchifion  is  boldly,  but  not  impro- 
perly poetical.  There  is  however  one 
fault    here;    a   difigreeable    change    of 

•   Warburton  obfcrvc,  th:.t   the   twelfth    line  of 
the  preceding  quotation  originally  llaod  thus  ; 

And  wolves  wiili  howlings  fill  the  facrcd  quires. 

Pope,  he  fays,  altered  it,  bccaufe  he  thought  wolve» 
BOt  common  in  England  at  the  Norman  conquell  Strict 
confinement  to  h;U:)rical  truth  in  fuch  a  cafe,  was  un- 
nccelTary.  and  the  alteration  has  hurt  the  poetry,  by 
giving  an  iadcfiuitc,  for  a  fpeciiit  idea. 

tenfc 
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tcnfc,  from  prcfcnt    to  pafl,  and    from 
paft    to    prcfcnt  :    *  The   fields    arc    ra- 

*  vinrd; — the   towns  lie  covcr'd; — the 

*  winds  roar  \  —  the    ivy   twin  J;  —  the 

*  hindJia//:'J i — the  fox  nV/Vv/,  6cc.'  In 
the  following  lines,  *  AivJ  by  his  trebles, 
&c.  there  is  alfo  a  little  falling  otf  in 
other  refpccls.  Hut  the  whole  digrclhon, 
poetical  as  it  is,  appears  rather  mifpla- 
ced.  The  author  would  have  difcovcrcd 
better  condud,  if,  after  mentioning  the 
beauty  and  fertility  of  his  fcene,  he  had 
immediately  proceeded  to  his  Rural 
fports,  with  which  he  might  have  eafily 
conneded  the  tyranny  of  William,  and 
the  affair  of  New  Forell. 

The  Rural  f|>orts  have  much  topraife 
and  little  to  blame.  Their  progreiTion 
accompanying  the  progrcfs  of  the  feafons, 
is  regularly  maintained ;  and  the  lan- 
guage wherein  they  are  defcribcd,  has 
great  force  and  elegance.  One  couplet 
is  indeed  exceptionable;    it  crroneoully 

reprefents 
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rcprefents  what  is  really  natural  infilnLt 
in  hearts,  as  fomcthing  acquired  by  imi- 
tation  from  man  : 

Bcafts  uT^'ii  by  us  thc-r  fv!lo'.v  bcalbparluf. 
And  learn  of  us  each  other  to  urJj. 

The  following  quotations  arc  all  emi- 
nently beautiful ;  they  are  pillurcs  cor- 
re<5tly  drawn  from  nature  : 

With  fip.u^htLTing  iiuns  th'unwcaricJ  fo;\]cr 

roves, 
V»'J:c!j   frofis  h:uc  vliitcn'J   2II    ihc   lukcJ 

Wh^Tc  tiovcs  in  flocks  tl-.Q  Icaflcfi  trcci  o'cr- 

lh.-..Ic, 
And  lonely  wooJcocks  h.uint  the  water)' gLidc. 
He  lifts  liiL-  tube,  and  levels  witii  his  cy:  j 
Strait  a  fhort  thunder  breaks  the  frozen  (ley. 


In  genial  fpring,  bcnea'.h  the  tj-nverir^  HiaJ?, 
"Where    co<>Iing    vapours   breathe   -Aou-^  tlic 

mcaJ, 
The  patient  fiJhcr  tike«;  his  f  lent  (land 
Intent,  h's  angle  treinblinj;  in  lus  hajitJ : 
Vv'ith  looks  uninov'd,  he  ijopes  the  fc.'.Iy  breed, 
A.':d  eyes  the  dr.ntln^  cork  and  b.iiu-ng  reed. 
Our  plenteous  l^rc.'.ms  a  vari(nis  race  Aipplv 
The  brit!ht  cy'd  perch,  wi;h  fins  ol'iyrian  dye  ; 

The 
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The  filvcr  ccl  in  (hiiiing  volumes  roll'J, 
The  yfL'itv  carp  in  fcalcs  bcdropt  with  ^;.'/; 
Swift  trouts  divcrnfy'd  with  criinfjnn.iins 
And  p}Jits  the  tyrants  of  the  watery  pl.iins. 


The  youth  rufli  cr.gcr  to  the  fylvan  war. 
Swarm  o'er  the  launs,  th.-  foreft  walks  fur- 
round, 
Roufc  the  ficct  hart,  and  chear  the  cpcnitij 

huund. 
The  impatient  courfcr  pants  in  every  vein, 
And  pawing  f.cm>  to  beat  tl'.c  dillant  plain  : 
Hills,  vales,  and  fltxxfs  appear  already  crof-.'d, 
And  c*cr  hcftartN,  a  thoufand  fteps  are  loft. 
See  the  bold  youth  ftrain  up  the  tlireatnin^ 

ftcep, 
Rufh  through  tlie  thickets,  down  the    valleys 

fweep, 
Hang  o'er  their  courfcrs  necks  with   eager 

fp«.cd. 
And   earth   rolls    back   beneath    the    flying 
ftcxd. 

The  Mctamorphofis  of  Lodona  is  an 
cxcrefcencc  which  might  h.ivc  been 
fparcd  without  dididvantage.  The  fic- 
tion, like  other  fidions  of  the  kind,  is 
too  grofs   fur  even  a  momentary    belief; 

and 
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and  even  to  thofc  who  admitted  the  di- 
vinity of  Pan  and  Diana,  could  have  no 
moral  hut  one  not  authorifcd  hy  experi- 
ence, viz.  that  determined  chaftity  would 
be  preferved  from  violation,  by  fuperna- 
tural  afiillance.  The  flory  however,  fuch 
as  it  is,  is  fimply  and  pleafingly  related. 
It  is  reuKirkahle  that  Pope,  who  in  fome 
other  places  indulged  iiimfelf  in  Ovid's 
affectation  and  conceit,  has  in  this  ob- 
vious imitation  of  that  author,  cautiou- 
fly  avoided  thofe  difgufting  puerilities. 
This  part  of  the  Windlbr  Foreft:  has 
probably  been  more  read  than  any  other, 
extrads  are  therefore  the  lefs  necelTaryj 
the  picturefque  paflagc  at  the  contlufion, 
however,  mufh  not  be  omitted : 

Oft  in  her  ^/ufs  the  mufing  fhcphe-d  fpics 
The  hcacloni^  mountains  and  the  downwaid 

fkicS  ; 
The  water}'  lanJfeapc  of  the  pendent  waJs, 
And  abf.nt  trees  that  tremble  in  the  floods  ; 
In  the  clear  azure  gleam,  the  flocks  are  fccn, 
hwAf.idtlnr  j'or.f.i  paint  the  waves  with  green. 

F  So 
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So  ditricult  is  it  to  write  corrcdly,  that 
even   thcfc  hc.uitifiil   lines  arc  not  clear 
of    cliflnfion.      Tlie     mountains,    fkies, 
woods,  and  flocks,  are   all  dillinift    ima- 
ges ;  but  after  r^o'.ds  and  trees  had  been 
mentioned,   the    mention  oi  fircjls   was 
a  ncedlefs  repetition.     The  azure-gleam^ 
and  green  appearance  of  the   water,  arc 
fine    natural  cireumflanees.      The   word 
Jloatingy  mull  here  mean  fimply  lufpend- 
cd  on  the  furface  ;  for  thou^h   the  mo- 
tion   of  the  llrcam  was  pro^relTive,   the 
reflexion  of  the  objeds  mull  be  ilallo- 
nary. 

Thou  too,  great  f-ithtr  of  t);c  Britifli  fiiK>Js  ! 
With  i(i\tul  priilc  fiirvcv'll  our  lofty  \v(>(ju>  ; 
W  here  tow'riii^  cahs  their  ^n-j.ifig   l:ri:urs 

And  futuii  r.av'.fs  on  thy  fliorcs  appear, 
Not  iVcpiuiie's  felt  from   ;ill  htr  Itreams  re- 
ceives 
A  wealthier  tribute  than  to  thinclic  gives  : 
No  feas  fi«  rich,  fo  gay  no  banks  ap|K-arj 
No  lake  fo  gentle,  and  no  fpring  f;j  clear. 
Not  Po  foyuv/./tlic  fabling  Port's  Ly, 
W'hUc  led  aJoni'  the  Ikies  hi>  iuinr.t  llr2V<J, 

As 
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Ai  tVint  w!iich  vifits  Wiiulfur's  f;;m'J  aboJcs, 
To  grace  the  mmfion  of  our  carilily  gods : 
Nor  all  his  ftars  above  a  lull  re  Hiow, 
Like  the  brI^ht  beautie>«  on  thy  banks  below ; 
Where  Jove  fubJu'd  by //.'S' /<;//>.;_)';;// Hill, 
Alight  change  C)Iympus  for  a  nobler  hill. 

Thames  Ins  really  been  unfortunate  in 
his  poets  ;  Denliani  undefigiieiily  hur- 
lefqued  him,  and  Pope  has  clone  him  no 
very  enviable  honours.  Cooper's-IIill, 
tliat  b.ul  origin.il,  is  here  plainly  copied, 
though  it  muil  be  owned,  with  fomc 
im]>rovement.  Thames  might  perhaps 
have  been  termed,  with  propriety,  the 
monarch  of  the  Ilritilh  tloods,  but  there 
tan  be  no  foundati(Mi  for  terming  him 
theiry^V/Z'tr  ;  his  A  ream  doe^  not  iupply 
other  rivers  with  water,  but,  on  the 
contrary,  is  fupplied  by  them.  The  oak's 
gro\inng  honours^  is  an  afieCted  kind  of 
catachrefis,  and  tlie  juturc  ?:avicSy  not- 
witlillanding  it  prefents  the  mind  with 
a  new  idea>  is  in  fadt  but  a  redundance  j 
caks  are  mentioned  as  oaks  in  one  line, 
F  2  and 
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and  future  nancies  is  hut  another  n.imc 
for  oaks  in  the  next.  There  is  nothing 
to  which  the  perfonal  pronoun  hcry  in 
the  fifth  line,  can  pofTiMy  relate  j  pro- 
bahly  it  was  an  error  of  the  prefs  for  bis. 
To  talk  of  a  rhcr  Jiih'llifig  a  pcct's  lays, 
is  at  heft  puerile.  The  exprcfiion  here 
is  alfo  too  general  j  wc  arc  left  to  gucfs 
who fe  lays*  arc /iccf/r^  by  the  Thames. 
Llortiil paJJiOJi  inflead  of  a  pajjion  for  mor- 
tahy  is  .in  ambiguous  and  unwarrantable 
contra(f^ion.  Olympus  had  appeared  in 
fimilc  before,  and  now  it  appears  again. 

The  pi(flurc  of  a  man  in  retirement, 
amufing  himfelf  with  the  jludies  of  bo- 
tany, chymiftry,  agronomy,  geography, 
and  hiftory,  is  fpirited  and  corredl,  ex- 
cept that  the  paragraph  concludes  with 
an  anticlimax  : 

Such  was  the  life ^r.-<7f  Scipiooncc  aJmir'd, 
Thus  Alticus  aiiJ  Trumhal  thus  rctir'd. 

•  Probably  the  Poet  meant  Dznham'j. 

The 
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The  zdjcciiv c  great,  applied  to  any  parti- 
cular pcrfon,  as  cxprefilvc  of  military,  po- 
litical, literary,  or  moral  eminence,  for 
fome  reaibn  or  other,  moftly  difgufls  ; 
and  the  ill-founding  proper  name  Trum- 
baly  has,  in  this  inllancc,  a  ftill  more 
difagreeahle  effed. 

Yc  facrcd  nine'  wlio  all  my  foul  poifcfi, 

Whofc  Mjuurcs  firi."  mc,and  uhofc  villons  blcfN; 

JJcar  inc,  oh  hear  nic  to  fcqucRtT'd  fccnc>, 

Tobow'ry  mazes,  and  furrounding  greens  ; 

To  Thamci's  bank.'*,  which  flagrant  breezes 

fill, 
Or  where  ye  mufc^  rp'>rt  on  C<Kipcr's-Hill. 

(On  Cocpcr's-IMIcurnal  wrcatlis  (hall  grow. 

While  lafts  the  mouiiuiii,  or  while  Thames 

niallflo\v\ 
I  fcem  through  confccratcd  walks  to  rove; 
I  hear  foft  miifx  die  alon;^  the  gro\e : 
Led  by  the  found,  I  roam  trom  Ihade  to  fliade, 
ily  god-like  poets  venerable  made. 
Here  his  firft  lap  majefiic  Denham  fung  ; 
There  the  laft number*  f.ow'd  from  Co\vle)'s 

tongue. 
O  early  loft  !  what  tears  the  river  Hied, 
When  the  (ad  pomp  aloni;  hi>  banks  wa>  led  ' 
His  drooping  fwans  on  i^\cv^  note  ex|)irf, 
AjiJ  on  his  willov.s  hung  each  Mufe'slyie. 

F  3  This 
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This  apoArophc  to  tlic  Mufcs  is  a  noble 
one.  W.irburton  marks  it  as  hinted  by 
the  O  qui  vie  gclidis  of  Virgil,  but  it  is 
obvioully  imitated  from  another  palfage 
of  that  clafiiek  : 

Mf  vrro  prinr.im  du  V  ■/  ar.ti  cn.nia  riufie 
Xh.arum  Ja:m  j'l-r.y  i':-tKti  ^i  i\:>!j'ui  airi'rf 
AJpicKt. Ciir.ii.   3.   V.   4J5. 

The  profopopoica  of  Thames  weeping, 
is  fine;  and  even  the  extravaganee  ot  the 
expiring  fwans,  as  here  introdueed,  will 
be  readily  forgiven. 

Who  now  (li.:ll   charm  tl'.c  fliaJ(.s  wlicrc 
CowKy  Hrunj; 

Put  hark  t'ic  <;^u\c^  rejoice,  th.-  torcil^  riii^N  ! 

Arc  thv'.c  rcviv'd  r  or  is  it  Clraiuillc  fir^s  ? 

*  lis  yours  my  LorJ  to  bkfs  our  lott  rctrc;::.-, 
And  C..I1  the  nuifcNto  tlicir  anciint  feat?. ; 

To  paint  anew  the  f.ov.cry  A  Kan  fcenc?, 

To  it  i^i  n  the  ft>rell.>  v.iili  Immjrt^.!  gx-tus  ; 
Make  XViiulfor  Hl^^^  in  l<fty  nunibers  ml, 
And  //  /  her  tu^re;^  KLiir,r  to  ti:  jl'us ; 
To  fiiy  thole  hum  iirs  \ou  deli-rve  towca?-. 
And  add  new  lulire  to  her  hher  liar. 

Great 
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Great  poets fliould  be  cautious  howtluy 
praifc,  for  if  they  prailc  un  Jckrvcclly,  tlicy 
dcprcci.itc  their  own  jutl^inent,  and  mil- 
lead  their  readers.  Pope,  young  as  he  was, 
might  chufe  to  acquiefce  in  the  popular 
opinion  of  Denham,  but  furely  he  could 
not  fincerely  think  him  a  good  writer  ;* 
and  had  Granville  not  been  a  Lord,  he 
would  fcarccly  have  honoured  him  witli 
fuch  lavilli  encomiums.  Ikit  the  gene- 
ral idea  of  this  palTage  is  not  more  ex- 
ceptionable than  the  particular  thoughts: 
nothin;r  can  be  inore  unintercllin;:,  or 
indeed  more  unmeaning,  tlian  the  fpeci- 
fication  of  the  peer's  fup^>ofed  poetical 
exertions  i  his  cro\i'ning  tlie  forell  with 
imnicrtdl  grccnSy  and  lijt'^'g  W'indfor 
tmvcis  tiearer  to  t/jcJkit'Sy  (5cc.  The  cx- 
prefilon  in  the  laH:  couplet  is  alio  fo  ob- 
fcure,  that  every  reader  will  not  readily 
confider  that  the  honours  and   the  Jihcr 

•  Cowley  was   really  a    poet;   and   witli    all   ihcir 
faults,  hij  writings  often  merit  praifc. 

F  4  Jiar 
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^ar  muft   relate  to  the   infignia  of  the 
order  of  the  garter. 

The  preceding  part  of  this  Poem  v/as 
uriitcn  fume  years  previous  to  the  re- 
mainder, and  the  latter  bears  evident 
marks  of  increafed  powers,  and  improved 
judgment.  It  is  not  only,  as  the  fuhjedt 
admitted,  a  flrain  of  higher  mood,  but 
has  the  advantage  of  fuperior  corrednefs. 

Howard,  Earl  of  Surry,  an  old  Eng- 
lifli  poet  of  conficerable  reputation,  and 
real  abilities,  is  here  very  appofitely  in- 
troduced, and  his  chara<^er  Lxonically, 
but  elegantly  drawn  : 

Here  n(  bic  Suiry  fell  tljc  facrcd  rage, 
Surry  the  Crraivillo  cf  a  former  a;^c : 
MatchkTs  hi'^  ptn,  victi>ri(us  was  his  l.incc, 
Bold  in  the  hrts,  and  graa.'rul  in  the  d.incc; 
In  the  fame  OiaJo  the  Cuf.ids  lun'J  his  lyre. 
To  tlic  fame  notes  of  love  ;.iid  foft  defirc  : 
Fair  Gcraldiiie,  bright  olMtct  c4  his  vow. 
Then  fUrd  llie  gtoves  as  hca\  'nly  Myra  now. 

Tlicre 
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There  is  a  groHhcfs  of  adulation,  which  :% 
fenfiblc  man  would  not  accept;  and  there 
is  a  delicacy  of  complini.nt,  which,  if 
merited,  he  would  not  wllh  to  refufe. 
Surely  Lord  Lanfdown  niufl  have  gladly 
exchanged  all  the  profufe  and  coarfc 
flattery  of  the  former  quotation,  for 
this  fingle  line  : 

Surry  the  Granville,  Sec. 

Denham's  Regal  Iliflory  of  Windfor, 
evidently  gave  the  hint  for  Pope's  ;  but 
the  vileft  fign-poft  daubing  is  not  more 
inferior  to  the  breathing  figures  of  a 
Reynolds  or  a  Weft,  than  the  former  is 
to  the  latter.  The  reader,  however  fre- 
quently he  may  have  perufed  the  fol- 
lowing lines,  will  fcarcely  be  difpleafcd 
at  having  them  once  more  put  in  the 
way  of  his  perufal.  PVom  Edward's 
triumphs,  to  Henry's  misfortunes,  the 
tranfition  is  remarkably  beautiful.  The 
ftrain  in  one  place  is  animatingly  fono- 
rous,  in  the  other  pathetically  fvvect : 

O  wouIJ'lt 
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O  wculJ'rt  t!i')U  fiiij  wlut  hcr(K.s  WinJfur 
bore, 

Wh.it  kin^s  firft  brcatli'd  uj\)n  her  uinJin^ 
ftjorc. 

Or  r^ifc  olJ  warriors  wh'^fc  ailoi'J  remains 

In  v.vcnin  '  vaults  her  hallowM  earth  contains  ? 

^Vit!>  K<lwarJ's  acK  aJorn  t!»c  fiiinin;^  P-'^^S 

Strttth  his  lo:i^  tr:uini)!i'>d<nvn  throu^^h  every 
a-c ; 

Draw  nionarcli-.  chaln'J,  and  CrefTi's  glori- 
ous f.My 

The  lillies  bla/.in::  on  tlic  rci^al  O.uJJ  : 
Tlicn  from  her  roofs  wlicn  Virrio'>  c<^loiirs  fall. 
And  lea\e  inanimate  the  naked  w.dl. 
Still  in  thy    fonjj   fliould   vantjuilh'd    France 

a;>|xar, 
And  b'.ee.l  forever  under  HritainN  fjvar. 
Let  foftiT  rtrains  ill-fated  ILnry  mourn. 
And  palms  eternal  flinirifli-H'Und  his  urn  ; 
Here  (*\r  the  martyr  kini:  th ;  marble  weeps  ; 
And  fall  befide  him  once  fear'd  Ldwurd  fleep^ : 
Whom  not  the  extended  Albion  could  cont.iin 
From  old  Ilelerium  to  the  northern  main  ; 
The  crave  unites  where  ev'n  the  ;j;rave  fmd  reft. 
And  blended  lie  the  C[preilijr  and  the  oppre^l  ! 

Poets  often  comply  with  populir  prejudi- 
ces.    That  Pope  dilapproved  tlie  execu- 
tion of  Charles  the  FirA,  is  hitjhly  pro- 
bable j 


CRITICAL  ESSAYS.     91 

bablc;  but  that  he  kTioully  luppofcd  it  a 
national  crime,  and  as  fach,  avenged  by 
fui^fcqucnt  national  calamities,  may  hz 
doubled  ;  yet  the  following  pad'age  reprc- 
fents  the  matter  llrongly  in  that  light. 
The  fourth  line  may  have  a  meaning,  but 
it  fecms  dillicult  to  akertain  what  it  is  : 
*  old  "u^ounJs  and  nciv  ones,  is  very  inde- 
terminate cxprcll'ion  : 

Make  f.icrc.l  Ch.irlcs*>  toinU  fi>rcvcr  known, 
(O'ofciirc  t!ic  pl.'.cf,  :!iul  uiiiaUiiU'tl  tlit.-  llonc) 
Oh  f.i:t  accur^M  !   w'.i.it  ti.ir>h.i>  Alliioii  llicii, 
II  ifSr.i  wliat  ncM  ivaiuLy   aiul   how  her  iul 

have  bled  ' 
She  faw  her  (^m^  with  purple  tlvadn  expire. 
Her  facreJ  duine^  invoiv'J  in  rolling  fiiei 
A  dreailhil  I'erie-.  <  t' intdtii'.e  war-', 
Inu;lorious  triumpl>,  and  di!]»oiiell  fears. 

The  treaty  of  Utrecht,  jull  concluded 
when  the  latter  part  of  this  poem  was 
written,  aflbrded  tiie  author  an  oppor- 
tunity to  introduce  father  '1  hainci)  as  a 
poetical  pcrfonage,  defcan ting  on  the  ad- 
vantages 
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vantages  of  peace,  and  prophcTying  the 
cxtcnhon  of  commerce.  1  he  river  god 
fnakcs  his  appearance  with  great  dignity  : 

In  tlut  blcft  moment  fro.n  hU  oo/y  bed, 
GUI  father  Thames  advanc'd  hi  -  rc\  trend  hcr.J. 
flis  trcflls  drop'd  wiili  dews,  and  o'er  the 

flrcam 
His  (hiniiig  hor;is  diffusM  a  golden  gleam  : 
Grav'd  on  his   urn   aj^pcar'd  the   n\oon  that 

guides 
His  Ju-fU'.vg  waUrs  and  alternate  tiJ,s ; 
'I'hc  figur'd  ftreams  in  waves  offilver  r*  li'd, 
And  on  /;•;•*   banks  Augufta  r«jfe  in  gold. 
Around  his  throne  ti'.e  iVa -born brother',  lloud, 
Who  fwtll  with  tributary  urn>  his  flood. 

The  Poet  however,  in  defcribing  tlicfc 
fca-born  brothers,  ferns  to  have  forgotten 
himfclf ;  for  the  attributes  given  to  feve^ 
ral  of  them,  arc  not  the  attributes  of 
pcrfons,  but  of  real  ftreams  of  water. 
The  cpithet'>  indeed  arc  generally  well 
chofcn,  and  the  fifth  line  is  a  fine  pic- 
ture: 

•  Surely,  an  error  of  the  prefs  for  //«;>  or  f-u. 

Firft 
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Firft  the  fam'd  authors  of  his  ancient  name. 

The  winding  Ifi^,  an'l  the  fruitful   Tami; : 

The  Kcr.nct  pA-ift  for  filvcr  edsrcnowiiM  ; 

The   LoJJon  •    flow  with    vcrJant  ulJcrs 

cro  .n'J ; 
Cole   wijcre   <3.;rk  ftrc.nns  hii  flower)'  illunJi 

lave. 

And  chalky  ^Vc^\  that  rf-ll-.  a  nii'ky  wave  ; 
The  blue  u-J'.ijvrent  Vand.ilii  ;:piKars 

The  Lee  indeed  is  evidently  dcfigned  for 
a  perfoii,  and  the  Mole  ami  Darent  may 
alio  be  viewed  in  the  fame  light  : 

Tbc^.v///7  I-<-c  hi^  fcJgy  trcHls  rears, 
Ar.vl  fiillm  Mf.le  th.it  hides  his  diving  n«;oJ, 
And  hitnt  D.-.L^^ni  ilain'J  with  Danllh  blood. 

The  principal  figure,  our  attention  to 
whom  has  been  rather  interrupted  by 
the  defcriplion  of  his  attendants,  now 
appears  in  full  view  again  : 

•  The  river  LoJdon,  which  in  the  former  part  of  the 
Poem,  u  made  /^m  m-.e,  is  here  one  of  the  fea-born 
itoiltrs.  Such  uivul  flips  ate  not  eafily  avoided  io 
works  of  length. 

High 
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Hi;;h  in  tht-  niiJlt,  u{>ori  hi>  urn  rcclin'J, 
(flis  |*M-j;rcfn mantle  waving  with  tht-  wind) 
The  ginl  appcar'J  :   he  turn'd  his  azure  tycs 
Where  ^Viiii^for's  tiorncsaru!  lofty  turret>  rife  ; 
Then  bou  'u  aiiJ  I'^'OKe  ;  the  winJs  f<;r^et  to 

roar, 
And  the  huHi'd  wa;esgliJe  Hknt  lothcfhore. 

The  fpccch  of  Tliiimcs,  long  as  it  is,  is 
poetical,  animated,  ami  mollly  corrctft  j 
it  his  many  beauties,  and  no  faults 
deferving  notice.  Pope  fecms  in  fomc 
mearure  to  have  tortfecn  the  pre- 
valence of  that  liberal  fpirit  of  enter- 
prize,  which  hab  produced  our  late  dil- 
coverics  in  the  rcmotefl  reizlons  of  the 

o 

globe  : 

Thy  tree*.,   fair   WinJfor,    n-jw  fhall   !ea\e 

their  wood-. 
And  half  thy  foreHs  nifli  into  thy  flf>od>, 
hear  Hritain's  thunder,  and  her  crofs  difpl.iy, 
To  the  bright  regions  of  the  rifnij;  day  ; 
Tempt  icyfea<,  where  fcarce  the  waters  roll, 
And  clearer  flames   glow  round  the   frozert 

jx.le  i 
Or  under  fouthern  r^ics  c.\a!t  their  fails. 
Led  by  new  lt•u^,  and  borr.e  by  fpicy  gales ! 

Dr. 
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Dr.  Warton  has  mentioned,  with  jiid 
approbation,  the  following  beautiful 
invocation  of  peace  : 

O  ftrttch  tliy  wing-;,  fair  Tcicc  I  from  flioro 

to  fliorc. 
Till  conijucft  ccafc,  atul  fla\  cry  \k  no  more  ; 
Till  the  frccJ  Iiuli.msiii  their  native  t^rovcs 
Reap  their  own  fi  uits,  and  woo  their  fable  loves : 
Peru  once  more  a  rate  of  kin^^s  behoKl, 
An  J  other  Mexicos  be  rt>orJ  with  goKl. 

The  conclufion  of  the  Poem  does  not 
feem  to  be  the  moll  happily  manai^ed.  Fa- 
ther Thames  is  difmillcd,  without  any  no- 
tice of  his  difmilhon  ;  the  Poet  feems  to 
take  up  the  matter  in  his  own  perfon,as  if 
he  himfelf  had  been  fpeaking,  and  brings 
in  another  fuperfluous  unmeaning  com- 
pliment to  his  friend  Granville,  and  ano- 
ther unnecelluy  mention  of  the  green 
forefls  and  flowery  plains  : 

Here  ccafe  thy  flight,  nor  with  unhaliow'J  lavs. 
Touch  tile  f.'.ir  fame  of  AI'dioh's  gf)K!en  cl.iy  ■. : 
The    thoughts   of  godi    let  Graiuille'b  vcrfe 

recite, 
And  bring  llieyT^'/*  i  of  opening  fiJU  to  light  \ 

My 
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My  humb'c  mufc  in  unambitious  ftrain<:, 
Paints  the  green  furcrts  aiJ  the  flowery  pUns, 
Where  IVacc  dcfccndin^  bids  her  olives  fpring, 
Andfcattcrsblcflin^s  from  htrdo\c-likc  wlnz. 
t'cn  I  more  fwcctly  pafs  niy  rnrc'cTx  dayi, 
ricos'd  in  the  fdcnl  (hade  with  t;npty  pra-le  ; 
tnou-h  ft)r  me  tliat  to  the  liftoning  pA'ain*;, 
Firrt  in  ihcfc  fields  I  fungthe  Sylvan  flrains. 

That  Pope,  in  his  advaFiccd  age,  had 
no  very  hi^h  opinion  of  DcTcriptivc 
Poetry,  is  generally  undcrRood  ;  and  it 
has  been  thought  that  he  had  really  no 
very  powerful  talents  for  it.  Some  of 
the  foregoing  quotations  however  fufH- 
ciently  evince,  that  he  could  have  ex- 
celled as  much  in  Dcfcription,  as  in  Fic- 
tion or  Satire. 


ESSAY 
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ESSAY      IV. 


On  Dyer's  Grongar  Hill, 


GRONGAR-IIILL  is  a  Dcfcrlp- 
tivc  Poem,  of  very  confulcrablc 
merit,  fpirited  and  plcafing.  Few  poe- 
tical pieces  have  reprcfcnted  an  exten- 
five  and  beautiful  profpe6t  in  fo  agree- 
able a  manner.  But  it  is  not  \viil;out  its 
imperfedions  ;  there  is  a  redundance  of 
thought  in  fome  inftances,  and  a  careleff- 
nefs  of  language  in  others.  The  verifica- 
tion, like  that  of  Milton's  L'  Allegro  and 
II  Penforofo,  is  an  irregular  mixture  of 
iambick  and  trochaick  lines:  a  circuni- 
C  Aance 
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ftancc  rather  difplcafing   to   a  nice  car. 
The  Pocni  opens  thus  : 

Silent  XjmpJ-y  with  curious  eye! 
\Vh(i,  the  jH;r;!c  cv'iiiiij,  lie 
C)n  thf  in(iiii;t.iiir>  lonely  van, 
Bcvoru!  the  iiol'c  of  buf.-  m.-.ii, 
PuintiKj^  fair  ll.<c  f.rm  s/"  th'tn^i^ 
\Vhilc-  the  yiI!ow  rmict  rm^"-. 
Or  the  tiiiu-fii!  ni^htiiij;.i!c 
Charms  the  forcfl  uitlj  her  talc; 
Come  with  all  th.y  vuriciis  hues^ 
Come  ;!tul  aid  l\\\  J:;}er  Mufc  ■, 
Now  while  I'hiilnis  rii!ir.g  hi^h 
CJl\('^  lulhe  to  the  land  and  lly  ! 
Gron^ar  Hill  invites  mv  fo:i_'. 
Draw  the  lanJtlajx;  bright  and  ftrong. 

Dyer  In  general  wrote  witli  remarkable 
finiplicity  and  clenrnef^,  but  here  is  an 
inllance  in  which  his  (cnic  is  almoll  in- 
cxplica!>lc.  What  fiLlItious  Pcrlbn  is 
addrcfleil  by  the  appellation  of  Silent 
Nyr/jp/jf  it  Teems  fearcely  pofnble  to  dif- 
co\  tr.  Painting,  from  the  exprcirions 
Si/!cr  Miife^  and  i-arioiu  biics^  might  be 
meant ;     but    why   fliould    Painting  be 

dcfcribed 
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dcfcrihcd  as  lying  on  the  mountain's 
lonely  van  ?  Evening,  as  a  profopo- 
poie:i,  could  not  be  intended,  for 
Evening  cannot  witli  any  propriety 
be  faid  to  paint  the  form  of  things. 
Fancy  may  be  thought  to  have  a  better 
claim  to  the  title,  but  to  her,  fome  of 
the  above  circumflances  are  not  appli- 
cable. That  I\uKy,  however,  was 
really  defigned,  is  a  fn5t  that  can  be 
fully  afeertained.  I'ew  readers  are  per- 
haps apprized  that  Cjrongar  llill  was 
originally  written,  and  even  printed,  as 
an  irregular  ode.  There  is  a  Millell.my 
volume  of  poems,  colle^led  and  publilli- 
cd  by  the  celebrated  Richard  Savage,  in 
the  year  1726,  in  which  it  appears  in 
that  form,  very  incorrect,  and  with  the 
initial  lines  as  follows  : 

Fancy,  nymph  that  loves  to  lie 

On  thi:  loMcIy  eminence  ; 
Darting  notice  through  the  eve. 

Forming  thought  und  feaftijig  fenfe  : 

G  2  1  hou 
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Thou  that  miifl  Icrul  im.i^ination  wiigs, 
AnJ  itamp  JifliiK-liori  on  all  worldly  thing*, 
Coint-,  and  with  thy  various  huts. 
Paint  and  adorn  thy  fiftcr  mufc. 

As  the  palTagc  ftamlb  at  prcfcnt,  there 
muft  be  cither  a  defiLjned  violent  clipfis 
or  accidental  oniilFion  of  the  particle 
at,  in  the  lecond  line.  It  might  be  read 
thus  : 

Silent  nymph  with  curious  eye  ! 
\\'\\o  at  purple  evening  lye— — — 


The  following  paragraph  rather  deflroys 
the  unity  of  delign,  by  dividing  attention 
between />*://  adion,  and/>ny/7//,  of  which 
laft  the  principal  part  of  the  poem  con- 
fifts.  The  image  of  the  poet  feated  on  a 
bank  of  flowers,  by  the  fide  of  a  fountain, 
is  neverthclcfs  pretty,  and  has  perhaps 
merit  enough  tojullify  its  retention: 

(irongar,  in  whofe  mofly  cells 
Sweetly  niufuig  quiet  dwells  ; 
Crongar  in  whofe  filcnt  ftude. 
For  the  modeft  MuIIn  nude. 
So  oft  I  //t.-:v,  the  evening  ftill, 
At  the  fountain  of  a  rili, 

Sat 
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Sat  upon  a  flowery  bed. 

With  my  hand  beneath  my  head  ; 

While y7ra;V  my  eyes  o'er  Towy'sfltHxl, 

0\er  mead  and  over  wood. 

From  houfc  to  houfc,  from  hill  to  hill, 

Till  contemplation  had  licr  till. 

The  author  now  agreeably  dcfcrihes  the 
circumftanccof  afcendinga  liill,  with  the 
confcquv-'nt  gradu.d  enlargement  of  the 
AirroundinLT  horizt>n.  The  trite  fnnilc 
of  circles  on  water,  is  here  happily  ap- 
plied. The  coniparifon  of  material  with 
metaphorical  eminence,  unbiij^pyfiitCy  CTc*. 
interrupts  the  defcription,  and  is  not 
ilriv^tly  jurt;  mountains  finking  in  ap- 
pearance from  a  fpe<5lator's  change  of 
fituatlon,  can  have  no  real  analogy  with 
the  degradation  of  a  llatefman,  hero,  or 
other  elevated  character.  The  ideas  in 
thefe  couplets,  *  Still  the  projj't'cl,  ivukr, 
Ofr.'  are  fo  cxtenfive,  that  they  approach 
to  the  true  fublime  : 

About  his  chequerM  fide^  I  wii;d, 
And  leave  hi^;  brooks  jju!  nieads  behi/id, 
And  gloves  and  grc  ttos  \\he:e  I  lav, 
And  viltaiyZ:;///;_^  beanu  of  day  ; 

G  3  Wide 
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Wide  ntu!  wider  fprcatlN  the  v.;.Vi 
LiLc  cirk.lcs  on  a  frnooth  mnul : 
The  nioi;:it.iii'.s  roi;nJ,  wiha^ts  fate 
S'.incr  cr  lutir  zf  u'.l  hdgi.t^ 
Withdraw  tluir  fainmiii  from  the  ft:ic«. 
And  !cl:tn  as  tl:c  othcr.s  rife  : 
Still  the  profpcc'l  wider  fj.rcad-;. 
Adds  a  tiiouf.ind  v.-.(ods  2i;J  meads, 
Still  it  wiikiis,  widens  fiill. 
And  fink.%  the  nev.ly-rilen  hili. 

SoiiK!  rcuicrs  may  think  tlic  following 
alterations  no  in'.provcuKnt,  but  the 
arrangement  is  certainly  preferable  in 
in  point  of  corrednefs  : 

Wider  and  wiuer  fprcad>  the  '.ale, 

As  circles  on  a  l:niK>th  canJ  ; 

The  nunint^ii;;-.  roiirid  that  re.i;h  ti'.c  fflies 

Subfule,  and  others  oVr  tliem  rife. 

Siill  the  proriKi;l,  ^^c. 

Had  all  the  next  paragrp.ph  except  the 
iirll.  two  lines,  been  fupprelkd,  the  poem 
would  have  fufiered  no  material  lols. 
After  the  landfeapewas  faid  to  lye /':-Aic', 
it  was  furely  ne.dlefs  to  fay  that  it  fpreaJ 
bcuiath  tlcji'^ht :    nor  does   the  yjcv  of 

Nature, 
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Nature,  wearing  the  hues  of  the  rainbow, 
convey  to  the  mind  any  diftind  or  gra- 
phical idea  : 

Now  I  gain  the  mountain's  brow, 
What  a  laiulfciiK-  lies  Lh-i.- ! 
Ko  cIkuiIn,  n(»  va|v)urs  intervene, 
But  tlic  g;!y  the  open  fccne, 
I)cx-s  Cc  fiUt-  of  Nature  fliow, 
In  all  the  huti  of  heaven's  bow! 
And  fwellin^  to  enibr.iee  tlie  Iiu.ht, 
Spreads  aroiiiul  houiith  tic j':g' t. 

We  have  now  a  fcenc  ahnoft  unexccp- 
tionably  pidturefque  and  beautiful  : 

Old  cadlcs  on  the  tllilV  ::rife, 
Proudly  towetinj;  in  t!ic  fkles  ! 
RuHiing  from  t':e  woods  the  fpir-.-Sj 
Seem  from  hence  afcending  fires  ! 
Iliilfh'y^  beams  AjHillo  died'., 
On  the  yellow  mountain  heads  f 
Gilds  the  fl'jcces  of  tl;e  flocks, 
And  t:litter>on  the  broken  rocks! 

The  downward  view  of  Grongar  itfelf, 
has  equal  merit;  the  epithets  of  the 
difterent  trees  arc  well  chofen  : 

G  4  Below 
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Bcloiv  mc  trees  unnumlKr'd  rife, 
Bciutiful  in  various  dyts  ; 
The  gloomy  pine,  t!ic  poplar  blur, 
I'hv  yellow  bfcch,  tlic  fable  yew, 
Uic  flcnJer  fir  that  taper  jjrows, 
Thcfturdy  oak  with  bruaJ-fprcaJ  botighs. 

This  Poem  has  been  celebrated  for 
the  frequency  of  its  moral  rerieclions. 
After  dekribing  a  ruined  callle  or  palace, 
it  was  natural  for  fuch  fentiments  as  the 
following  to  occur,  but  they  might  have 
been  cxprefll-d  with  more  concifenefs. 
The  pen  of  expundion  fliould  have  paf- 
fed  over  the  words  marked  in  italicks, 
as  fuperfluous ;  ru/e  and  yiiv/y  are  fy- 
nonymous  ;  J)OP/jp  and  fi'ny  would  have 
done  better.  The  conclulion,  this  little 
dcfe(^  excepted,  is  truly  excellent : 


Yet  time  haifecn,  //'<;/  /ifis  ^^•  /^ic, 
jfr:J  It  I'd  lays  the  lofl'i  brou., 
}L:sf(fn  thib  IrsktK  pile  conipleat, 
Bi^  with  tlic  vanity  of  ftafc  j 
But  tninfunt  is  ttu  fmiU  of  fat  i  ! 
A  little  Tutty  a  littleylt<;y, 
A  fun-bcani  in  a  winter's  t^jix^ 


\ 
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Is  all  the  proud  and  ml  jhty  have, 
Between  the  cradle  and  the  grave. 

The  cnfuing  dcfcriptlon  of  the  rivers  is 
agreeable,  and  prettily  illullratcs  tlic 
courfe  of  hunun  life.  The  thou:»lu  of 
Nature's  i-cjlure,  is  not  fo  happy :  her 
drefs  could  not  he  at  once  grave  and  gay ; 
and  the  finic  appearance  wlilch  injhu5ls 
or  produces  fcrious  rerte(flion,  can  fcarcc- 
ly  divert  or  diJl>crjc  care  : 

And  fee  the  rivers  how  they  run. 
Thro'  w<.H)di  and  niciJ^,  in  fljadc  and  fun, 
SonKtinu'.rwilt,  fonictinKS  (low. 
Wave  fiiccccdin;^  wavctl^y  j:oj 
A  various  journey  to  the  dccji. 
Like  human  lite  to  tndlcf"  flLcp ! 
Thus  is  Nature's  v-jhin  'j.r::t^f.>tj 
To  hijlruS!  our  wand'ring  tliou^ht ; 
Thus  flic  drclles  gre<.-n  and  T'.'., 
To  Jifpirft  our  iarti  away. 

Among  the  various  component  parts  of 
a  rural  profpcift,  fev/  are  mere  pleafing 
than  the  difpofition  of  cultivated  ground, 

the 
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the  different  dimenfions  and  form  of  the 
inclofurc?,  nnd  the  diftcrcnt  colours  of 
their  prodinftlons.  Dyer's  obfervant  eye 
had  not  milled  tills  npjKMrance,  and  he 
has  here  introduced  part  of  it,  with  the 
circumflance  of  diminution,  occafioncd 
by  diftance  : 

Str  oM  til?  nioiint.'.in's  fnitlit-rn  i'ulc,    "l 
li'hnf  thf  p  'j'^tfl  r.;>.,ti  xci./r^  \ 

Whtre  the  t v ciilii^ ^i'J> tfit- 1: Jc  ;        J 
How  clofc  ::n  1  ftnall  t!:c  h(.Jj:c>  Ijv  ! 
W'h.il  rtrcak>  of  nic;iJo\\%  cri>fs  tl;c  eye  ' 

The  life  of  triplets  arbitrarily  introduced 
in  couplet  verle,  iliould  be  fparin^Iy 
indulged.  There  can  be  no  apology  for 
it,  but  where  the  fenfe  is  too  extenhvc 
for  two  lines,  and  not  fu tticient  for 
four.  In  the  prefent  inflance,  the  fe- 
cond  line  might  have  been  omitted 
^vithout  difadvantage  ;  every  reader  mud 
recollect  the  poets  fuppofed  fituation,-' 
and  of  courfe  know  that  the  profpccl  -u-as 

•  Sec  page  102.     •  Still  the  prorpcft  wiJcr  fprcad.s  ^*^c.* 
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viJt'.     But  this  paragrnph  requires  con- 
jideration    in   another  point  of  view: 

How  clofc  aiiil  finall  the  hciii^cs  lie  ! 
What  ftrc.iVs  of  meadows  cro^  the  eye  ! 
A  flcji  metl-.iiitis  may  pafs  the  ftreain, 
So  little  Jill.uu  Jankers  (lem  ; 
^3  'if  r/:!/:\:ic'  tli  futun^ s  fuct\ 
E)\l  through  hop^^i  illul'tn^  ^l-fi ; 
y/>  yoti  fummits  iiift  ;".ikI  fair, 
ClaJ  ill  colours  of  t''.e  air, 
// /'•:../»  to  thfife  who  jmirney  near, 
Harreii,  brown,  aivl  ro'.i_'ii  aj^iH-ar ; 
Still  we  tread  the  lame  coarfe  way. 
The  prefLiit'i  llill  ?.  cloiiily  dav. 

By  crouding  too  \w\\\y  tlioughts  toge- 
tlicr,  writers  often  produce  confulion. 
Part  of  the  above  is  uncommonly  am- 
biguous. There  is  in  it  one  couplet, 
which  feems,  Janus  like,  to  look  botli 
wavs ;  we  know  not  wlietlicr  to  join  it 
with  thofe  which  precede,  or  with  thole 
that  follow  ;  and  there  is  no  punduation 
that  can  detjrn;Ine  the  matter.  TJic 
luppofed  narrownels  oi   the   lUeam    very 

well 
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well  illuftratcs  the  ftrnlinicnt,  that  dan- 
ger in  idea  is  diminiHicd  in  proportion 
to  its  dillance;  and  that  fcntimcnt  is 
fimply,  forcibly,  and  fully  cxpreflcd  in 
one  line  : 

So  little  difian:  Junkers  foc:n. 

If  to  this  vcrfc  wc  add  the  two  doubt- 
ful ones. 

Si  ztY  nujluht   ti)e  future's  fi'Cf^ 

We  have  a  fupcrfluous  expatiation 
on  the  thought  :  Hope's  glafi;,  alfo 
to  bear  any  relation  to  the  natiir;;! 
circumflance,  nuifi  be  an  inverted  tcle- 
fcope,  wnich  removes  and  Icfi'ens  the 
objed.  In  this  cafe  the  lines  llioiild  have 
clofed  the  fentence  thus ; 

So  we  m'ljla^e  thr  future's  ftcfy 
Eyd  thry.tgh  Ir.pe's  dduJin^  S^-f^' 

But  here  the  context,  by  an  improper  in- 
trodudlion  of  the  relative  li'/ju/j,  is  ren- 
dered abfolute  nonfenfe;  *  yls  yon  funi- 
•  mits  "Li'hic/j  appear  brown  and  rough, 
«  ftill  wc  tread,  ccc'  But  by  fubltituting 

Jiiil 
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Jiill  for  luhichf  wc  may  obtain  propriety 
of  cxprclTion,    '  As    yon    fummits   foft 

•  and  fair,  fill  when  approached  appear 

*  brown  and  rough,  (o  flill  we  tread,  &c/ 
This  difputablc  couplet  will,  however, 
on  the  other  hand,  conned  ascafily  with 
its  fuccclTors  : 

St  u-e  mijhike  the  futun'i  f^ue^ 
£y\l  through  h:p,'s  ddul'n^  f "i/' i 
As  yon  fummits  fi>U  aiul  fair, 
ClaJ  in  colours  of  the  air. 
Which  to  thofc,  v^c. 

This  readingalfo,  will  give  us  grammatical 
conftrudion  : — *  Wc  milbiic  the  future's 

*  face,  as  wc  mi  (lake  yon  fummits,  which 
'  arc  airy    and  beautiful    when    dillant, 

*  but  when  near,  brown  and  rou^ih.' 
The  thought  in  this  palT.'.ge  is  one 
that  feems  naturally  to  occur  to  the 
human  mind  :  we  feel  the  fame  kind  of 
fenfition  when  the  eye  views  a  delight- 
ful profpcd,  as  when  the  imagination 
contemplates  fuppofed  future  happincfs  : 
we  think   the  place  wlure   we  arc,  lefs 

plcafant 
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plcaHint  than  the  place  \vc  behold  j  \vc 
think  the  prcfent  hour  lefs  happy  than 
the  hours  in  cxpc<51ation. 

There  is  a  remarkable  fprlghtllnefs  In 
the  movement  of  the  verfes  in  which 
the  Poet  exults  in  the  enjoyment  of  his 
plealant  fiiuation  : 

No-.v,  even  now,  my  joys  run  high, 
As  on  ihc  mountain-iurf  I  lie  ; 
While  the  wanton  zephyr  fings 
Antl  in  the  v.ile  jK-rfuincs  his  wing"?; 
While  tile  water>  murmur  deep; 
While  the  flKphcn!  i harms  his  (hecp  ; 
While  the  birJ-.  uiibounJeJ  fly 
Anil  with  m'.jhe  Jill  the  lT:y  ; 
Now,  even  now,  my  \v.\>  run  hi^h. 
Ke  full  ve  courts,  be  great  who  will, 
Search  for  peace  wiih  all  your  Hall : 
C)|Kn  V.  ii!e  tlie  lofty  door. 
Seek  her  on  the  marble  floor  ; 
In  vain  you  fearch,  fhe  is  net  there  -, 
In  vain  ye  fearch  the  domes  of  care  ! 

Grongar-IIill,  had  Dyer  written  nothing 
die,  would  have  obtained  for  him  the 

name 


;ep  ; 
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name  of  a  poet ;  ncvcrthclcfs,  it  is  the 
fmallcn  proof  of  his  abilities.  The 
Ruins  of  Rome,  and  the  Tleccc,  how- 
ever neglcdcd  by  fupcrficial  readers,  or 
degraded  by  injudicious  criticks,  jullly 
intitle  him  to  the  highert  praifc. 


Since  the  above  was  written,  the  Au- 
thor has  fccn  a  very  ingenious  Work,* 
in  which  this  Poem  has  obtained  conli- 
dcrablc  notice.  Dyer  is  there  confidcr- 
ed  as  a  hindfcape  painter,  painting  v,  ith 
words  indead  of  colours ;  and  is  pro- 
nounced dcfcclive  in  his  execution,  as 
wanting  contrafl:  of  foreground  and  difl- 
ance.  It  isjullly  obkrved,  th:U  the  ob- 
jeds  immediately  bcncatli  his  eye,  and 
thofe  niore  remote,  are  marked  with 
equal  rtrength  and  dillindnefs  ;  the  trees 
clofe  at  hand,  are  diliinguillied  by  their 
Jljapes  and  hues,  and  tlie  callle  afar  otF, 
by  roy  creeping  on  its  walls.  Wlierc 
the  dcfcribcr  is  fuppufed    to   llaml,    tlic 

•  OiittVATiONi    on    the    RivLR    WvE,  by^  Mr. 

OlLPlN. 

former 
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former  mud  be  vihblc,  the  latter  could 
not ;  nnd  therefore  fliould  not  have  been 
mentioned.  When  a  man  propofes 
much,  and  fails  of  doing  it,  he  difco- 
vcrs  inability  or  negligence;  when  he 
profefles  nothing,  and  docs  little,  \vc  may 
wifli  he  had  done  more,  but  we  fliould 
not  cftimate  his  powers  by  his  perform- 
ance. Dyer's  Poem  feems  defignedly 
without  plan  ;  it  is  defultory  and  diffufe, 
fkctching  at  random  a  number  of  uncon- 
ne<fled  objeds.  His  hill's  ex  ten  five 
view  would  probably  have  affordedytiv- 
ral  complete  landfcapes,  but  it  is  not 
clear  that  lie  aimed  at  producing  any. 


ESSAY 


(  M3). 


ESSAY       V. 


On  Dyer's  Ruins  of  Rome. 


T?ICT lOUS  or  imaginary  fccnes  Or 
adions,  dcfcribcd  or  narrated  in 
verfc,  have  always  been  held  in  high 
eftimation.  But  as  fiction  is  allowed  to 
increafe  in  value,  in  proportion  as  it  re- 
fembles  truth,  it  will  of  courfe  follow, 
that  truth  itfelf,  dcfcribcd  or  narrated  in 
like  manner,  mud  be  niort.  of  all  valuable. 
Fidion  and  truth  are  fometimes  equally 
fulceptible  of  poetical  ornament,  and  if 
both  be  equally  adorned,  furcly  no  man 
H  can 
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can  hcfitatc  a  moment  to  determine  which 
is  preferable. 

The  Dekriptlve  Poem  in  general  has 
concern  only  with  truth,  that  is  to  fay, 
with  a  real  pl.ice  or  fituation,  of  more  or 
lefs  importimce.  The  Poem  now  under 
confiiieratlon,  peculiarly  fortunate  in 
its  choice,  has  for  its  fuhjecl  the  ac- 
tual remains  of  tiie  firli  city  in  the  uni- 
vcrfe  :  a  fubjedt  whofe  grandeur  it  mull 
be  needlefs,  and  indeed  dithcult,  to  ex- 
aggerate ;  whofe  hillory  could  not  fail  to 
intereft,  and  whofe  moral  mud  inftruct; 
a  fubie<ft  affonling  pictures  of  paft  and 
prefent  magi^.ihcence,  narration  of  the 
rife  and  fall  of  empire,  applaufc  of  liberty 
and  virtue,  and  cenfure  of  tyranny  and 
vice.  Hut  even  fuch  a  fubjetfl  in  the  hands 
of  a  Denham,  or  a  Garth,  would  have  be- 
come a  Cuoper's-IIill,  or  a  Clarcmont; 
would  have  been  degraded  with  profaifms, 
and  obfcurcd  with  met.iphors,  encum- 
bered   with    heterogeneuus  digrelliuns, 

and 
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and  perplexed  with  conceits  and  quib- 
bles.* What  Dyer  has  made  of  it  is 
now  to  be  (licwn. 

V.  I.  Knou^h  of  (jrongnr,  anil  tlic  flj.uly  tlaks 

Of  winJing  Towy,  Merlin's  faWi-il  h.umt, 
I  fling  in2lorI(>u=..    Now  the  love  ot  art<, 
j^nJ  '^v'lit  in  ijuta'  or  i>ijIo>u-  rt'nalns 
Ofprouil a>:t'qr<'tt\^  tl'iou^h  vun'.us  tijlms 

licari  mc  remote,  o'er  Gallia's  wcxKly  bounJ^, 
O'er  the  cl(>iiJ-pier».ing  Al|)^  reni(>te  ;  Ik-vcuJ 
'I'hc  vale  of  Arno  puipleil  \vit!i  the  vine. 
Beyond  the  L'nihrianarul  Ktriifean  lulls. 
To  Latitiin's  \viJechaiT!paij:n  forloinaiiJ  waftc, 
Where  yellow  Tiber  his  nej^lecteil  wave 
Mournfully  rulK.     Yet  onee  aj-ain  my  mufc, 
^'ct  onte  :'.L'"in,  an.l  foar  a  loftier  fli^^ht  j 
Lo  ihc  rcfirtleh  iheine,  inijK'rial  Ronjc. 

•  Bell  ay's  Rlins  of  Rome,  mentioned  page  12, 
of  ihcfc  EssAVi,  is  a  work  of  funic  merit,  but  deftrvcs 
part  of  the  above  charadcr.  Dylr  has  borrowed 
nothing  from  it;  he  had  no  occafion,  he  copied  a  better 
original,  he  painted  immediately   from  nature. 

II   2  The 


Ii6    CRITICAL    ESSAYS, 

1  he  typo^T.iphical  marks,  by  whicli 
reading  is  allift.ti,  arc  not  Co  numerous 
in  our  language,  as  to  juftify  us  in  part- 
ing with  any  of  them.  The  crotchets, 
formerly  appropriated  to  point  out  a  ful-  (^ 
penfion  of  fenfe,  and  comprize  words 
th.it  may  heon^itted,  are  now  mofliy  dif- 
ufed  :  this  alteration  in  the  mode  of 
printing,  though  it  may  picafc  the  eye, 
by  no  means  contriI)utes  to  perfpicuity. 
The  fecond  period  of  the  above  pafiu-'e, 
from  a  conliderable  part  of  it  being  pa- 
renthctie.il,  and  yet  not  marked  as  a  pa- 
renilKlis,  btconies  ratlur  obfcurc.  TJic 
reader  does  not  immcdiuely  determine 
tlu*    author's   meaning,  viz.    tliat    *  the 

*  love  ot  the  arts,  and  of  the  remains  of 

*  ant:«Hiify,  renowned  in  variou^  realms, 

*  lang.K.ges,    and    ages,    i>c'jrs   the  poet 

*  remote  -,'  but    is  almoft  ready  to   fup- 
pofe  that   *  the  love  of  arts,  and  of  the 

*  remains  of  antiquity,  Ifears  f/un  through 

*  ijf  i'Ais  realms t    LinguageSy    and   ages* 
The  metonymy,  by  which  we  are  accuf- 

tomed 
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tomcd  to  find  liitigiLigcs  fubnitutcd  for 
pecph'y  countenances  the  niilLikc;  and 
it  is  the  word  cges  alone,  winch  in  fuch 
a  connctftion  would  produce  nonfenre, 
that  precludes  the  ambiguity. 

The  idea  of  progrelTion  given  by 
the  Poet's  fpecificalion  of  the  places  paf- 
kd  through,  is  very  forcible,  and  the 
epithets  beftowcd  on  thofe  places  are 
Arongly  difcriiniiiative  of  tiicir  peculia- 
rities ;  the  iK-'ooiiy  bounJs  of  Gallia,  the 
clouJ-picrcing  Alps,  tlie  luney  luilc  of 
Arno,  and  the  forlorn  icajlc  of  the 
Campagna.  Pope,  in  his  Dunciad,  has 
a  palfage  of  this  fpccies,  niofl  poetically 
imagined  and  exprefled :  that  ludicrous 
poem  is  fcarccly  place  good  enough  for 
lines  fo  beautifully  dcfcriptive  and  fwcet- 
ly  melodious  :  tliere  are,  indeed,  few  in 
our  language  thi.t  c  vcel  them.  The  tra- 
velling Governor  Kads  his  Pupil,  on  the 
grand  tour, 

H  3  To 
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To  where  t!ic  Seine  «»Uf.(jiii(»iiN  as  (he  ruH'^, 
pours  at  yrczt  I'ou.b'n's  tVct  I-.crfilkcn  foils  i 
Or  'IvSer,  now  no  lnn.cr  Roman  roll^. 
Vain  of  Italian  att>,  ltali;'.n  foul> : 
To  h;!pJn■coment^  bofo:n'J  Jecn  in  vliU'Sy 
Wher;:  numher  ul»l><>t>  jmrplc  a>.  their  whifi  : 
To  if.c-.  of  fra;.'ra!ice,  rily-fihcr'd  vale-, 
l);ti>if:ii^  l.;n.'uur  i:i  t!.c  panting  g.i!es: 
To  laru's  <'f  finjln^',  -ml  of  tLnciii^  flavcs, 
I.o\f-\djir|)'rin_^   \v»MAiN^   anJ   !u:e-ref')i;nJinjj 
wa\t>,  ^c. 

But  to  return  to  Dyer. 

V.  l6.  Fallen,  fallen,  a  filtn:  heap;  her  hcr«c>  all 
Sunk  in  their  urns  ;  bthclJ  the  pritie  nf  ix)nip. 
The  throne  of  nat:on>  fallen  ;  olifeur'il  in  Jufi  j 
tvcn  yet  ma;iftical  :   the  f<'le;r.n  kcne 
llateN  the  f<>u\  which  tic»w  th.c  rifinj^  fun 
Flames  on  the  ru;r)>  in  tlie  p  irer  air 
Towcrinj:  .i:<'ft,  upon  the  ^litterinj;  pl.;:n. 
Like  broken  rock-,  a  \all  ciitutntertr.ee  ; 
Rent  pa'.:ct-,  crufh'd  column-,  ),y.V,/ /■/..Vj, 
Fano  roirj  t  a   f.::;e>,  anvl    tombs  on  b-iritJ 
tombs. 

That  poetical  power  which  can  bear  llic 
reader  to  *  Thebes,  to  Athens,  v.Iun  it 
*  will,  2nd  where,*  ha>  perlians  been  kl- 
dom  more  lircn^ly  exenipllhcd  than  in 
this  ^alliLje:  iio  h.iUrical  account  that 

the 
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the  Author  of  tlicfc  remarks  hiis  read, 
nor  any  pldure  that  he  has  feen,  ever 
conveyed  to  his  mind  lb  extenfive  and 
dillind:  an  idea  of  a  general  view  of  mag- 
nificent ruins. 

V.  26.  Di-cp  liv>  in  t'uft  the  Tiiclian  cb.lUlc 
ImnKjifo  ;i!(>ni!;  tliw-  wafle  ;  niiiiutcr  art 
Glyc(»!u.iii  funns  or  I'liivli.:'!,  fiibtlc!y  fair, 
O'cruhtlniiiv:^  ;  a^  t!ic  iinincnf;;  Ll. via  than 
The  tuiir.  hr.'.Ok!,  wh-.-n  iKar  !crr.;.-'s  flicrc 
Out-ftrt-tfliM,  iinwcl!  ly,  his  illaud  length  ap- 
pears 
Al)o\c  tlic  f  >a;:iy  flcoJ. 

Poets  have  been  credited  with  much 
merit  for  t!ie  ufc  of  the  finiile.  Where 
there  is  a  real  refeniblance  between  the 
objeds  compared,  and  tlie  idea  of  the 
principal  fubjed  is  not  weakened  or  con- 
fufed  by  fupcrlluous  circumllances  in  tlic 
comparifon,  fnnilies  have  mollly  a  good 
effccl.  Dyer  has  not  been  profufc  of 
tliis  ornament,  but  he  has  generally  in- 
troduced it  to  advantac^e.  The  ditier- 
cnce  of  fize  between  a  large  obeliik  and 
a  fniall  llatue,  is  well  illullratcd  by 
the  *  LcviiU/ja/i  und  J:;:/iy  brood,'  in  the 
II  4  fore- 
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foregoing.  The  lad  line  but  one,  *  Out- 
Jlrctcb'd^  wiii'it'ldy,  ^c*  fecms  to  have 
been  defigncd  as  an  inftancc  of  that 
beauty  which  is  perhaps  too  often  ima- 
ginary, and  is  fuppofed  to  con  fill  in  the 
found  forming  a  kind  of  cclio,  or  ra- 
ther bearing  fome  analogy  to  the  fcnfe. 
The  d.idylar  pronunciation  by  which 
three  fyllahlcs  mud;  he  contra»5l^d  to 
two,  *  unwieh/y  lus  i/hnd^'  in  order  to 
preferve  the  melody  of  the  verfe,  does 
not  appear  to  convey  any  thing  peculiarly 
cxpreflivc  of  material  magnitude,  though 
the  ideas  atfixed  to  the  words  certainly 
do. 

V.  38.  ■ The  pilgrim  oft 

At  tlcad  of  niglir,  'mid  hisoraifon  hears 
A;iha(l  the  voice  of  Time,  diljurtiii^  tovv'rs. 
Tumbling  all  precipitate  down-dafli'd, 
Rattling     arou.'id,     loud-thimdering    to    the 

inix>n ; 
While  murmurs  footh  each  awful  interval 
Of  ever-falling  waters;   (brouded  Nile 
Eridanus,   and  TiIkt  with  his  twiiif. 
And  palmy  Kuphratcs;  they  with  dropping 
locks, 
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Hang  o'er  their  urns,  and  mournfully  among 
The     plaintive- echo ji^    ruins     pour    their 
ftreams. 

Dr.  Johnfon,  wliofc  parfimoiiy  of  pralfc 
to  his  coteniporarics,  cfpccially  to  our 
author,  is  but  too  coufpicuous,  juH: 
deigns  to  obfcrvc,  that  **  Tonic  pafTiLjcs  in 
**  tliis  poem  arc  conceived  with  the 
**  mind  of  a  poet,"  and  contents  himfclf 
with  quoting  the  beginning  ot  the  aI)ovc, 
as  a  fpecimcn.  lie  was  not  however 
tlic  firll:  peil'on  who  dilcovered  its 
merit,  for  Ilervcy  in  his  Meditations 
had  prcvioully  applauded  it.  The  in- 
trodudlion  of  tlic  pilgrim  hearing  the 
noife  of  the  falling  tower?,  is  a  beau- 
tiful circumflance,  and  aftccls  us  much 
ii-iorc  forcibly  than  a  fimplc  aflertion 
that  they  often  fell.  The  fourth  line, 
*  Tumbling  all,  Sec'  has  not  the  ftruc- 
tureofany  Englilli  verfe,  confequently 
has  no  melody,  but  it  is  a  better  echo  to 
its  fenfe  than  that  before-mentioned: 
it  indeed  rcprefents,  as  far  as  the  found 

of 
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of  words  can  do  it,  the  thing  dcfigncd  to 
be  rtprcfcntcd. 

Poets  ^\ho  pcfilfs  a  good  car,  when 
their  Aihjcdt  requires  tlie  ulc  of  a  rough 
vcrHricatiun,  t.ike  t.ire  as  loon  as  polliblc 
to  reheve  the  reader,  by  introducing 
lines  of  a  more  mufical  llrudure.  Our 
author  in  the  prelent  inlLmcc  has  not 
been  in.itlcntive  to  this  circumllance. 
His  *  7 ;.•'•/>/%  all  prccifiti2tc  \  *  Rat- 
'  ///:g  iirouKilf  cfr.'  are  finely  Uicceeded 
and    contr.'.ded    by     tlie    ibUer    flrain, 

*  jrLilc  viurinursjYjtb^  6:c.' 

The  ninth  vcrfe,    *  Atul palmy  Euphra- 

*  tt'Sy  C^c'  may  by  foine  per  Ions  be 
thought  liarfli,  but  if  it  be  read  pro- 
perly it  is  not  ;  tlic  accent  mull  be  funk 
in  the  fecond  fyllable  of  pab/.j,  and 
thrown  flrongonthe  fecond  of  liuplj/i)- 
tes.  Milton  has  many  verfes  of  this  fort, 
where  one  vowel  endb  a  word,  and  ano- 
ther   begins    the    next,    and   both    arc 

conncded 
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connciSted    in    pronunciation,    Co  as    to 
dcftroy  the  hiatus : 

0(  rlory  clji:ur\/y  :"i  wl.cii  the  fun  new  rid'n— 
— Ai'.d  tciii|Kr;itc  v.i;-oiir>    ManJ  whitli  t.'ji'  cly 
founil — 

He  has  otiicrs  of  a  dit^crcnt  conflruc- 
tion,  in  v/liich  even  the  intervention  of 
a  confonant  does  not  dellroy  the  me- 
lody : 

AiiJ  where  (he  ri^ii  cf  blir>  tl;a.u^h  miil'i]  of 

hc.'.v'n, — 
With  tlutll-  tlut   !u\xr  f.u!'.-,  lh\:jyn':ts  cWl. — 

There   is    a  very    bold    tranfpofition   in 
the  preceding  pulT.ige : 

While  itiurmun  i^iuih  caeh  awfu!  interval 
Of  i'jcr-fa!iii:o  tvatifs. ■ 

A  fuperfic*  d  re.der  not  attending  to  the 
fcnfc  of  the  epithet  fi'tr,  might  he 
ready  to  hippofj  that  the  i}Jt'ri\Js  in- 
tended, were  iholc  bci'u.ecn  x.\\i:  Jelling 
of  the  ijdtt'rsy  in  (lead  of  thofc  /jLt-ijdn 
the  falling  of  the  fj-.^sers.      Tiicrc    is    in 

this 
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this  pafiagc  another  finall  blcmini  ;  the 
ftatucs  that  adorn  the  fountains,  arc 
confufcd  with  the  ftreams  wliich  they 
dircnil)ogiie :  this  might  have  been  pre- 
vented by  a  very  trilling  alteration  : 

Of  ever-falling  waters.      Shrouded  Nile, 
Kridanus  and  Tiber  with  hib  Uviiis, 
And  palmy  K.iphratcs  ;  all  with  dropping  locks 
Han^  o'er  their  urns.— — — 

Among  the  many  fubjecfls  which 
Dyer  has  defcribed  with  the  mind  of  a 
poet,  the  following  is  not  the  lead  con- 
fpicuous.  The  energttick  cxprellion, 
*  Breathing  forth  darknc/'s,'  had  it  been 
found  in  Shakefpeare,  or  fome  other  po- 
pular author,  would  never  have  been 
furticicntly  applauded  : 

V.  52. 1  raiP-- 

The  toi'fome  flep  up  the  proud  palatine, 
Throii;;h  fpicy  cypret*  grtAes,  ani!  toweriii" 

pine, 
"Waving  aloft  o'er  the  l.ig  ruins  brows, 
On   numcroub  art  lies    rear 'J  :   and  frequent 
ftop'd, 

The 
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The  funk  ground  ftartlcs  mc  with  tircailful 
chafm, 

Brc.ithing  r<.)rth  d.irkncr>  from  the  vaft  pro- 
found 

Of  ides  and  halls  witliiii  the  mountain's 
womb. 

The  common  fcwcrs  of  a  city  might 
fccm  a  fuhjcd  of  no  great  dignity  ;  the 
common  fcwcrs  of  Rome,  Iiowevcr,  de- 
rived importance  from  their  c:itenfivc 
plan,  and  enormous  magnitude  ;  and  in 
our  Poet's  defcription,  tliat  importance 
has  fuficred  no  diminution.  In  t!ie 
hands  of  a  comnu)n  writer,  they  would 
have  been  made  ridieulou5>,  cither  with 
bomball  or  mean nefs : 

V.  60.  Nor  ll-.cf--  thir  r.cthcT  woiks  ;  «11  tlKk-btiKalli, 
And  ;ill  ht-Mtath  the  hills  and  v;;!cs  around, 

Lxti-nd  the  caxcrn'd  Ifwcrs ■ 

Whither  the  great  Tarnuiiaan  pcniiss  dooms 
Knth  wave   impure ;    and  proud  v/ith   aJdt  J 

rains. 
Hark  hitw  the  nigl  ly  liHoii.  s  Uiflt  th.'tr  vault  Sy 
And  th:.r.Jtr ;  how   they   /■•uir  liar   rccU  m 

'can:  f 

Though 
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Though  now  iiiccfiant  time  has  roIlM  aro;;nJ 
A  tlio'jfaml  wiri:cr>  oVr  t!:?  chnii;.t;jl  v.-orlJ, 
And  yit  a  thf'iilUnJ  fiiicc,   th'   in.ii^tun::  f.::.'.i 
Ji.ca'-  hud  in  their  f.rm  b'.unls,  ar.J  d.jh  zvA 

fwcll. 
In  \ain  \  convcy'J  to  Tib-r's  lowc'.^  \\'z\c. 

The  tumultuous  cfforis  of  (ivc  lubtcrr:i- 
ncous  waters  n^alnft  their  contain  I  ng 
channels,  it  iniiy  be  tl:()ught  are  here  in- 
fifteil  on  with  too  much  repetition  ;  and 
poilihly  the  c\ predion  of  *  hcircifig  their 
•  rocksy '  may  be  deemed  too  bold ;  but 
perliaps  the  reiterations  are  rather  pleon- 
aflical,  than  perifiolo^icj.! ;  and  if  the 
palTagc  is  not  dticnhble,  as  thoroughly 
correct,    it   is   at  leall  truly  poetical. 

No  place  but  Rome  could  have  produced 
fuch  a  fcene  as  the  following,  and  a  pen 
like  Thomfon's,  or  Dyer's,  could  alone 
have  given  it  with  fuch  force  to  the 
reader  : 

V.  74. 
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V.  74.  Hence  over  airy  plain'«,  by  c!ir\ft.il  fount-, 

That  weave  their  ^litterinj  waves  with  tune- 
ful Lipfo, 
Among  the  (lecky  jkUMcs,  a_»:\le  clear, 
Cerulean  op'::te,  a:id  the  flowery  vein 
Of  orient  iari>c-r,  plea^'J  I  nu)ve  .'.long;. 
And  vafes  bolVM,  anJ  hu^e  infcriptive  lloncs, 
And  intermingling  vines,  and  hgur  J  nymphs, 
Flora's  and  Chhv's  of  delicious  mouKI, 
Cheating    tiie    </u//f.v^'i ;'    and    deep    empty 

tombs. 
And  dells,  and  mouldVing  fliriius,  widi  old 

decay 
Rultick.    2nd   green,    and    wide  cmbowring 

fliades. 
Shot  froin   liic    crooked    clefts    of    nodding 

tour's, 
A  folemn  wiKlerr.ef>  ' • 

The     Poet  then  ccnduds   us  through 
fcencs,  where 


-On  cn--h  h;'.nd 


Hiftoric  urns  and  ha;:thing  H.itues  rife. 
And  r^x-aking  bulls! 

•  The  Author  fcems  to  be  dcfcribing  r.n  airy  open 
fituation,  with  which  this  idea  of  JuilnfJ't  is  incongru- 
ous. Repeated  c.xanuniition',  previous  to  peblic-tion, 
arc  ncccflary  to  prevent  fuch  little  inaccuracies. 

From 
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From  thcfc  he  takes  occafion  to  In- 
troduce foine  Hiort,  but  forcible  defcrip- 
tions  of  chara<flcr  : 

• The  fi)irit  ftirriiig  Unm 


Of  Cafar  raptiir'd  with  the  c!;arm  of  rule 
And  bounJlcfs  f.imo,  impatient  fur  cxplnits. 
His  ca^er  eyes  iipcafl,  he  foar>.  in  thy.i^ht 
Above  all  hei^Iit. 

— — Defjxinding  Brutus,  duI)ious  of  t!ic  rlglir. 
In  evil  day^,  <'f  faith  and  public  wcal, 
Solicitous  and  fad. • 

Tully's  graceful  attitud>: ;  iiprais'd, 

With   out-ftrclch'd  arm  he  waxes  in  dSl  to 

fptak 
Before  the  fdent  mafters  of  the  world— 

Thefc  are  fuccecded  by  a  number  of  hif- 
torical  circumllanccs,  whicli  miLjht  have 
been  introduced  with  more  judgment, 
and  to  greater  advantage,  in  the  account 
of  the  origin  and  advance  of  Rome,  to- 
wards the  end  of  the   Poem. 

This  Piece  confifts  principally  in   de- 
fcription  of  progrefs  and  prolped:.     We 

have 
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have  attended  the  autlior  in  his  afccnt 
of  the  Mons  Pahitinus,  and  mud  now 
proceed  with  hini  to  view  from  its  top, 
the  fublimc  renin.mts  of  antiquity  : 

V.  133.  < ■ N<.>\v  the  Im'iw 

Wc  g:iin  cnraptmcil ;  iK.iutcoully  dillini^l 
The  num'rous  porticos  anJ  Jo-.ks  upfwi-Il, 
With  obchfki  ami  columns  iiitcrpos'J, 
And  pine,  atui  hr,  aiul  oak  :  (o  fair  a  fccnc 
Sec-,  nor  the  i!cr. iL"  tiu:ii  the  fpiral  Coin!) 
OfarKicn:  C'jamiio'>,  wlule  hi>  eye  bcholJs 
I'roud  Mvmp!;is  relitpici   oVr  the  ti|jptian 

p!..:n : 
Nor  hoary  hermit  fit.in  H\Tncttus  brow, 
ThoM^li  jjraceful  Athens  in  tlie  vjJe  beneath, 
Alon^  the  windings  (if  the  niu(e'i>  (iream, 
Lucid  Ildi'iui,  weeps  lier  file.it  fchools. 
And  groves  unvlfiicd  by  bard  or  fagc. 

In  the  prcceedingEdayon  Pope's  Windfor 
Forcfl,  it  was  intimated  that  tlie  illuflra- 
tion  of  local  defcription  by  local  fimile,  is 
not  often  fuccefbful.  Tlie  remark  however 
muH:  not  be  indifcriminately  adopted, 
but  will  admit  of  fome  qualification. 
To  attempt  to  enhance  the  importance  of 
I  one 
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one  place,  by  comparing  it  with  another, 
to  which  it  cannot  bear  the  mod  remote 
fimilitudc,  as  in  the  above-mentioned 
Poem,  Windfor  with  Eden  and  Olym- 
pus, is  abfurd ;  but  to  endeavour  to  en- 
hance the  importance  of  one  place, 
by  comparing;  it  to  another  of  the  fame 
general  charader,  as  here  in  the  cafe  of 
two  ruinated  cities,  is  rational  and  fre- 
quently advantageous.  This  pradice  aU 
fo,  by  prcfenting  to  the  reader's  mind  a 
new,  yet  congruous,  group  of  imagery, 
adds  greatly  to  his  plcafure.  The  above 
quotation  is  in  this  viev/ eminently  beau- 
tiful ;  the  dervife  furveying  the  ruins 
of  Memphis,  is  a  fine  natural  image, 
and  Athens  weeping  by  the  fide  of 
Ilyflus,  over  her  defcrted  fchools,  is  a 
noble  profopopoiea. 

V.  146.  Amid  the  towVy  niins,  huge,  fuprcmc, 
The  tKormzus  ampliitlicatrc  b.holJ, 
Mzuntulneus  pile  '  o'er  whole  ca^i.^l'jUi  womb 
pours  the  broad  rtrinanici::  its  varied  light ; 
While  from  the  central  floor  the  feats  alcend 

Round 
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Round    above   round,  flow-widening  to  die 

verge, 
A  circuit  vaft  and  high  :  nor  Icfs  had  hcl J 
Imperial  Rome,  and  her  attendant  realm'*. 
When  drunk  with  rule,  (he   will'd  the  liercc 

delight, 
And  oj)*d  the  gloomy  cavern-,  whence  out- 

rufh'd, 
Before  th*  innumerable  flioutin:;  croud. 
The  fiery  m.idded  tyrant^  of  the  wild>. 
Lions  and  tygcrs,  wolves  and  elephants. 
And  derj)eiate  men  nu>re  fell.     Abiior'd  in- 
tent ! 
Hy  frfqucKt  convcrfe  withyT;,'«/.i..r  death. 
To  kiiulle   brutal  daring  apt  for  war  ; 
To  led   the   li\\!j}^    and  jitcl  tJie  el/Jurjtt 

heart, 
An)id  the  piercing  cries  of  fo:c  ditlrefs 
Impenetrable. 

The  pencil  of  a  painter  could  not  have 
given  a  more  diftindt  and  graphical  pic- 
ture of  an  ampliitlieatre,  than  we  find  in 
the  fifth,  fixth,  and  feventh  lines  of  the 
above,  *  While  from  the  central Jloor^  (^c' 
The  author's  cenfure  of  the  entertain- 
ments, to  a  reader  of  fcnfihility,  will  need 
no  recommendation.  T\nz  lan;:uat»e  in 
I  2  this 
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this  pafl'agc  might  have  been  improved 
by  coniprcfilon ;  fomc  of  the  epithets, 
&:c.  marked  in  italicks,  niiglit  have  been 
omitted  without  injury,  though,  as  was 
obferved  in  a  former  cafe,!!  they  are  ra- 
ther pleonafins  than  pcrilTologies. 

Scvcrd  poets  have  taken  occafion  to 
mention  the  Pantheon  :  Pope  and  Aken- 
llde,  as  Dr.  Warton  obferves,  have  both 
introduced  it  as  a  ilmile,  tlie  Litter  with 
great  dit^nity  and  propriety.  Dyer  de- 
kribes  it  as  a  fubjei^t,  but  I  think  his 
defcription  is  not  one  of  Iiis  moll  Hiin- 
ing  palTages.  Wlien  tliis  celebrated  edi- 
fice is  compared  to  the  worKl,  the  com- 
parlfon  is  not  appofitc  ;  the  Pantheon  is  a 
cylind'  r,  terminating  in  a  dome,*  but  the 
world  rr  e.rth  is  nearly  fpherical.  The 
inllruv^iions  to  the  architetft  to  take  it 
for  b.is  model,  are  not  conveyed  in  the 
moll  animated  llrain,  though  they  are 
far  from  beirg  degraded  by  meannefs : 

II  Sic  page   126. 
•  SuoLLET  degrading!)'  calls  it  a  huge  cockpit. 

V.   i8o. 
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V.  180.  Pantheon  plain  and  roiiml ;  of  this  our  world 
Majcftlccmbkm  ;  with  peculiar  grace 
Before-  its  ample  orh,  proiictcd  ilandi 
The  many-pillar'd  portJ  ;  noblcll  wort 
Of  human  fkill ;  here  curious  architect, 
If  thou  clll'.y'il,  auibitious  to  fiirp.ifs 
Palladius,  An;:e'  i-,  or  IJiitilh  Jones, 
On  tliofc  f.iir  \vali>  extend  the  certain  fcalc, 
And  turn  the  iiilhuc^ive  conipafs. 

The  origin  of  the  Corinthian  OrJcr  is 
finely  imagined  in  the  following  : 

V.  192' t'l'f  Corintli  fuft 

}>(ia{led  tliclr  »i:der  wITuh  Caliitn.'.chus, 
(Reclining  ftuJiou^  «>n  Al>>pus  b.mk.<, 
Ik-ncath  an  urn  of  f)nie  lamented  nympli) 
Hajily  compus'd  j  the  urn  with  foliaj^c  curl'd 
'I'hinly  conceal'd  the  c'.dpltcr  irJr,Tind. 

The  Poet  here  probaMy  meant,  that 
the  urn  thinly  concealed  with  foliage, 
was  a  pattern  for  the  capital  of  the 
column  ;  hut  he  has  not  cither  plcafingly 
or  clearly  conveyed  this  fenfc,  by  faying 
that  it  informed  the  chapiter. 

I  3  V.  199. 
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V,  IQQ.  Scctfic  tall  oKlifksfrom  Mtmphis  olJ, 

One  ftoMc  enormous  each,  or  Thtbcs  con- 
vey'd  ; 
Like  Albion's  fpircs  they  ruHi  Into  the  rfC;c>. 

Blank  vcrfc  has  been  accufecijand  perhaps 
too  juftly,  of  ohlluriry  ;  and  much  of 
this  obfturit)'  ariles  fioin  inattention  to 
a  proper  arrangement.  Where  the  na- 
tural order  of  the  words  would  be  ei]ual- 
ly  Urong,  as  in  the  prcfent  inllancc, 
tranfpofuion  fliould  not  be  wantonly 
indul;:ed  : 


•to" 


-From  Mimp'-.iN  v]^i 


Or   Thtbcs  convty'J,   one  l!o:ic  cr-ormoiis 
each.' 

The  fight  of  the  Temple  of  Concord, 
where  the  fenate  met  on  occafion  of 
Cataline's  confpiracy,  naturally  produced 
rccolle<^tion  of  that  circumllance,  and 
afforded  a  fine  picture.  1  he  vehement 
orator  pouring  perfuafion,  could  not 
have  addrelled    Iiis  audience  with  more 

fpiritcd 
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fplritcd    interrogations,    and     animated 
prolbpopoicas  than  the  following  : 

V.  202.  AiiJ  there  ihc  tcmi^Ic,  wlkro  tiic  fumtnoirj 

date, 
In  Jccp  of  nii^lu  convcrs'J  :  cv'n   yet  mc- 

thitiks 
The  vihcrnjnt  orat««r  in  rent  attire 
PcrfuafiMn  potirs,  ArulMtion  finks  her  crcfl, 
AnJ  !()  the  villain,  Wkc  a  troiiMeil  Tea 
That  tolU-s  up  lnT  i:.;re  '  ever  dir^iiis'J 
Shall  Trcal'jti  walk  ?    Sh.iil  proud  Opprcfllon 

\okc 
The  neck  of  N'irtiie  r   Lo  the  wretch  abafii'J 
Sc!f-betra)'d  Cataline  ' • 

Political  Liberty  is  fo  inefliniablc  a 
blefTing,  that  theapplaufeof  it  nuilLilways 
pleafe;  but  ftill  that  applaufe  will  pleafc 
more  or  Icfs,  as  it  is  more  or  lefs  natu- 
rally introduced,  properly  condu(!tcd, 
and  elegantly  cxprelled.  Our  author's 
long  dlgrellion  on  the  fubjedt  in  this 
place,  feenis  not  among  the  happicfl:  of 
his  efforts.  His  tranfitlon  from  Rome 
to  Britain  is  not  the  moil  cafy,  and  his 
introduction  of  Cecil,  Ruleigh,  WalHng- 
I  4  ham> 


136     CRITICAL  ESSAYS. 

ham,  and  Drake,  as  pritrlotic  examples 
to  their  coiiiitryincn,  is  certainly  not  the 
mofl  judicious.  Cecil  and  Walfingham 
were  ahle  Aatefmcn,  and  Raleigh  and 
Drake  were  daring  adventurers ;  but  it 
may  be  queftioned  whether  any  anions  of 
theirs  can  entitle  theni  to  the  high  cha- 
radler  of  patriot.^  or  alferters  of  freedom  : 

V.  210, O  I.iKrty, 

I'arcMt  of  hap[MiKT>,  ctlcfli;-!  Ixjrri, 
AVhcfi  the-  t\ii\  ir.an  b.'cr.i^ic  a  liviiij;  n)ul. 
Hi**  fatrcd  giniiis  thou  ;  he  HriLiiii's  care  j 
With  her  fccurc,  pre  long  thy  lo-.'J  rarcat  ; 
Thcruc  blcfs  maiikiii  1,  whiic  yet  aumii;^  licr 
foil-, 

Even  yet  thcr;.arcto  Hiit-Uthv  equal  laws-, 
Whoff  b 'foi:.'  kirjJie  at  th(  lacrol  names 
C)l  Cecil,  Raleigh,  Waluii^Ium,  ami  Drake. 

The  ideas  in  the  following  are  poetical 
andjuft,  but  the  langu;^.ge  in  which  they 
are  cxprefled,  is  neither  neat  nor  perfpi- 
cuous.  The  reader  docs  not  inllantly 
diftinguidi  the  hand  of  7ru:/j  tluit  up- 
Icads  to  light,  from   the  hand   of  P/cV- 
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dom,  which  tciclu's  Toil  to  clothe  the 
fields,  and  infcrihL-s  the  name  of  Pro- 
perty on  their  produce ; 

V.  230.  Invflini-iblc  uor>il!   \v!io  •;iv'll  us  Truth, 

WholL-  h.inil  ^lpl^.•au^  ti»  iij;ht,  divined  Truth 
Artjy'il  in  every  ch  inn  :   whofi-  hand  Kiiign 
Tc-jchcs  i;:nvc.uii.ii  Toil  to  cloathc  llic  fi-.-Kh, 
And  on  hi-,  v.iii  )us  fi  ;iit-  iiifcribeN  ilic  iu:nc 
Of  Pr.-.pcrty. 

Returning  now  to  Rome,  the  Poet  pro- 
ceeds willi  his  praife  of  Li'oerty,  attri- 
buting to  her  influence  the  produltion 
of  the  ancient  w(jrks  of  nv.iLrnificencc 
and  utility.  Had  regularity  of  plan  been 
confulted,  this  part  of  the  poem  would 
have  been  transferred  fiuirer  to  the  clofe  ; 
but  wherever  it  is  placed,  its  poetical 
merit  mull:  mal;e  it  pleafe : 

V.  232. Thy  hand  iKnl^-ii 

Rtar'd  up  I;crto\v'ry  hatucmcnt-;  in  {^length  j 
Bent  her  wide  bridges  o'er  the  fwellin^.  Ouv.in 
Of    Tufean     ']")htri     t'nnc     tlirifc     foleMiii 

donu  s 
Dc'.  oted  to  the  vcicf  of  hiunWc  j'. -i}  cr  j 

Ar.J 
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AnJ   tJiiiic   tliofc  piles  unJcck'J,    capicious, 

In  da;-s  of  dearth  where  tcnJcr  charity 
Dllptns'd  her  tiniely  f  iccours  to  t'.ic  poor. 
'l^;iKf  toi  t'rfi  tnufujH; filling  f::r:l!^ 
Tofaki  the  ihmr'iy  .'/;. ;  ohxu  th.y  full 
Miifual  ei  r  \  wir!?  frc.m  \r,n  blue  hills 
Dim  in  ttic  clojjs,  the  raJi;:nt  aijueJucls 
Turn  thf  ir  innur:ura!.'c  arcl.cs  oVr 
The  fpacioiis  dtfirt<«,  brii:ht'riii;;^  in  the  fun, 
Proud  ai:d  niorv   proud  in  tlieir  au^uH  ap- 
proach : 
Hi^h  o'er  irriguou^  valt«:,   and  wi^'hJs,  anJ 

triwn«, 
Glide  the  f  .ft-wliifjKring  \vuti.r<.  in  t!ic  wind. 
And  here  united  p  »ur  their  tilvcr  llrcains 
Among  the  fijiir'd  x<kV<>  iti  marin'riuj^  fol.'i 
Mufi^ul  (Vir. 

There  arc  few  poets  whole  works  will 
afford  a  pidurc  equal  in  gramleur  to  thi» 
of  the  aqucduds  commencing  at  the  dift- 
ant  hills,  turning  their  arches  over  the 
fpacious  defert,  and  terminating  in  the 
fountains  of  Rome.  The  lines  in  ita- 
licks,  however  beautiful   in  thcmfelves, 

•  The  public  granarits. 

would 
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would  have  been  fupprelTcd  by  a  writer 
who  piqued  hlmfclf  in  avoieling  redund- 
ance; becaufe  the  lame  thouL;ht  after- 
wards occurs  again.  A  very  ingenious 
gentleman,  I  remember,  once  obje>!t- 
ed  to  the  cvprellion,  '  Mulical  cwr* 
as  an  inflance  in  which  mufical  found 
was  not  exemplified.  Thefe  niceties  arc 
much  dependant  on  the  diflerent  talK-  of 
individuals  and  to  my  ear  the  expref- 
fion  does  not  kcm  unharmonious. 

The  profpe(5l  which  had  been  inter- 
rupted by  the  precetdi ng  digreffion,  is 
now  re  fumed.  A  landfcape  however 
grand  or  beautiful,  derives  additional 
grandeur  or  beauty  from  population. 
The  Poet  could  not  by  any  other  means 
have    ;::ven   fo    fublime    an   idea  of  tl 


t- 


ic 


ancient  Roman  roads,  as  by  recallini;  to 
our  men^ory  the  crouds  which  once  iVe- 
qucnted  them  : 

V.  279. 
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V.  279.  And  fee  from  every  gate  thcfe  ancient  roads, 
With  tombs  high-vcT^M,  the  fulcmii  paths  of 

fame ; 
Dcfervc  they  not  regard ;  o'er  w-hofe  broad 

flint-; 
Such  croisJs  liavc  roU'd,  fo  many  dorms  of 

war. 
So  many  p'.mps  fo  many  wond'ring  realms  ? 
Vet  flill  t'lroii.'li  moumjin<<  picrc'd,  o'er  val- 

liis  r;ii>'d, 
in  even  ftatc  to  dillar.t  r.a'^  around. 
They  ftictch  their  pavement;. — 

There  arc  Works  called  poems,  from 
vliicli  it  is  muter  of  diiliculty  to  fclcdl 
one  poetical  quot.ition  :  the  Poem  under 
confidcration  lo  ubounds  with  plcaling 
imagery,  that  the  t;i(k  of  fcIe<itioii  is 
perplexing.  A-Iuch  of  it  his  been  al- 
ready tranfcribed,  and  among  the  paf- 
fages  omitted,  arc  fevcral  not  at  all  in- 
ferior. Nothing  can  be  more  graphi- 
cal than  the  following  defcription  of 
the  Temple  of  Peace  in  niins,  the 
three  nodding  iJJeSy  the  Lh\:p  ojjand  and 
ivecds,  dec.     Nothing  can  be  more  ilrik- 

ing 
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ing  than  the  contraft   produced    by   cx- 
patiation  on  its  former  Iplcndor  : 

V.  286.  • I-fi  t!-.c-  f.ine  of  Peace, 

Built  by  that  prince  who  to  the  truft  of  |)Owcr 
Was  hoiK-ft,  the  Jchj^ht  of  human  kiml. 
Three  noJilin;:  iiVs  remain;  the  reft  an  heap 
Of  faml  aiid\»ctd:»;  her  Ihrincs,  her  rathant 

roofs, 
And  colunins  proud,  that  from  her  fj>acious 

floor, 
As  froHi  a  fljining  f.a  m  JL-ftic  rofe 
An  hundred  foot  aloh,  \.kc  l!ately  beech 
Around  tlie  britn  of  Di'>n*>  i;lali)  lake 
Ch  innin;;  tl.e  minijck  pa";nn  r  :  on  the  walls 
lluuz,  Salim's  fucrcd  jllcs  ,  the  golden  Ixard 
And    liolden    truinjKt^,   now  conctal'd,  ca- 

tonib'd 
By  the  funk  roof. . 

Dyer  was  a  painter,  and  knew  tlic  cfTcdl 
of  adding  to  a  principal  hgurc  a  proper 
background;  he  has  availed  hi  mil  If  of 
this  advantage  in  the  prefcnt  indance. 
Over  the  funk  root*. 


In 
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■  ■ In  diilant  view 


1  he   Ktrufcan    mountains    fuc!!,    with    ruins 

crowii'J 
Of  anci.nt  towns;  snd  blue  Soraflc  fpircs 
li  ra^^hig  I'ii  fdn  in  tor.^.jli. 

The  dcfign  of  tliio  Critlclfin  Is  not  to 
conceal  the  inaccuracies  even  of  a  fa- 
vourite autlior.  The  a!)ovc  quotation 
has  one  fault,  which  might  have  been 
avoided,  by  omitting  the  laft  hemillick. 
However  fublinie  the  image,  of  the 
mountain  iirjf>f  in  tctnpcjh^  it  is  here 
mifplaced,  for  wliat  was  iirdpt  in  tern- 
fcjtSy  could  not  be  {yi^w.  The  natural 
obje<;;t,  blue  Sorade,  is  alfo  confounded 
with  the  profopopoiea,  indicated  by  the 
a(fl  of  li'rapfwg^  and  by  the  perfonal 
pronoun  ///. 

If  the  following  fimileand  defcrlptlon 
are  not  truly  poetical,  it  is  ditHcult  to 
fay  what  can  have  a  right  to  that  epi- 
thet: 


313- 
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V.  313.  Thcff,  and  tmnumbcr'J,  yet  their  brows  up- 
lift, 
Rent  *  of  their  graces  j  as  Britannia's  oaks 
On  Merlin's  mounts,  or   SnowJon's  rugjicJ 

fides. 
Stand  in  the  clouds  their   branches  fcaiicr'J 

round, 
After  the  lennxft  ;  Maufolcums,  Cliques, 
Nauniachias,  Koriuns,  TrajanS  column  tall. 

Moral  fcntlincnt,  as  an  ingenious  Cri- 
tick  has  obfcrvcd,  is  the  chcapcll  pro- 
dudl  of  the  human  mini!.  There  are 
few  perfons  to  whom  it  does  not  occur, 
hut  there  are  very  few  wlio  can  intro- 
duce it  with  cafe,  and  cxprefs  it  with 
elegance.  Scarce  any  writer  has  been 
happier  in  this  rcfped  than  our  Poet  : 

V.  333. Hchold  that  hc.ip 

Of  mould'rin^  urns  (thi.ir  afhi.^  blown  aw^y 
DujI  of  the  mi;^hty)  tl;e  fame  Jlory  X  tell ; 
And  at  iis   bafc,    from    wacuce    the   fcrpcnt 

glid.-s 
Down   the  green   deftrt   ftrLCt,   yon    haary 

monk 

♦  Perhaps  a  mifprlnt  for  reft. 
■}   The  viciilltuJci  of  human  greatnefi. 

Lanienr> 
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Laments  the  fame,  the  v'tfi'in  as  he  views, 
'Ihc  ft'litary,  filcnt,  folcmn,  fccpe, 
Where  Cxl'ir*,  htrfic<:,  poaliuitv,  hermits  lie, 
lilentlcJ  ill  dujl  to^eth.er;  where  the  fl.i.e 
Rcfti  trom  h:>  labours;  wiiere   th*  infjliin^ 

proud 
Refigii^  hi',  jxnver  ;  the  mlfcr  tlrop>,  liib  ho.inl ; 
Where  hunuin  folly  fleeps. 

Autliors  arc  often  nccufcd  of  borrow- 
ing from  works  which  they  have  never 
fccn  :  but  Dyer's  poems  had  undoubted- 
ly been  read  by  A  ken  fide,  and  the 
circumftantc  of  tlie  J'crpcnt  gluUr.g  ^- 
mong  the  ruinsy  though  natural,  is  not 
fo  obvious  as  to  be  likely  to  prefent  it- 
felfto  both  writers.  Ilcucver  if  Dyer's 
fublime  pidure  was  copied  by  A  ken  fide, 
it  was  copied  nobly  and  freely  ;  the  ori- 
ginal is  fmely  varied  in  the  imitation  : 

Defv'latlon  e'er  the  graf-^-crrown  ftrcf  t 
Fxparn's  her  r.'.ven  w:;u>;,  and  fr,):n  the  ir.itc 
Where  !•.  rates  orcc  the  weal  of  nations  platm'il, 
Hiltes  liie  J-'i-li'"'^  fr.'.ke  tiiroiiL'h  lio^rv  weed-. 
That  chifp  the  nnu'.o'r'nj:  column. — 

PtEAiUKtScflv AGINATION,  B.  II.  1.  6S3. 

Pope's 


\ 
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Pope's  ftriking  reflcdion  in  his  Windfor 
Forcft,  line  315,  is  here  finely  expand- 
ed by  Dyer,  and  is  a  flriking  inllance  how 
two  genuine  poets  may  exprefs  the  fame 
ideas  with  great  difl'erence,  yet  with 
equal  beauty  : 

Where  cVn  the  great  find  reft. 


And  blended  lie   tlje  opprtlTur  and   the   op- 
prcfs'd.  Pope. 

Where   Cafajs,   heroc%    pcifants,     hern\lt5i 

lie 
Blended  in  dull  together,  &c.  DvER. 

V.  344. • There  is  a  mood, 

(I  fmg  not  tct  the  vacant  and  the  young) 
There  i>  a  kindly  mood  of  melancholy. 
That  wings  the  foul,  and  points  her  to  the 

fkics  i 
When  tribulation  clothes  the  child  of  man. 
When  age  dcfcends  with  furrow  to  the  gravff, 
*  lis  fwectly-foothing  fympat'.y  to  pain, 
A  gcntly-wak'ning  call  to  health  and  cafe, 
flow  mufical !  when  a'A-drjouring  Time, 
Here  f:tting  on  his  throne  of  ruins  hoar. 
While  ixindi  and  tUKprJ^i  fwccp  his  various 

lyre, 
How  fweet  thy  diapafon  Melajicholy  ! 

K  The 
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The  fight  of  m;ignificcnt  ruins,  with  tlic 
folemn  noifc  produced  by  the  wind  paf- 
fing  through  them,  could  not  fail  to 
zfTcCi  a  fcrious  mind  in  the  manner 
defcribed  in  the  above  quotation,*  and 
on  the  lail  circumllancc  our  poet  has 
raifcd  the  noble  prufopopoica,  of  Time 
fitting  on  a  throne  with  a  lyre.  This 
profupopoiea  however,  might  perhaps 
have  been  placed  to  greater  advantage  at 
the  beginning  of  the  palTagc,  as  the 
fcenery  and  the  found  would  then  have 
been  re;^ularlv  combined  in  cxcitin;: 
the  **  iiful/y  wocJ  of  mdnKcboly:*  The 
following  variation  may  juft  fcfve  to 
explain  my  meaning  : 

•  The  power  of  founds.  In  atlcv^Ing  the  human  mind, 
ar.J,  in  conformity  to  their  dilTcrent  nature,  tlcvaiin"  o: 
ticprcir;ng  it,  is  unlv.-rfJIy  acknowledged-  The  author 
of  thrfc  cbicrvations  has  repeatedly  experienced  it. 
By  attention  to  folemn  mufick,  particularly  that  of  belL 
he.ird  -t  a  dillancc,  he  haN  found  his  thoughts  firll  re- 
gul-ied  to  a  pleafuig  calm,  then  employed  on  a  variety 
of  fcrious  and  pathctick  images,  and  at  length  opprc/Tci 
in  a  manacr  that  became  painful. 

Here 
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-Hcic  hoary  Time 


Sits  on  his  throne  of  ruins  ;  while  the  wind 
Sweeps  o'er  his  various  lyre,  how  mufical, 
How  fwcct  tlic  diapafon  :   Melancholy 
Spreads  o'er  tiic  ll»ul  her  moodj  that  kindly 

mood 
Which  calms  the  thouglit,  and  lifts  it  to  die 

flcics. 
^Vhcn  tribulation  clothes  the  child  of  man. 
When  age  dcfcends  with  foriow  to  the  grave  ; 
'Tis  fivceily-foothing  fympathy  to  pairi, 
A  gently-wak'ning  call  to  health  and  cafe. 

By  this  means  alfo  fomc  minute  inac- 
curacies arc  avoided,  as  the  epithet  all" 
dccounngt  which  docs  not  fit  the  place, 
and  tlic  mention  of  tc?npcjls,  which  af- 
ter the  mention  of  i^jinds,  is  fupcrflu- 
ous,  and  is  befidcs  incongruous  with 
the  cahn  folcmnity  of  the  fcenc.  '  Tri- 
'  huliUion  clothing  the  child  of  man,  is 
a   fine  orientalifin. 

The  Poet's  view  of  his  profpcfl,  is 
fuppofed  to  employ  the  duration  of  a 
natural  day  :  it  begins  when 

K  2.  — Thr 
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'I'hv  rifini;  fun 


Flames  on  the  ruins  in  the  purer  air, 
Towering  aloft. 

It  now  tends  to  a  conclufion : 

Cool  evening  conic;,  the  fetting  fun  liifpl.tr-. 
His  \ifib!e  gr^.it  rouiul  between  two  low'rs, 
As  through  two  fli.uly  clit]*>. 

This  grand  natural  appearance  of  the 
fun  fetting  between  two  towers,  or  rocks, 
had  not  efcaped  the  Autlior  of  the  Plca- 
furcs  of  Imagination,  The  cliffs  which 
Dyer  introduced  as  a  finnle,  Akenfide 
introduces  as  a  fuhjed: : 


-N(v.v  the  wcHera  fun  reveal'J 


Jictwecn  two  parting  cliffs  his  jjulJen  orl», 
And  pourM  acrols  the  fludow  of  the  hill-. 
On  rijcks  and  fiooJs  a  yellow  ftrcaiu  of  lii^ht 
Thatchear'd  the  fulemn  fcene. 

The  following  extracft  demands  In 
every  refpe*.'"t  unabated  approbation  ;  It 
is  like  a  fine  tune,  which  will  bear  a 
tenth,  or  a  twentieth  repetition,  without 

becoming 
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becoming  tedious.  With  what  plcafurc 
docs  the  poet  fcem  to  exult  in  rccol- 
ledlion  of  the  former  refpedable  ftate  of 
poets !  with  wliat  feeling  and  what 
energy  does  he  complain  of  that  mo- 
dern negled,  of  which  many,  and  none 
more  than  himfclf,  liavc  had  occafion 
to  complain  ! 

V.  3(.9.  Suffice  it  nowth'EfijuIIi.in  mount  to  roach. 
With  utary  wiii^',  and  ilxk  the-  fatrcd  reds 
Of  Maro's  hiiiuhlc  ttiicniciit  ;   alow 
Plain  wall  rt-niaiiis  ;  a  little  fun-gilt  hc.ip 
Grotcfijuc   z;\d    wiKl ;    the  gourd  and    olive 

bro'.vu 
Weave  the  li-ht  roofj  the  grjurd  and  olive 

fan. 
Their  a:n*rous   foliage,    miiigling   vvith    th-.- 

vine, 

Who  drops  her  purple  cluflers  through  the 

green. 
Here  let  me  lie,  with  pleafing  fancy  footh'd  : 
Here  flow'd  his  foyntain  •    here  his   laurels 

grew; 
Here  oft  the  meek  good  man,  the  lofty  bard 
Fram'd  tlic  cekilial  fijiig  ;  or  (ocial  walk'J 
With  Horace  and  tlie  ruler  of  tlie  world  : 

^  3  Happy 
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Happy  A'JguftJS  *  v^Ho  fowcll  infpir'd, 
Coiildft  throw  thy  pomps  and  ro;  jlties  aHde, 
Attentive  to  the  wife,  the  great  of  foal. 
And  dignify  thy  mlr.d.    Thrice  glorious  days 
Aufpicious  to  the  Alufcs !  then  revcr'd, 
Thcnh3]low*ii  v/as  the  fount,  or  fccrct  (hade, 
Or  open  raour.tain,  ftr  whatever  fccnc 
The  Poet  choff  to  tune  the  cnn-ibling  rhyme 
Melodious  ;  cv'n  the  rugged  Tons  of  war, 
Ev'n  the  rude  hind«  revcr'd  tlic  Pott's  name  : 
But  now, — another  age  alas !  is  ours— 
Ytt  will  the  Muff  a  little  longer  foar, 
Vnltis  the  clouds  of  caie  uxigh  down  her 

ving. 
Since  nature's  fiores  arc  (hut  with  cruel  hand. 
And  each  aggrieves  his  brother  ;  fincc  in  vain 
The  thirOy  pilgrim  at  the  frmntainafks 
The  o'crflowing  wave — Enough — the  plaint 

difJain. — 

The  Icrgth  of  tliis  Poem,  and  its  fiipc- 
rior  merit,  have  hitherto  caufed  it  to 
cngrofs  a  confiderable  fliarc  of  attention. 
The  remaining  part  is  of  the  fame  ge- 
neral chara(fler,  and  relates,  in  a  fpirited 
narrative,  the  rife,  meridian,  decline, 
and  fall   of  the  Roman  Empire.     The 

conclu- 
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conclufion  dcfcrlbcs  In  the  mofl  animated 
manner  the  irruption  of  the  Goths  and 
Vandals,  with  tlicir  confcqucnccs ;  and 
reflcdis  with  equal  dignity  and  pathos  on 
the  fatal  effcds  of  national  luxury. 

V.  526.  But  fee  a!o::g  t!ic  north  the  tcmpcft  fwdl 

O'er  the  ruii^h  A!p>,  atiJ  darkLii  all  xhc'u 

ftiows ! 
Sudiicii  the  Goth  an  J  X'anJ.iI,  dicaJcJ  name":, 
Rufh  as  the  breach  of  watois,  whclniing  all 
'Iheir  djini.^,  tlicir  villas  j  down  the  t'eftivs 

piles, 
Down  tall  tlicir  Pari.n  poichcs,  gildcJ  baths, 
And  roll  before  the  Itorm  in  clouJi  of  duiL 

Vain  cud  of  hunii'.n  ftrcn^th,   of  human 
fkill, 
Conqutft,   and  triumph,    and  domain,  and 

pomp, 
And  cafe  and  luxury  !  O  luxury. 
Bane  of  elated  life,  of  ;u11utnt  ftatcs, 
"\Vhat   dreary    ch^nje,   what    ruin    is   not 

thine  ? 
How  doth  thy  bowl  intoxicate  the  mind  ! 
To  the  foft  entrance  of  thy  rofy  cave. 
How  doft  thou  lure  the  fortu:i.ite  ajid  great ' 
Dreadful  attraction  !   wliile  behind  thee  g;t|)es 
The  i.nfathornable  gulph,  where  Afhur  lies 

K  4  O'erwiiciinM 
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O'crwhclm'd,  f.Vjjottcii ;  and   hi-h   bo.ifting 

Cham, 
And   Elain's  haughty  pomp ;  and  beauteous 

Greece, 
And  the  great  queen  of  earth,  imperial  Rome. 


ESSAY 


(  ^52) 


ESSAY       VI, 
On  Colli ns'sOrh.ntal Eclogues 


BY  thofc,  with  whom  the  l>ulk.  of 
an  autlior's  performance  is  the  cri- 
terion for  cAimaling  liis  merit,  Collins, 
will  be  deemed  a  minor  poet;  there  arc 
however  volumes  of  verfes  of  no  mean 
character,  which  contain  Icfs  genuine 
poetry,  than  the  few  pages  he  produced. 
The  Oriental  Eclogues  were  ahvays  till 
lately  pofi'eired  of  confiderahle  reputation, 
but  our  celebrated  Biographer  '■'  having 
hinted  that  Collins,   once   in   convcrfa- 

tion 

•  Dr.  JoHNiON. 
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lion  with  a  friend,  happened  to  term 
them  his  lrijl3  Eclogues,  thofc  who 
form  opinions  not  from  their  own  rci- 
fon,  or  their  own  feelings,  but  from 
the  hints  of  other?,  have  caught  the 
hint,  and  circulated  it.  That  Collins 
ever  fuppofed  his  Eclogues  dellitutc  of 
merit,  there  is  no  reafon  to  believe  ;  hut 
it  is  very  probable,  when  his  judgment 
was  improved  by  experience,  he  might 
difcovcr,  and  be  hurt  by  their  faults, 
among  which  nvay  pofilbly  be  found  fomc 
few  inftances  of  inconfillencc  or  abfur- 
dity. 

The  Oriental  Eclogues,  ncvcrthelefs, 
however  they  may  be  depreciated,  have 
all  the  requlfitcs  of  a  good  poem,  de- 
fcription,  incident,  fentiment,  and  mo- 
ral ;  they  have  fimplicity  of  thought, 
and  melody  of  language. 

The  firft  is  intitled  Sclim,  orThe  Shep- 
herd's Moral.     It   introduces  a  Pcrfian 

poet 
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poet  on  the  bank  of  the  Tigris,  expa- 
tiating   to   a   female    audience,    on    the 
praifc   of  virtue.     The  Author  in  this 
piece  is  not  a  cold  teacher  of  morality; 
there    is  an  ardour  in   his  compofition, 
which  induces  one  to  think  him  not  in- 
tirely  unintercflcd  in  the  IcfTon  he  is  giv- 
ing.    Perhaps   in    the  charadcr  of   his 
Selim,  he  was   obliquely  advifing  fome 
lady,  whofe  pcrfon  had  attradcd  his  at- 
fcdlions,    but   v.hofe  condu-il  could   not 
merit    his  cilecm.     This   is  mere  con- 
jcdlure,  and  may  appear  fanciful  ;  ncver- 
thelcfs,    the    late  ingenious   Dr.    Lang- 
horne  fecms   rather   millakcn,  when  he 
obfervcs,  that   Collins   was    one  of  the 
few  poets   who  have    failed   to   Delphi, 
without  touching  at  Cythera.    Our  Poet 
pollelled  a  mind  that  couUl   not  be  in- 
lenfible  to   the  fair  ;    and   his  compofi- 
tion? difcover  much  of  tlie  tender,  though 


nothing  of  the  licentious. 


Ihis 
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This   Kcloguc  is  very  incorrect  ;  it  is 
in  that  rcfpcd  the  worfl:  of  tlic  four. 

V.  I.  "W  IVrfian  n.aijsattciul  your  jK)ci's  l.ns. 

Anil  ht-ar  how  flicjjhc-r.is  pr^fs  t!:cir  g«)l(Jcn  Jays  ; 
Not  nil  arc-  bkU  wl.om  tuitu:i'.'>  haiul  hill.'.iiis 
With  wcallh  in  cc>u:In,  j-.ur  u'.l  that  haunt  thj 

plains : 
"W'til  may  your  ir.uls  l-t-livvc  the  truth  I  till, 
'Th  v'ntue  ruda   '.!.<:  l':j]  xrlnc  itr  icv  </iXv//. 

Thus  Stl!jn  iWii.;,  Hy  f.icicvl  tJiuh  iiifpir'il ; 
Nor  praifc,  but  luvh  a^  truth  bJlow'd,  dcfu'd  : 
Wile  if:  himliir,  his  nicaniiv'^  \v>\\2^s  convcyM 
Informing  nnn.ils  to  ll.c  flKfluTi!  niaiJ  ; 
Or  taught  thi-  ("wains  tliat  lure  It  blir>ii)hnJ, 
JHu:t   ry.'Jis    ncr  f.riumi   l,^!:Wj    a   virtuzut 

The  poet  who  pro|V)rv.<i  n  fuhjetfl,  (hould 
always  endeavour  to  dilcul's  it.  The 
Perfian  maidj  are  here  called  on  to  *  /jcar 
'  bow  Jf.epbenis  pafs  their  golden  dnys,' 
but  how  thofe  days  are  palled,  they  are 
not  told  :  from  fuch  an  introdudtion, 
fome  defcription  or  narration  of  rural 
life    might   be  expedled    in    the   fuhfe- 

quent 
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qucnt  part  of  the  piece;  but  none  fiich 
appears.     This    introdudion    alio,    has 
no   proper    relation    to  its  context ;    it 
does  not   at    all    prepare   the   reader   to 
exped  the  axiom,  that  *  Firtue  nhikcs  the 
*  Iflifs  iL-hericr  lir  dicclL'  The  lall  couplet 
of  the  quotation,  *  Or  taught  the  fnains, 
^c'  is  little  better  than  a  Uiperlluous  re- 
petition of  the  Uuw*:  fentiincnt.    The  Au- 
thor beru!e5  has  not  happily  exprell'ed  his 
meaning;    he   undoubtedly   deligned   to 
intimate,  that  a  rural  lituation,  however 
favoura!>le  to  a  virtuous  life,  would  not 
necelVarily    produce     it  ;     but    his    lan- 
guage will  ealily  adnnt  ot   cavil  ;   it  may 
be  faid,  that  furely  it  is  needlel'^  to  teach 
any  man  that  *  ?ro-j£S  and Jlraiins  cunrrjt 
*  bcjlow  I'irtut'.' 

Thcfe  two  paragraphs  *  Tc  Pcr/Jun 
MaUs.i^c:  *T/jusStlimJ'ung,  oc'.' which 
now  ftand  as  a  beginning,  are  ill-pl.iced; 
the  firll  lorms  a  disjointed  ami  anticip.i- 
tory   part    of    the  i^liepherd's  long,  and 

miidit 
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might  have  been  cafily  interwoven  with 
the  reft  of  it  afterwards ;  the  fccond  has 
been  (lievvn  fo  defetflive,  that  it  had  better 
have  been  omitted.  The  Eclogue  lliould 
have  opened  here. 

V.  13.  WhcnyUc/  and  bluHiinLS  'ike-  a  virjjin  briJf, 
The  radiant  morn  rcfunj'd  her  orient  prul--. 
When  winton  gaki  al()n^  t!ic  \allcvs  ji!.tv, 
Breathe  on  each  flower,  and  bear  liicir  fuiits 

away ; 
IJy   1  igri>  wandering  waves  he  *  fat  ar.J  (an  ^ 
This  uftful  It  (Ton  to  ihc  fair  and  youn^. 

Selim's  fpeech  or  fong,  bears  evident 
marks  of  puerility,  or  at  leaft  of  care- 
lefsnefs;  the  couplets  in  which  he  com- 
pliments his  Perfian  Dames  on  their 
beauty,  will  not  Hand  the  teft  of  a  rigo- 
rous examination  : 

V.  ig.  Ye  Perf.an  Damc<;,  he  faid,  to  you  belong, 

^\  ell  may  they  pl-rafe,  the  morals  of  my  fong : 

•  A  flight  alteration  would  have  been  ncccHary  here 
in  order  to  introduce  Selim  the  fpcakcr,  either  by  name 
or  charaftcr.     Thi>  would  have  done. 

By  Tiirris  waves  a  Shepherd  (itt  ."uid  fur.g. 

No 
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Ko  fairer  m.iuis  I  truft  th;;n  you  arc  founJ, 
Cri:c\l    with   f',ft    arUy    the    peopled    world 

around  ! 
The  morn  that  li^^hti  y n  to  your  loves  Tjp- 

plics 
Each  gentle  ray  Jvlic;<v.is  ^K^  y:ur  cyi : 
For  yo\\i\\(<W  fiucn  hirfia^^raiit  hands  bellow. 
And  yours  tlie  hvc  th.:t  kln^N  deli^lit  to  know. 
Yet  thirik  not  tiKU-  all  I\a::i:ya  as  they  arc. 
The  heft  kind  blcirui;;-.  hcav'n  can   -r.u5t  U)c 
.fair! 

This  is  fpirlted,  but  not  clafTicril.  The 
objects  here  enumerated  arc  too  dikor- 
dant  to  be  ranked  in  one  predicament. 
The  *  rthiiiince  of  eyes'  is  very  f.tly  in- 
*  troduced  as  a  particuhir  of  perlbnal 
'  beauty,  but  the  ^  f'jiiers'  cannot  pof- 
fibly  be  introduced  as  fuch,  and  conie- 
quently,  there  lecnis  no  reafon  for  intro- 
ducing them  at  all.  Ltoc  alfo  confi- 
dcred  as  an  ablirad  idea,  i:,  not  proper- 
ly termed  beauteous. 

The   fuccceding  lines  are  good;    tlie 
fimilies  they  contain  are  r.p])ropriatc  and 


elegant  : 


29. 
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V.  29.  Who  truft  alone  in  beauty's  feeble  ray, 

Boafl  but  the  worth  Bailora's  pearls  difplay  : 
Drawn   from  tlic  deep  wc  own  their  furfacc 

bright, 
But  dark  within,  they  drink  no  luftrous  light : 
Such  are  the  maids,  and  fuch  the  charms  they 

boa  ft, 
By  fcnfe  unaided,  or  to  virtue  loft. 
Self-flattering  fex  !   your  hearts  believe  in  vain. 
That  love  fti.dl  blind  when   once  he  fircs  the 

Twain ; 
Or  hope  a  lover  by  your  faults  to  win, 
Ai  fjKtts  onermin  beautify  the  fkin. 

Our  Author's  genealogy  and  dcfcrip- 
tlon  of  the  Virtues,  is  conceived  and  ex- 
prcfied  with  no  great  propriety  or  preci- 
fion.  It  is  one  of  the  many  inftances  in 
vhich  fmooth  verfc  recommends  very 
flovenly  compofition  : 

V.  43.  Bleft  were  the  days  when   Wifdoni  held  her 
reign. 
And  ftiephcrds  fought  her  on  the  fdent  plain  j 
With  Truth  flie  wedded  in  the  fecret  grove. 
Immortal  Truth,  and  dau^h.tcrs  b!cft  their  love. 

O  haftc 
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O  h.iiic  fair  nu:J>  !  ycNiraics  tonic a\v,a;.\, 

S  v.cct  ptat  L-  ail  J  |i!cnty  I-.1J  you  on  your  uv.y  '— 

—Come  thou  w'k'Ic  thou^h.v,  as  limpiJ  fprinj^s, 
arc  clcir, 
To  lea  J  the  /•;?.';;,  Iwut  MoJctly  ap',x,.ir  : 
Here  inaki  thy  court  ainiilll  our  rural  keuc^ 
And    flitphtrJ   'jhU   fliall   o-.vii  tlitc  im   their 

queen. 
\\i;h  thee  be  ChaHity,  of  a!!  afraid, 
I)j»iiu(tii'..r  all,  a  v.il.'  l.ilj'ic'oUN  n:aid  ; 
J>ut  man  t'.i':u<il{ — not  in-jre  t!ie  mountain  doc 
H..!d>  t!ie  (w'M  f.ik.n  f..i  !ier  deadly  foe. 
Co!d  i>  her  bre..ll,  hke  li<>\vei>  llut  diin.k  the 

dew, 
A  fdken  xcil  col•.c<...!^  h'.  r  fn^'m  thr  view. 
No  wild  dcfirts  ami  lit  tliy  t-.iinhc  known, 
But  r.iith  wh(if<.  heart  i-.  fix'd  on  one  alone  : 
Dij]".nJ':'!£  Meeknef>>,  with  her  dt.v.ijcall  eves. 
And  friendly  Pity  yw.7<.f  tender  h^Iis  ; 
And    L'^ie  die  lall :  by  \l\i:ic  youi  h.urts  ap- 
prove, 
Tiiefe  are  the  virtues  tluit  ntud  Lai  ti  live. 

The  profupopoica  *lnit/j'  I.  45,  Ike.  is 
a:i  ambiguous  charadcr  :  truth  as  a  fiinplc 
fubftantivc,  has  various  fcnfcs,  fuch  as 
conftancy,  honcfly,  contrariety  to  lahe- 
hood,  6cc.  but  in  none  of  tliefe  fenfes 
L  can 
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can  it  be  properly  deemed  the  father  of 
niode/ly,  tliallity,    faith,  and   iiictknefs. 

*  Jrijilom'  may  indeed,  with  better  riijht 
be  alligned  as  a  mother  to  thefe,  bccaufc 
the  perfon  wlio  is  wife,  will  endeavour 
to  be  model),  thafle,  meek,  and  faith- 
ful. The  perlonified  virtues  are  here 
diferiininatcil,  Inme  l^y  internal  quality, 
as  Modjly  by  her  *  pure  thoughts,'  and 
Chrjlity  by  her  \fcar  -y  and  fonie  by  ex- 
ternal appearance  or  a*flion,  as  Mcckncft 
by  her  *  lioicnctijl  cycSy  and  Pity  by  lier 
* /tzhii:'^.'  Dr.  Lan-'horne  has  very  iull- 
ly  obferveil,  th  t  llie    *  th'.ughti   clear   as 

•  limpid  JpringSy  attributed  to  Mcili/iy, 
are  equally  -attributable  to  Chajiity\  they 
are  indeed  not  only  equally,  but  more 
fo.  The  \/ilhen'vcilt  on  the  other  hand, 
given  to  Chajiity,  Modejly  miglit  have 
claimed  v.iih  greater  propriety.  *  Dif- 
ponding,  is  not  an  appofite  epithet  for 
Mcekncjs ;  there  can  be  no  reafon  to 
characterize  her  by  defpalr,  but  ihc 
night  have  bcei^  not  unjullly  charaCler- 

ized 
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izcd  by  tlitruiciKc.  Anion:;  the  above 
virtues,  Pi/y  a  Icnfatlon,  and  L-^i  pil- 
lion, arc  improperly  clalkd,  and  Lovc'  is 
by  tbat  arrar.L;cnKnt  abl'urtlly  made 
to  lead  to  himfeir,   *  ylml  h-jc  the  hijl — 

*  Mujl  lead  to  ki'Cy  cs'c'  Tbc  paf- 
fage,  notwlthll.iiulin^  all  thcll'  laiilts, 
is  poetical,  and  Ionic  ol  the  allegori- 
cal pLTlonag.  s,  llparatelv  conlidcrcd, 
arc  finely  in.ii!:t,d,  Cliijiity  in  particu- 
lar, by  her  diutljus  fiill'ici'jnSt  and  I'dith 
by  Ikt  lUtiichniLiit  to  one  ohjed,  'i  he 
limile  cf  the  doe  fc-ri'Lil  of  the  falcon,  is 
a  jull  local  pecidiirity:  in  fomc  parts  of 
the  call:,  antelopes  are  taken  by  hawks, 
trained    purpofely  to  take  them.* 

The  fecond  of  thefj  littlj  I'ieces,  cal- 
led I  lalTin,  or  tile  Camel  Driver,  is  of 
fupcrior  characlcr.  This  l*ocm  contra- 
dicts hiflory  in  one  principal  inllance  ; 
the  n:erthants  of  the  call  travel  in  niime- 

•  'I'hii  iiafavGurUfJivcrfion  at  AI<ppo.     SccDi;.  Rc;- 

ilL'i     lIl:>TOi.Y. 

1.   2  rou8 
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rous  caravans,  but  Ilallaii  is  introduced 
travelling  alone  in  the  defart.  But  this 
circuniflance  detratJt^  little  from  our 
Author's  merit ;  adherence  to  hillorical 
fa»ft  IS  felilom  required  in  poetry,  aiui 
there  are  Tew,  even  of  the  belt  compo- 
fitions,  in  which  it  iN  not  ir.orc  or  Ids 
violated.  Ilarfan,  ftruck  with  a  fudden 
and  forcible  impre'dion  of  the  inconve- 
niences he  futllr!^,  and  the  perils  he  ex- 
pedls,  defcribes  tliem  both,  reproaches 
his  own  avarice  which  prompted  him 
to  rifque  them  for  the  fike  of  gain  ; 
and  retieding  on  the  fuppofed  anxiety  of 
a  beloved  fiir-one,  whom  he  had  left, 
determines  to  return.  The  opening  of 
the  Eclogue  paints  folitary  dillrefs  and 
danger  in  a  manner  that  it  were  perhaps; 
impollible  to  exceed  : 

v.  I.  In  filciu  h(<rror  o'er  thcbounJlcfi  \vafic» 
The  driver  ilatl^ti  witii  hi^  caMieib  pall  ; 
One  crulc  ui  water  on  hU  back  he  buro, 
And  his  h'^hr.  fcrip  cunuin'd  a  fcanty  IKtcj 

A  fan 
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A  t'.in  of  painted  tV.ul-.crs  in  his  band. 
To  m!.'.rd  his  fluiJcJ  f.iccfr.'ni  fcorching  f.mJ. 
'Ihi-  liiltrv  Uiw  h.d  L;.un\!  thi.-  niiJdlc  fky. 
And  net  a  tixcr.nd  n  it  .ni  h«  il>  was  ni^h  ; 
The  l-i-fls  wi;li  p.-.iu  their  d'.:l!y  \v.iy  puifue, 
Shrin   r<>.:r'd  the    wiiuK,  and   dreary  was  ih." 

vic-.v  • 
Witl-.deipjrr-ter.rrow  wild,  the  afiVi-!»led  m:i>i 
Thrice  lijii'd,    thrice    Itnick   his   breaft,  anJ 

thii>  hv-.:\u  : 

*  Sail  u•a^  the  hoi::,  I'.nd  luelxlefs  was  the  da\', 

♦  V.hen    hid  from  Sdiiia/.  u.dls  I  bent   in) 
*  way  " 

The  thought  in  tiic  fc^llowlng  is  pro- 
per, but  not  well  cxprclllil. 

V.  15.  Ah!  httle  thmi-l'.t  I  i/i  l!ie  hh'.rtinj  wind. 
The  liiirlt  or  pini.  hing  l.:i::gcr  that  I  find  ! 
Kethink  thte  li.dlan,  wl\Lre  jliall  thirflallv/ngc, 
Wlien  tails  ih:-^  crufe,  his  unrtli.nting  ra^e  ? 
Soon  fljall  thisfcrip  its  precious  hud  refi.:!!  ; 
Then  what  hut  iuni  and  /;/<-.-'./  Hull  he  tliinc  ? 

To  a  pcrfor.  in  Ilallin's  litiuition,  the 
apprchenfion  was  natural,  that  his  crufe 
and  fcrip  might  be  cxhaufled  before  his 
journey  was  acconipliihed.  This  would 
induce  him  to  f]  are  his  provifion,  even  to 
L  3  the 
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the  insurance  (>{  a   finall  clc^rcc  ot   luni- 
ger  und   lliirlt,  In  onlcr  to  av(jLl  a  great- 
er.     I>wit  tlie  palVaL^'c,  from  its  conitneiice- 
r.tp.t  to  ii>  toiKliiiU'ii,  has  no  climax  or 
cnhaiiccmcnt  ol'  iJea  :   the  f]>eaktr  begins 
and  tntl-'   with   *  /7//;j<Vi*  he   is   hungry 
now,  an.i  he  only  cxjue^s  to   he  Intu^ry 
Avhen   his  fioie  is  c.xpeiulcci.      This  mil- 
take   iiii'^iit    have   heen    eafily    redlilicil  ; 
hy  omitting  the  firll  couplet,   *  ylb  lit  if: 
*  tiou-J:!   /,   iZc    and  conlequcntly  fiip- 
prelVing  the  idea  ofpicfent  hUK-rings  ;  and 
then  cor.tir.uing  the  interrogations  in  llie 
i'.me  nK)de,  trum  tlte  fecond  to  the  third; 
II' bin  tic  contents  ^J  niy  cruf:  and  my  fcrip 
crc  cxhd'.ijlciU  f'^'^-'  fiiJll  thhji  be  rcUrccd^ 
and  bc\i'  jbjH  bungcr  be  Jlitisjlcd  '•    Such 
fetmlng  minutia-  us  thele,   conllitute  the 
dillinClion  between  lenie  and  nonfenfe. 

Uaflan's  apoftrophe   to   his    camels    ii 
beautiful,  but  not  correcl:  : 

V.  21. 
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V.  21.  Yc  mute  companions  of  my  toils,  th.-.tbcir 
In  all  mv  pi-'fi^  a  more  th.in  equal  flvir.' ' 
Here,    where   no  fpri''^'    in    murmurs   break 

auniy, 
Or  mors-crownMy'-.v^.'./;'.-;  mitigate  the  *lay, 
In  vain  ve  hoj)e  thec'"/;  delights  to  know, 
Which  plains  more  bletl,  t»r  VirJunt  vale>  bc- 

flow  : 
Here  rocks  alone,  and  t.tflelcN  fands  are  found. 
And    ("lint    and     fickly    winds    lor  ever  howl 

around. 

*  Gricfsy  III  the  fccoml  line,  llioiiM  hue 
been  changed  for  dillrelV,  or  Ionic 
oilier  word  of  finiilar  inipc;rt.  Springs 
and  fountdbiiy  arc  fynonynious ;  the 
image  of  groves  or  IIkuIcs  might  have 
been  advantageoufly  fubftituted  for  one 
of  them.  Dr.  Langhorne  has  very  juflly 
objeded  to  the  *  green  ddights^  0/  vcr- 
dant  i-ales.'  The  j^hrafe,  *  green  Jel'ights,' 
was  firft  ufed  by  Thomron. 

And  all  the  green  dell<;;!its  AuT^nia  pours. 

Ijuinnier,  945. 

h  4  V.  31. 
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V.  31.  Ciiiil  be  tfir  ^'old  and  ftlur  which  iHTlnadc 
Wcuk  men  to  i'u\h)\vJ't;r-J',.t!^ui'if_  trade  !  * 
The  lilly  |)t.ife  oiitfliiiRs  t!)-,  lilvcr  lioie, 
And  life  is  dearer  than  the  yolden  o.-c* : 
Yet  ni«<ncy  tempts  us  o'er  the  dvlcrt  brt>Aii, 
To  every  <hflaiit  mark  and  v.ealthy  town. 
Full  oft  we  tempt  the  land,  and  oft  the  lea : 
A  fid  are  we  f>rdy  yet  repay  M  by  thir  ? 
Ah  '  why  was  ruin  In  attractive  iiK'.de, 
Or  whv  fond  man  l<»  eafily  betra\  \1  ? 
Why  herd  we  not,   whde  mad  we  halle  aU)n^', 
'J'he  ^'eiitle  vdce  <.f  peace,  «>:  ple.'.lure's  U.ivj:  ; 
Or   \ViKref<irc    think    the   flijw'ry    nu  iintain's 

fule, 
T"he    fountain's    nrarnuiis,    and    tl'.e    \..'Icy'i 

pride, 
Why  think  v.c  thcfe  lefs  pleafm;:  to  K Ii'dd, 
Than  dreary  defert<,   if  ihev  lead.  t(»  i;..!d  ? 

There  are  pail'igcs  of  which  it  is  difficult 
to  fix  the  merit.  Tlie  ahuvc  tjuotatioii 
is  of  that  kiiuL  To  a  ni.:n  travelling  in 
barren  delerts,  it  was  natural  to  recall 
and  infill  on  the  ideas  of  *  iet\!i:?:i  i-iiAs' 
and  *  m'jfs-cro\^-nd  jQiuitains ;'  but  when 
fuch  a   man  is   reprcfentcd   as   dillrcflld 

•  Fur-fatiguing  Is  a  bad  c<^iripound. 

and 


CRITICAL    ESSAYS.    169 

and  atiVightcJ,  '  liiU  ivith  defperate 
*  Jhrroii\  &c.'  a  repeated  attention  to 
tliofc  comparatively  lUiimportant  ohjeds, 
may  be  thought  ill- timid,  ami  too  tri- 
flin'»  to  be  probable.  Whether  the 
Poet  was  right  or  wrong  in  this  re- 
fpecft,  the  paragraph  is  certainly  languid 
from  ditUilion  ;  diniinilhing  the  nuniber 
of  lines  would  have  greatly  improvei-l  it. 
One  of  tliefe  cou]'l«.ts  is  of  tlic  fort 
which  (as  Dr.  John  Ion  obferves  on  ano- 
ther occahon)  if  once  read,  will  be  read 
again,  and  f.'-equenlly  repeated  : 

Tnc  li!!y  p-jco,  v\c. 

The  thought  of  terming  *  Pciice  a  lilly,* 
is  conceived  in  the  genuine  oriental  me- 
taphorical manner ;  ?.n^  it  is  pity  that 
the  tfilet  of  it  was  afterwards  weakened 
by  imperfonating  tiie  lame  fubjedt,  *  t/jc 
*  gentle  "jcicc  of  PeiU\\  6:c/  To  keep 
imagery  and  fenliment  confillent,   even 

through 
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through  a  fliort  poem,  is  no  cafy  tafk  ; 
and  he  wlio  acconiplidjcs  it  merits  high 
approbation. 

The  idea  of  danger  which  tlie  bcgiii- 
ing  of  the  Eclogue  imprefied,  is  now  rc- 
fumed  and  enforced  w  ith  fredi  vigour  : 

V.  4Q.  ()  Cfafi-  nij  fc.ir> ' — A!!  tr.ititic  a>;  I  go, 

AVhcn  thoicht  creates  »i:muml>cr'J  Iccncs  of 

v<x-, 
^^  hat  if  the  linn  in  hi^  r.i;:c  I  meet ! 
Oft  in  the  dull  I  \i.v.-  Ins  printej  f<.et  : 
Anil  fearful !  ok  wIah  J.ro  Jtclininjj;  light 
YieliK  her  p.'.lc  empire  to  the  numrntr  ni-iht, 
IJy  hunger  tounM  lie  teours  t!ie  L'ruanin;^  pLin, 
Haunt  wolves  and  fjllcn  t\L.'*.rs  inhis  tr.iin  ; 
Before  tlxrii   Death   witli  liiiieks   directs  llieir 

way, 
Filli  Uk:  \v;IJ  yell  aiul  le.iJs  them  to  their  prey. 

Such  is  tlic  power  of  poetry  in  the  apprc- 
henfivc  tremulous  exclamation,  *  IT/jat  If 
*  the  /iofi,  Gr.'  that  we  feem  to  hear  the 
voice  of  fear,  and  llmdder  as  we  hear  it. 
The  circumftance  vt'  the  *  printed foot- 
jicpS  is  minutely  natural,  and  the  pro- 

fopopoiea 


CRITICAL    ESSAYS.    171 

fopopoica  of  Death  is  one  of  the  finc!l 
iiilla.'iccs  of  the  horriil  fublimc  our  lan- 
guage can  boafl  of. 

But  Collins,  in  tlic  ileferiptlon  of  an 
Eallern  (Lfert,  couU!  find  adJiliun.il 
terrors  : 

\'.  61.  At  t!>.:;t  (!«.  ul  I'.fi.ir  tht-  filt-nt  afji  n».i!l  i.t<.<\\ 
If'  <)ii.:ht  «>t  rc'il  I  fuul,  up  •:»  tny  iUvj): 
Or  func  I'.v.iIiirvTjKnt  f.vitt  his  li-.iIi.->  aroiKu!, 
An  J  v.".ik.<.-to  un^uilli  vvitli  a  Ininiin^  woiir.J. 

The  picture  would  bear  no  further 
heightening  ;  we  are  now  relieved  by  1 
contrafted  profpevlt  of  content  and  fe- 
curity : 

\ .  65.  Tliiicc  h.'ppy  thiy,  the  wili.-  coiitcnta!  l';K>r, 
From  lufl  t>f  UTah?j  anj  draiJoitlitithj'i.urcf 
'Iluy  tvmpt  no  Jcffit^,  aiul  r.7  ^r/V/j  t/.vyf.nJ-^* 
IV.ice  rulc-i   the  d.iy,  where  rcafjii  ri:le>   the 


•  The  iilca  of  comparative  happinifj  Is  here  too  pofi- 
livclycxprtlu.il.  '  if^urf /nm  driaJ  (f  Jaith,  * 'I Ly 
'  f.r.J  no  griffs,  ijc* 

Whether 
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Whether  this  Eclogue  ml^^ht  not  hiivc 
been  more  iliiitiiliy  concltiiLtl,  I  am  not 
difpokil  to  inijnirc;  l)iit  ibmetliing  may 
be  TiiJ  in  favour  of  tlie  prelent  conclu- 
fion.  The  man  whom  avarice  had 
prompted  to  quit  a  beloved  ohjcdt,  when 
difappointcd  and  dillrcflld,  mii^ht  view 
bis  conduvTt  in  a  culpaMe  light,  and  be 
anxious  to  make  reparation,  llaflan's 
recolleclion  of  his  Zara,  and  his  retiection 
on  her  forrows,  feem  tlierefore  not  un- 
naturally introduced,  as  an  adilitional 
inducement  to  his  return.  The  lines 
liave  tlieir  defecls  and  their  beauties. 
Dr.  Langhornc  thinks  tlie  ftniith  couplet, 
•  ret  lis  tboH  g'-.clK  iSc.'  an  artificial 
prettinefs :  if  it  is  faulty,  the  fault  con- 
fills  in  the  rcmotencfs  of  the  con)parifon, 
between  the //g/js  and  the  l/,j/h  of  liiiul. 
Zara's  widies  for  the  fifety  of  a  lover, 
who,  notwithllanding  her  intreaties,  per- 
filled  in  leaving  her,  convey  a  pleafin"- 
idea  of  her  chara(!ter  : 
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V.  jr.  ()ll;^pI(.f^  \i>iith  '   fur  (\\c  thy  luvc  hath  won 
Tiif  tii.ticr  Zara  v.i!l  be  nv.>{\  imJom.- ! 
Bi^  j-xiirii  ir.)-  I  cart ^  at. J  ownM  the  powerful 

niaiJ, 
li'lcn  faf.  frc  ih:;-\i  Lr  te  .;;,  .;;  t-ui  ffc  full : 
"  Farcwi'l  the  youth,  whom  frhi  cuiiU  not 

♦♦  dct.iir, 
"  Whom    Zara'b  breaking  I  cart   inijiIor'J  iti 


vain 


*'  Vet  as  thou;.'()un,  may  i-.ciy  /.'..•,'? a lifc 

*'  Weak.  j-.ikI  mil'  It  a<  tlkfe  n  ieilL-»l  frhi  f 

"  Safe  o'er  the  v.ilJ,  iiojvrili  in;.\ll  ihuu  fee, 

"  No  i:riet'>  tn'.!i:re,   nor  v.cej)  falle  you'Jl  like 


me. 


O  let  iv.c-  lafely  to  the  f.iir  return. 
Say  with  a  kii'-,  flic  mull  not,  fiull  not  nu)urji  j 
O  let  n:e  te.u  h  n.y  lieaittn  l.>.^e  i:>  Lar.«, 
RecaH'J  by  wIk'.oiii's  voLe,  arul  Zara's  icirs. 

HcfaiJ,  anJ  caii'c!  on  he;:v'n  U\  b!el\the  Jav, 
When  back  to  Schira/  w.ilK  he  ben:  lii>  wa\ . 

The  tliird  Eclogue  is  called  Ahra,  or 
the  Georgian  Sultana,  and  rcprefents  a 
Perfian  monarch  enamoured  with  a 
fair  fliepherdefs,  whom  he   raifes   tcj  the 

Imperial 
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Imperial  tliroiic-.  The  human  mind 
always  dwells  witli  complacence  on  the 
ideas  of  rural  iblitude,  and  cottage  inno- 
cence :  wc  atTord  a  ready  indulgence 
to  the  deception  which  annexes  to 
thofe  ideas,  the  idea  of  unmixed  hap- 
pinefs  ;  though  experience  convinces  us 
that  no  fucli  liappinels  is  really  exillent. 
There  is  another  favourite  fati.-f.xlion 
which  wc  derive  from  the  contemplation 
of  "reatnefs  elcvatinLr  humble  merit. 
A  poem  which  defcrlhes  thefe  fuhjeCls  in 
the  mofl  agreeable  colours,  cannot  LM 
to  interell  the  reader. 

The  Piece  opciis   with  this  beautiful 
picture  of  an  evening  profped  : 

V.  I.  Ill  Cic<»ryijM.invI  where  TttUis  tow'r^  arc  fecn, 
In  iliihint  view  .iloiii:  tliele\el  green, 
While  cv'ning  i]ev,>  inrieh  the  i^littering  ^laJc, 
AnJ  the  U\]  t'urelK  c.A\  a  lon^'er  flj::iJv, 
What  time  'tis  l\veet  o'er  fieUls  of  rice  to  ftrav, 
Or  (cent  the  breathing!  niai/e  at  tettini;  day  ; 
AniiJ  t!ie  niaiJN  of  Za;ie:i\  jxaeeful  "ro'.e, 
Kmyra  funij  the  jilealinj^  cares  ol  lo.c. 

Oi 
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Of  Abra  fir!l  l>cgan  the  tcnJ^r  ftrain, 
Who  led  Ijcr  youth  \viti>  flock*,  iij-x)!!  the  plain  : 
At  ninrii  flic  ciRu-  ihofc  wilhiij  fl>cks  to  IciJ, 
Where  h!!ics  'v./r  //;'/:  in  the  uat'ry  mead  ; 
Froru  carlv  dawn  the  hve-loiij;  h<nir>  .lie  told, 
Till  late  at  filent  cvc  flie  penn'J  the  fold. 

Ahra  Is  introduced  in  a  grove,  wrcath- 
incr  a  riowerv  chaplct  for  her  hair. 
Shakefpeare  hiinklf  could  not  liavc  de- 
viled a  more  natural  and  plcafing  inci- 
dent tlian  that  of  the  monarch's  atten- 
tion,  being  attraded  by  her  fong  : 

V.  21.  (jreat  Ahhas  chan'.'d  tii.it  I'.ited  nioriito  ftrav. 
By  love  con<hi;!i.il  troiu  tiie  thatt;  away  j 
Ani()ii;j:  the  vocal  \ale>  lie  luarJ  iicr  foiij, 
And  loiiglit    i!;e  vale»   and  tchoin;^    ^rovo 

anionu; : 
At  leniiiii  he  ffiuiul,  and  W(K)'d  tlie  rural  niaid, 
She  k;.e\v  the  monarch,  anvl  with  fear  ohey'd. 

Our  great  Kpic  Poet  has  well  reprefent- 
cd  the  general  mother  of  mankind,  as 
leaving  with  reluc:lance  the  tlowers  of 
paradife.  Even  when  in  purfuit  of  i'oiuc 
fuppofed  fuperior  good,  we  part  v.ith 
regret   from    triile^,    to   winch   we   have 

been 
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been    long     acciiflomcd.     This    natural 
fcntimcnt  is  here  beautifully  defcribed : 

V.  29.  'I  hf  ro\al  lover  bore  her  from  the  plain  ; 

Tet*  flill  her  cr<x>k  .ii\i!  bleating  flock  rcmaiii 
Oflasftic  went,  flic  back  ward  turnM  ht-r  \  ivw. 
And  baJ'j  tiiat  crook  and  bkating  flock  ad'.c-j. 

Nor  lefs  chnra<fleriftically  docs  the  Poet 
infill  on  his  Hiepherdefs's  attachment 
to  her  former  refidencc  and  occupa- 
tion : 

V.  39.  Yet  ir.iJll  tlic  l.'.i/c  of  courts  flic  fix'd  her  love. 
On  the  cool  fountain,  or  the  (haily  grove  ; 
Still  with  the  flv,j>herd'>  innocence  her  niind. 
To  the fut it  ttf.V,  ^n^lf ::(.') y  //.Vcv/iiielinM  • 
And  oft    as   fj^riiig   renew'd   tl:e  pl.-iriN   with 

Brcath'd  his   foft   gale-,  and    led   the  fragr^r.t 

huiir'^, 
\Vith  fure  return  flu-  fought  the  ,'j/vjnf:rr:ry 
The  bree/)  inountain,  and  :hi:J':><yf  ^rt-fv. 
Her  maids  around  her  mov'd  a  duteou>banJ  ! 
Kach  bore  a  crook  all  rur  d  in  her  hand  : 

•  The  ufc  of  the  disjundi-.c  jr/,  doc-,  not  feem  pro- 
per in  this  place,  inhere  would  have  been  better- 

Some 
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Sonu"  flmplc  lay  of  hcnls  :in(l  flocks  they  fing  ; 
With  joy  the  mouut.iiii  anJ  the  torcft  rung. 

1  he  critical  reader  will  difccrn  in  this 
pleafinij  pafl'.igc,  too  great  faincncrs  of 
imagery  and  cxprelTion  ;  too  much  of  the 

*  fwcettw/t','  the  *  Howery  WiV/^,'  and  the 

•  plain  renewed  liith flon'crs  ;'  too  much 
of  the  'y/A/iiJ' c:r5^v,' the  * fy Ivan  fee nc,  v^x\<X 
the  *  grccti  forejl.'  This  is  indeed  a  ve- 
nial hlemini,  and  might  have  been  calily 
avoided. 

Tile  Royal  Lover  Is  then  introduced 
attending  his  Abra  in  thefc  her  flivourite 
cxcurfions,  and  the  Piece  concludes  with 
reflexions  on  his  happiiiefs,  and  a  widi 
that  others  may  imitate  his  example  : 

V.  65.  I>ct  thofL*  who  rule  on  Pcrfii's  jcwcird  throne, 
iJc  fani'd  t'.r  love,  and  gcnilcft  love  alone  ; 
Or  wreathe  like  Abba'^,  full  of  fair  renown, 
'I  he  lover's  myrtle,  with  the  wairior*>  crown. 
()  h.:ppy  dav-i !  the  maiJ.-,  around  hi;r  Ly  ; 
C)  hafte  pn.fufe  of  bltHIng',  hafte  away  ! 
"  Ke  every  youth  like  royal  Abbas  niov'd; 
"  And  e'.  tTv  Geori^ian  maid  like  Abra  lov'd." 

M  The 
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The  fourth  Eclogue,  intitlcd  Agib  and 
Sccandcr,  or  the  Fugitives,  has  great 
merit.  War,  that  difgracc  cf  human 
nature,  and  fourcc  of  human  mifery, 
is  here  painted  in  its  proper  colours ; 
intrudin''   on    the  liahitations    of  inno- 

o 

cence,  cxch.anging  fecurity  for  terror, 
fafcty  for  danger,  and  domcflick  com- 
fort for  unmerited  diftrcH.  Two  Cir- 
caflian  lliepherd:^  are  defcrihed  flying  hy 
niglit  from  the  progrcfiive  devaluations 
of  a  relenilcfb  enemy. 

The  couplet  witli  whitli  it  opens,  has 
fomething  feemingly  incongruous  with 
the  reft  of  tlie  beginning  :  it  conveys  too 
pleafurable,  jKfh.ips  too  trifling  an  idea 
to  connc(ft  cafilv  with  tlic  crrandeur  and 
folemnity  of  the  context : 

v.  I.  hi  fair  Qrmjf.a^  'ulire  ts  Lvi  luil'iKdy 

Euchju-ain  u-.a  llj}^  f,r  evay  r:a'ul  um  hind-. 
At  that  fiill  hour,  when  awfal  midnight  rci^jns. 
And  nunc  bat  wretches  haunt  tlic  twilijzht  pLiin? ; 
What  time  the  moon  had  hun^  her  lamp  0:1  high, 
And  pall  iii  radiance  through  the  cloudlefa  fKv  ; 
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Sad  o'er  tlic  Jews  two  brothiT  fluphcnlN  (1.  J» 
Where  wilJ'riiij  fear  aiul  tlcfp'ratc  Tirrow  Ici! : 
Faft  as  thev  prcll  their  flight,  behind  them  lay 
•   Wide  rava^M  plains,  anJ  vallies  //;/»•  aiitiy. 
Alon^j  the  nuuintain's  hL-iuliiig  fi.Io  they  ran, 
'Till  faint  aiul  weak,  Seeandtr  lluis  hejran. 

Part  of  Sccandcr's  fpccch,  and  Agih's 
reply,  dcfcrilii;  loc.il  progrdlion,  by  fc- 
vcral  picliircfqiic  circuinllanccs : 

S  K  C  A  N  I)  i:  R. 

\'.  13.  ()  ll.!\  tliie  A^'ib,  for  my  Kit  d^-nv, 
A';  !:n;tij'i  ii-n.i.'y  to  my  l!j\\  to  fly. 
Friend  o[  my  heart,  ()  turn  t!iei-  ^n^\  furviy^ 
'IVacc  our  i'A  Jli_!-.t  tliro' all  its  Icn -tli  nf  utjy  f 
And  firfl  review  th.it  long  extended  plain. 
And  yoti  wide  gri>ve^  already  pall  witli  pr.in  f 
Yon    ragged   clill',  whtjfe  dangeruu'j  jiath  wc 

tried. 
And  lall  this  lofty  mountain's  woary  fide  ! 

A  (]  I  n. 

Weak  as  thciu  art,  yet  haplefs  mud  thou  know. 
The  toils  of  fli_:ht,  or  fome  f.Aerer  v/oe  I 
Still  a>  I  h.if^e,  t!-.e  Tartar  nuyttis  behind. 
And  fhrieks  and    fuiruw*   load   the    fjdJening 
>\ind: 

M  2  In 
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In  r."..;c  of  hc.irt,  witli  ruin  in  his  hanJ, 
He  blurts  our  harxtPiv,  and  dtforitiN  our  Ian  I. 
YoM  citron  jrovc,  whence  fiii\  in  fear  uc  camr, 
f)ro',^s  M^fii'ir  ^j'.cv  jtothcccnquciing  flaino: 
Far  fly  the  fwain^,  like  u-,  in  dcc-p  ticfpnir, 
And  lta\c  to  rufH.in  bar.vl>  their  fleecy  care. 

From  the  pen  of  Cowley,  fiich  an 
obfervation  as  Sccander's,  *  that  his  /iv/ 
*  were  no  longer  friendly  to  his  ///i',' 
might  have  been  expected,  but  Collins 
rarely  committed  fuch  violatioHs  of  llm- 
plieity.  The  citron  grove  drc-^'^-ing  lis 
fair  honoursy  is  the  language  of  a  juve- 
nile writer. 

During  the  time  the  flicpherds  arc  fup- 
pofcd  to  rert,  Secander  upbraids  the  in- 
dolence of  the  Perfian  monarcli,  by 
which  the  incurfions  of  the  Tartars  were 
encouraged  ;  and  Agib  enumerating  fome 
of  the  beautiful  fecnes  of  his  country, 
rcgret.s  the  vieilhlude  they  had  fuflered 
from  the  ravage  of  war.  Whether  fuch 
an  enumeration  can  be  thought  compa- 
tible 
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tiblc  with  the  dirturbcd  ft.itc  of  mind, 
nccclTarily  attendant  on  a  painful  and 
perilous  fituation,  is  doubtful  ;  but  Dr. 
Langhornc  has  jullly  obfcrved,  that  the 
cxprclllon  in  this  part  of  the  poem, 
is  almoll  inimitably  fweet  and  beau- 
tiful : 

V.  3 J.  Yet  thvTo  grcca  hill'^,  in  luninirrN  fiiltry  !ic:ir, 
Have-  lent  the  nion.irch  <  ft  a  CixA  retreat. 
Swvct  to  the  fiL'ht  i^  "Zi-hv-xu^  _f} :;.:<■  ty  plain, 
An<l    crui   by  inniils    and   flicjihcrJ*   ku'J  in 

v.r.n  • 
No  more  the  vir^jins  fti.ill  J<.lij.lit  to  rove 
Bv  Sa^J;i^  banks  or  lrwan">  ftja^ly  grove; 
On  Tarlt'e's  mountain  catth  the  coolin_'  j'ale. 
Or  breathe  tl;o  iV/ceif.  of  A\y\ J:; :l try  vale: 
Fair   fcen.b  !    but   Ji !  no   more   with  pc.KC 

poHin, 
With  Cife  r."t:r;n^',  r.r.il  with  plenty  bkft. 
Nomorct!;e  fli.  jheni's  wliit'-ni.'ij  t'-nf^  npjrar, 
Nor  the  kind  jTO<IulIs  of  a  IvTjr.ttous  year ; 
No  more  the  date  wili;  fnowy  blolIo;r.s  crown'd, 
But  ruin  fprc.»ds  her  b„lefiil  fres  aro'.irvJ. 

This  palTagc  however,  with  all  its  excel- 
lencies, is  not  corre(ft.     The  above-men- 
tioned   critick    remarks    a  want  of  va- 
M  3  ricty 
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jricty  In    the    cpitlicts  ;     the     *  plain   cf 
7,abran*  ami  the  *  -cdk  cfAlyy   arc  both 
fio-^'cry.     liiit  this   is  not  its    lulc  fault. 
In  the  rourih  line,  tlie  word  once  feems 
to  refer  to  fonic  other  time  and  circum- 
Aance    than   the  prefent ;    *  l\y   nyviphs 
*  and  J}:cphcrJs    lo'SJ  uLis !     in    Viiin,* 
woidd  have  been  better.     After  mention- 
ing in  general   terms   the  *  proJucJs  cf  a 
huntcous  year-,*  the  mention  of  one  par- 
ticular t)nly,   *  tlh'  iLi'iC  ii'hh  Jnoiiy  blof- 
fims    croii-ndy     (tlunigh    the    image     in 
ilfelf  is  fine)  has  a  bad  effed.  -     (Gram- 
matical   concord     is    alio     violated ;     of 
the  three    fubllantlves,  the    *  /tv.'/j,*  the 
* prodiu'hy  :.r!il  the   *  d.itCy   two  are  plural 
and   one  fingular,  ':a\C\  appcary  tlie   verb 
ofa<ftion  common    to  all,  being   plural, 
cannot  agree  with  the  lall:. 

The  fate  of  beauty  fuffering  in  the 
hands  of  favagc  ferocity,  is  ftrikingly 
rcprefented  in  the  following: 

•  In  a  fpcakcr's  fituation,  to  '  avc  introJuccd  a  num- 
ber of  JifftTini  flowers  or  fruit>  would  have  been  inipro- 
jer;    the  introducing  a  finglc  i.  llauce  is  aukward. 

V.  51. 
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V.  51.  In  vain  Circan-n  Ixufts  her  fpicy  grove;. 
For  ever  f.imM  for  pure  and  happy  loves  : 
In  vain  flie  boafl*^  her  f.\'\iX-i\  of  the  fair. 
Their cvc«, blue  L'-nguiHi,  r.iiJ  their yoMcii  hair  ? 
Thofc  eyes  in  tears  tl'.cir  fruitlcfs  griefs  mud 

fend  ; 
Thofc  lulrs  the  Tartar's  cruel  hand  (hall  rend. 


The  conclufion  fcts  the  principal  fiib- 
jcd  in  full  view;  \vc  hear  the  Hirieks  of 
the  diftrcfTcd  villagers,  and  fee  the  ap- 
proach of  the  fires,  with  the  two  (liep- 
herds  flying  before  them  by  moon-light, 
over  a  vad  and  folitary  region.  The 
paffagc  is  an  in  fiance  of  the  true  fublimc  : 

V.  67.  He  fiid ;  ulien  loud  along  the  vale  was  heard, 
A  fhriiler  fhriek,  and  nearer  iircs  appear'd  : 
The  affrighted   flupherJs  t!iro'i^;h  the  dews  of 

night. 
Wide  o'er  t!ic  moon-light   hills  rcncw'd  their 

flight. 

ColUns's  difipprobation  of  his  own  Ec- 
logues, has  been  imputed  to  his  think- 
M  4  .ing 
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ing  them  not  fufilcicntly  cxprefTivc  of 
Afiatick  manners.  But  the  idea  of  man- 
ners fcems  niiftakcniy  fubflituted  for  the 
idea  of  language.  The  author  has  fcl- 
dom  violated  the  great  outline  of  eaflern 
cufloms,  and  his  fubjc(fls  did  not  often 
lead  him  to  a  defcription  of  minute  par- 
ticulars. Ilis  di(ftion,  as  Dr.  Lanijhornc 
has  remarked,  is  not  the  didtion  of  the 
cart  J  it  is  mortly  fimple,  and  often  elegant, 
but  not  flowery  or  metaphorical.  The 
Eclogues,  with  nil  the  faults  that  have 
been  pointed  out,  have  fuch  poetical 
merit,  that  the  above-mentioned  writer's 
dccifion  may  be  fafcly  adopted,  when  he 
intimates  that  they  have  nothing  to  fear 
from  a  comparifon  with  any  of  their 
prcdeceflbrs. 
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